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OKLAHOMA!
ACT I

curLY {Off ).

| Spoken].
ELLER [Spoken].
CURLY [Spoken].

SCENE I

Scere: The back poreh and yard of LAUREY'S
farmhouse.
11 s @ radianl swoumer worning several years age, the
kind of morning whick, enveloping the shapes of
carthmen, catile in a meadow, blades of the yowig corn,
streams—mahes them seem lo exist now for the fivst
time, their images giving off a golden emanation thal is
partly true and partly a trick of the Emaginntion, focus-
ing {0 Reep alive a loveliness that niay pass atway.”
Music No. 1

{OPENING ACT I}
AUNT ELLER MURPHY, & buxom hearfy woman aboul
Jifty, is sitting behind a wooden, brass-banded chiern,
looking owl over the meadow (which is the audience}, a
contented lonk on her face, churning lo the rhylms of
a gentle melody. Somewhere o dog bavks twice and stops
quickly, reassured, o burkey pobbler makes his stariled,
swallowing noise. sAnd, Like the voice of the morsing, 8
song cames froms somewhere, growing louder a5 the
_}'Uﬂﬂg S!’Hgf” COMES Meaker.

There's a bright, golden haze on the meadow,
There’s a bright golden haze on the meadow,
The eorn is as high as an elephant’s eye—

He eniers from UL,
An’ it Tooks like it's climbin’ clear up to the sky.

Gale C.
Oh, whot a beautiful mornin’,
Oh, what a beautiiul day!
I got & beautiful feelin’
Ev'rythin’s goin' my way.
Crossing to porch v,
Al the cattie are standin’ like stotues,
Al the cattle are standin’ like statues,
They don't turn their heads as they see me ride by,
But o Hitle brown mav'rick is winkin® her eye.
Crossing down fo UP. R, of ELLER
Oh, what a beautiful mornin’,
Oh, what o beautiful day!
1 got o besutiful feelin’,
Ev'rythin's goin’ my way.
He comes up belind AUKT ELLER and skouls it her car.
Hi, Aunt Eller!
Skeer me to Geath! Whut're you doin’ around here?
Why I come a-singin’ to you,
Crasses above fo D.L.C.

[Sings]. Ail the sounds of the earth are like music—

Atl the sounds of the earth are Hke music.
The breeze is so busy it don't mliss a tree,
And an ol’ weepin’ willer is Jaughin' at me!
Crosses B.5.
Oh, what a beautiful mornin’,
Oh, what 2 beautiful day!
1 got n beautiful {eelin’
Ev'rythin's goin’ my way . . .
©Oh, what a beautiful day!
At L. of ELLER
ELLER resumes churning. CURLY fooks wistfully up at
the windows of the house, then furns back fo ELLER
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rLLeEr,  If I wasn't a ol' wumern, ond if you wasn't so young and
smart alecky-—why, I'd marry you and git you te set around at night and
sing to me, .
curLY, No, you wouidn't neither cuz I wouldn’t marry you ner none
of yer kinfolks, 1 could he'p it. [Crosses up fo poreh.]
etLLER [Wisely]. Oh, none of my kinfolks, huh?
cuRLY {Raising his vofee so that LAVREY will hear if she is inside the house],
Yeh, and you c'n tell 'em that, ALL of m, includin’ that nlece of your'n,
Miss Laurey Wiltliams!
AUNT ELLER gontfinucs fo churn, CURLY cmmes down
to her ®. and speaks dehberalely.
{Crosses N.R. o 1, of ¥LLER.] Say, Aunt Eller, if you was to tell me whur
Laurey wns at--whut would you tell me she was at?
eLLER. I wouldn't tell you a-tall, Fer as fur as I ¢'n make out,
Laurey ain’t poyin' you no heed.
curLy, 8o, she don't take to me mueh, huh?  [Crosses L. up behind her.)
Whaur'd you git sich a uppity niece "at wouldn't pay no heed to me? Who's
the best bronc buster in this yere territory?
eLLeEr. You, I bet.
cUrLY [Crossing to her]. And the best steer roper in seventeen coun-
ties? Me, that's who! And looky here, I'm handsome, ain't 17
ELLER, Purty as a pitcher,
curty. QGurly-headed, ain't I} And bow-legged from the saddie
fer God knows how long now, ain't I7
£LLER. Couldn't siop 2 pig in the road.
cuRLy, Well, whut else does she want then, the damn she-maule?
{Crosses down 1.}
erler, I don't know. But I'm shore sartin it ain't you. Who you
takin' to the Box Socinl tonight? ;
cuRrLY. Aln't thought much about it. :
ELLER. Bet you come over to ast Laurey.
cunLy., Whut 'f I did?

ELLer.  You astin’ me too? 1'll wear my Iascinator, ' i )

curLY. Yeow, you tool [Laughing.}
Music No. 2
(LAUREY'S ENTRANCE]

LAuREY {Singing off .. Oh, what a beautiful mornin’ . . .
CURLY crosses up lo up end of steps, leaus agoinsi
upstage porch post,
LAUREY enfers, carrying fable cloth, singing, ignoring
CURLY.
Ott, what a beautiful day—{Skakes cloth,] [Spoken] Oh, 1 thought you
was somebody. {Hawgs clolh on line, crosses .54, Sings.]
1 got a beautiful feclin’
Everythin's goin' my way . . .

She pretends lo notice CURLY for the first time.

iTo AUNT ELLER, crossing down fo L. of her.] Is this all that's come a-callin’
and it a'ready ten o’clock of a Sattiddy mornin’?

CURLY [Crossing down fo R. of ELLER, suddenly]. You knowed It was me
fore you opened the door.

LAUREY. No sich of a thing.

cURLY, You did, too! You heared my voice and knowed it was me.
[Crosses D.®.}

LAUREY. [ heared a volce a-talkin’ rumbiy along with Aunt Eiler.
And heared someone a-singin® ke a bull-freg in n pond.

cURLY. You knowed It was me, so you set in there a-thinkin' up L
sump’n mean to say. 1'm a good mind not to ast you to the Box Social.

[Doum R.] .

ELLER rises, crosses fo clothes line, lakes down guill, i

Jolds i1, puis it o porch, l

Scexe 1 OKLAHOMA 3
LAUREY, If you did ast me, I wouldn't go with you. Besides, how'd
you take me? {Crossing fo curRLY, 1] You aln’t bought a new buggy with
red wheels onto it, have you?
cuncy., No, I nin't,
LauRrey. And a spunkin’ team with thelr bridles all Jinglin'?
curry. Nope, )

. EELER crosses above fo sit vocher O.R.

LAUREY [Crosses lo C,, sils on churn]. 'Spect me to ride on behind ole
Dun, I guess. You better ast that ole Cummins girl you've tuck sich a
shine to, over across the river,
curey, H 1 was to ast you, they'd be a way to take you, Miss Laurey
Smarty! | ’
Laurey.,  Oh, they would?
CURLY wow proceeds io stagper LACHEY with an idea,
But she doesn't let on at firs! how ske is tuch up with it
AUNT ELLER 5 the one who fails like a ton of bricks
fmmedialely and helps cUnLy vy fo sell if fn LAUREY,

Music No. 3

“*THE SURREY WITH THE FRINGE ON TQP*

When I take you out to~-night with me,
[Crosses to c, fo LAUREY.}
Honey, here's the way it's goln’ to be;
[(Puts hat on churn.]
You will set behind o team of anow-white horses
In the slickest gig you ever scel

CURLY,

LAUREY £rofses I6 DL, CURLY crosses Jo ker n.
ELLER [Spoken]. Lands!
LAUREY aund CURLY £ross fo L.C.
Chicks and ducks and geese better scurry
When I take you out in the surrey,
When I take you out in the surrey with the fringe on
top!

CURLY.

Watch thet fringe and see how it flutters,
When [ drive themn high-steppin' strutters!
Nosey-pokes’ll peek thru' their shutters, and thelr
eyes will popl
The wheels are yeller, the upholstery's brown,
The dashbonrd’s genuine leather,
With isinglnss curteing y'ean roll right down
In case there's a change in the weather—
Two bright side-lights, winkin® and blinkin',
Ain't no finer rig, I'm a thinkin"
Vou c¢'n keep yer rig if you're thinkin® 'at I'd keer
to swap
For that shiny little surrey with the fringe on the top!

LAUREY sfill pretends unconcern, but she is obviously
slipping.
ELLER [Spaken fo music]. Wouid y'say the fringe was made of silk?
cunty [Stugs]. [Crosses above churn fo n.c.)
Woulda’t have no other kind but silk.
LAUREY [Sings).. [Follows (o k. of churn—she’s only human.]
Has it really got a tenm of snow-white horses?
curLY [Sings} One's ke snow-—the other's more like milk.
ELLER {Spoken]. So y'can tell 'em apart]
. Both cross 1. bach fo churn €. LAUREY s5ils on ¢, CURLY
puis fool on sicol.
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Don't you wisht ¥'d go on ferever?

In that shiny little surrey with the Iringe on the top?
Music confinues undey dialogue

ELLER [Spoken]. Y'd shore feot like o queen settin’ up in THAT car-
riagel

cuRLy [Singsl. Al the world'll fly in a flurry, Scene I OKLAHOMA 3
When 1 take you out in the surrey, . )
When 1 take you out in the surrey with the fringie Head on his arm, Puls kis arm round her,
. on top! ‘The sun is swimmin’ on the rim of a hili,
When we hit that road, hell for leath¢re— The moon is takin® a header,
[Sits on stool.] . And jist as I'm thinkin' all the earth is still
Cats and dops’ll dance in the heather, A lark'll wake up io the medder . . . ’
Birds and frogs'll sing all together and the tonds Hush! You bird, my baby’s a sieepin’—
. will hop! - Maybe got a dream worth a-keepin’
The wind'lt whistle as we rattie along, [Soothing and slower.}
The cows'll moo in the clover, Whoa! You team, and jist keep a~creepin’ at a slow
The river will ripple out a swhispered song, clip clo ,
And whisper-it over and over! Don’t you hurry with the surrey with the fringe on v
[{n a loud whisper.] ; the to
Don't you wisht y’d go on ferever? LAUREY. On'y ... [Crossing lo &} on'y there nin't no sich rig, Yar:;'

just said you made the whole thing up.

AUNT ELLER'S and LAUREY'S lips mozc invelunterily, curLy, Well-{Follows her.]
shaping the same words - KL and SLis sland af patr.
Pon't you wisht y'd go en ferever and 'ud never stop LAUREY, Why'd you come around here with yer stories and les

3

gittin® me all worked up that a-way? Talkin’ "bout the sun swim

I min’
the hifl, and ali~—like it was so. Who'd want to ride 'longside o;‘yg::
canyway? [Turns her back fo him.] ’

ELLER,

Whyn't you jist grab her and kiss her when she ncts that-a.

way, Curly, She's jist achin' fer you to, I bet,

cuRLY [Quer-confident).  On'y she talked so miean to me a while back,
Aunt Etler, I'm a good mind not to take her.
LAUREY [Rises—breaks L.]. Aln't said I was goin'! [Cross up C.]
cuncy {The fool]. Aln’t ast youl
ELLER. She Lkes you—quite a lot,

LAUREY. Whur'd you git sich a rig at? [Crosses above CURLY fo above
ELLER., With explosive laughtey, secing a chence for vevenge.] Ahl ! bet he's : curLy. Whew! If she liked me any more she'd sic the dogs onte me.

went and h'ard a rig over to Claremore! Thinkin’ I'd go with him!
curLY. 'S ail you know abount it
LAUREY. Spent all his money harin’ a rig, and now ain't got nobody.

LauREy. Oh, Iwon't even speak to him, let aftone 'low him to ki
the braggin', bow-legged, wish’t-he-had-a sweetheart tramp! seme:

She flounces into the house, stams the door parch r.

Enter 1KE SRIDMORE and SLM LLP.C thravgh gale.
i}.m g;)}:s inunediately to pich up churn aud stool and
ares
ke, Hil Aunt Ella.  [Coming fo c.] ! e on porch

to «ide in it! t s
cux:y [Riscs—crosses lo her], Have, too! . .. Did not h'sr it. Made LLLER,  Hil
the whole thing up outa my head. IKE [Te cuney.} Y'pit the wagon hitched up?
LAUREY. What? Made it up? ELLER. ‘?r\’ii:ut wageon? 4
curey. Dushbeard and all. : CURLY, ey’s a crowd of folits comin’
i the Box Social. min’ down from Bushyhead for

LaUREY [Flying af him}, Oh! Git offa the place, you! Aunt Eller, make i
him it hissef outn here! {Picks up carpel beatey, chases him to guic 6] i sLiM.  Curly sald mebbe you'd loan us yer big wagon to bring em

Tellin® me lies! up from the station.

curLY [Dodging ner). Makin’ up a few'—lo0k out nowl  Junips over fence B
v, of gaic and runs off, bl yelurns immediately through gate ¢.] Makin’ up a ’ IC:I’;;‘;‘: (éﬂlirsftl ;‘QU}C}E’H he!'d ast me,
few purties ain’ Inw 'zt I know of. : r. Got of talkin’ 'bout Jot of other things. I

purties ain't agin no law ° horses now *f you say it's alright. gs. Dl go hitch up the

Noises ad Iid off before BOYS enter,

LaAUREY furns her back to him, comes B.Co, sits on
churn, He comes up behind ker. The muesic, which kod
become wmore turbulent fo match the scene, now softens,

Don't you wish they WAS sich o rig, though [Winking af piler,] Nen

Exits through gate and goes off L.

As ke exits a group of BOYSs rin on, leaping the fence
showting boisteronsly, and pushing WILL PARKER 11 frond
of them. WILL {5 apparently a favonrile with AUNT ELLER.

(Sings.)

y'could go to the play party and dance & hoer down till mornin'if you wasa
‘nind to . . . Nen when you was ail wore out, 1'd 1ift you on to the surrey,
and jump up alongside of you—and we'd jist peint the horses home . . .
I can jist pitcher the whole thing . . .

cunty gradually works his way dows fo churn C

sfarts to sing, and siowly puts kis arar roind LAUREY.
AUNT BELLER beams on them o5 CURLY sings very softhy.

1 can see the stars gittin’ blurry,
When we ride back home in the surrey,
Ridin’ stowly home in the surrey with the fringe
on top.
i cun feel the day gittin' older,
Feel o sleepy head near my shoulder,
MNoddin', droopin’, clese to my shoulder till it fails,
kerpiop!

wiLLt, Hi, Aunt Eiler?

®rlER. Hi, Wil What happened
stees sopin'? N PP at the fair? Do any good in the
wiLt. [ did purty good. I woen it

IKE, Guood hoy!

stis [Together], Always Enowed y'would,

ELLER, gin't nobody ¢'n sling a8 rope like our territory
V5.

wiLt, Cuin't stay but a mainoit, Aunt Eller. Got to git over to Ad
Annile. Don’t you remember, her paw sald 'if I : orth fifty
dojlars I could have her, ’ F ever was worth fifty
ELLER, Fifty dollars! That whut they give
wiLL. That's whut! ve you for prize money?
ELLER. Lands, if Annle's paw keeps hi * i
ver waddiar, p ps his promise we'll be dancin® at
ALL laugh.




ScexEe 1 OKLAHOMA

WILL, Ev'rythin's up to dete in Kansas City.
8 OKLAHOMA Acr T ' They've gone about as fur as they c‘fi gol
wiit. If he don’t keep his promise I'if take her right from under his They got a big theayter they call a bur-les-que
nose, and I won't give him the present I brung for him, [He takes "Lirf’z‘e Fer fifty cents you c'n see a dandy show.
Wandzr * from his poche! and moves dows L.] [This 15 a small cylindrical toy, wilh ' IRE. Gals ?
a peep-hole at one end.} Look, fellers, whut I got for Ade Annie's paw! WILI One of the gals was fat and pink and pretty,
The BOYE erowd round. As round above ns she was round below
] 1 could swear that she wns padded from her
'Scuse us, Aunt Eller. [Jilustrating io the Bovs, lowering his voice.] You see, shoulder to her heet
you put it up to yer eyes, like this, Then when you git a gooed look, you But later in the second act when she began to peel
turn it around ot th’ top and the pitcher changes. She proved that ev'rythin' she had was
e [Looking inte it]. Well, I'Hl be side-gaited! absolutely realt
The BOYS lne up, and Iake lurns, making appropriak ELLER. She went about 85 fur as she could go!

elacsdations.

witl., Git out of it, Junior!

ELLER, Silly gonts! ([Snafches © Little Wonder ”' from WiLL and takes
a losk.] The hussy! . . . Ought to be ashamed of hersell, {Glaring af
wiLL.) You, tool . . . How do you turn the thing to see the other pltf:her?
[Loohing again, and twrning] Wait, I'm gettin’ it . . . [When she gets ity she
takes it away from her eve quickly and, handing if to wiLL, walks away in shocked
silence, Then she suddenly bursts owl laughing.; I'm a good mind to tell Annie
on yer.

ywxm.. Please don't, Aunt Eller, She wouldn’t understand.

eLLER. No tellin’ what you been up to, Bet you carried on plenty in
Kansas Clty.

witL. 1wouldn't exactly call it earryin’ on. But I shore did see some
things 1 never see before,

A usic No. 4

“ KANSAS CITY ™

I got to Kansas City on a Frid'y
By Sattidy I 'arned a thing or two,
For up to then I Jidn't have an idy
Of what the modern world was comin’ to!
I counted twenty gas bupgies goin’ by theirsel's
Almost ev'ry time I tuck a walk,
*Nen I put my ear to a Bzll Telephone
And a stranpe womern started in te talk!
SLIM. To youl
£LLER [Spoken], Whut next!
povs [Spoken). Yeah, whot!
WL, Whut next? Gather round!
Ev'rythin’s up to date in Kansas Clty.
They’'ve gone about as fur a5 they c'n go!
They went and built a skyscraper seven stories highe.

Abbut as high as a buildin’ erta grow.
Boys whistle

Ev'rythin’s like a dream in Kansas City,
It's better than a maglc lontern show!
Y'e'n turn the radintor on whenever you want some
heat,
With ev'ry kind o’ comfort ev’ry house is all complete,
You ¢'n walk to privies in the rain an’ never wet
yer feet]
They've gone about as fur as they ¢'n gol
ALL [Spoken].  Yes, sirl ,
[Siugl. They've gone about as fur as they ¢'n go!

aLl [Spoken).  Yes, sirl
{Sing). She went about as fur as she could go!

WILL slaris fwo-slepping
‘e, Whut you doin', Will?

will. Thisis the two-step. That's all they're dancin’ nowadays. The
waltz is through, Course they don’t do it clone. C'mon, Aunt Eller,

WILL dances AUNT ELLER around,

refrain ske is all luckered out,

ELLER [Sings]l. And that's about as fur as I e'n gg!
ALL [Spoken].  Yes, sir!
{Sing). And that's about as fur as she ¢'n got

WiLL sfarfs to dance alone.
Frep.  Whut you doin’ now, Will?
wirL. That's rag-time. Seen a couple of coloured fellers doin' it
suis 144 LBl Let's sit down and watch,

At the end of Hhr

And wiet does his stuff, sccompanied by Foun of the
dancing Bovs, 4 the end of member CuRLY eutfees

i Jrom u.L.

ike. 'Thanks fer the loan of the wagon, Aunt Eiler,

They sLL start to leave, General ad Nb,

ELLER. You're welcome, Mister Skidmore.
1ke. Coming, Curly?
cuRLy. Nol I'l keteh up with you, Tke,

He makes sure 1ve is well on his way, then furns i
AUNT ELLER, folding the quilt which is set on clnthes line,

Aunt Efer, | got to know sumpin’. Who's the low, filthy sneak "at Laurey's
got her cap seil for?

-ELLER., You,

curLy. Never mind 'at, they must be plenty of men a-tryin' to
epark her. And she shorely leans to one of ‘em, now don't she ?

ELtER.  Well, they Is that fine farmer, Jace Hutchins, jist this side
of Lone Elum— Nen there's that o' widder man at Claremore, makes
cut he’s a doctor er o vet'naryw.or somethin’,

Jup, o durly, scowling man enfers UL, careving fire-

wood, crossing fo kouse .
crrLy. Just as | thought, Hello Jud,
Jup.  Hello, yoursell, [Exits info house.}
VLLER [Significantly, looking in jup’s direction). Nen of course there's
someone nearer home that's got her on his mind most of the time, till he
3 don’t know a plow frem a thrashin® maochine.
CURLY [Jerking his head up towards house]. Him? {Crosses fo 0]
ELLER, Yeah, Jud Fry,
crrLY,  That bullet-coloured, growly tnan?

BOYS gronp reund ELLER, whe {5 seated in rocking chair.
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ErLEr, Now dom't say nuthin’ agin him! {Crosses fo curLy,] He's the
best hired hand ¥ ever had, Jistabout runs the farm by hisself, Well, two
women couldn’t do it, YOU orta know that,

curLY., You mean Laurey’d take up 'th & man like that?

ericR. I gin't suld she's tuck up with him.

curLy. Well, he's oround aH the time, ain't he 7 Eats his meals with
yer Iike one of the family and sleeps around here somewheres, don't he ?

ELLER. Out in the smoke-house,
Jun and LAUREY enfer froms the housz. JuD crosses

and speaks fo CLLER.

jup, Ichanged my mind about clennin’ the henhouse today. Leavin'
it till tomorrow. (ot to quit early cuz I'm driving Laurey over to the
party tonight.
cupLy. Yeu're drivin’ Laurey?
sup. Ast her,
' Pointing 1o LAUP ., whe dozsu’t deny it
JUD exafs.
curLY, - Now, wonldn't that just make you bawll . .. Well don’t
fergit, Aunt Eller. You and me’s got a date together. And if you make up
a nice box of lunch, mebbe 'l bid fer it
pLLErR, How we gein', Curly? In that rig you made up? Pl ride
. p-straddie of them lights a-winkin® like Hghtnin® bugs!
curLy., That there ain't no made-up rig, you hear me? I h'ard it
over to Glaremore,
This stuns LAUREY.
ELzER. Lands, you did?
Music No. §

{Reprise of The Surrey with the Fringe on Top. Starfs under diclogue.}

cunLy, Shore did. Purty one, toe. When I come callin’ for you right

after supper, see that you got yer beauty spots fastened onto you proper,
50 you won't lose 'em off, you hear! At's a right smart turnout. [His
voice, @ iittle husky, picks up the refrain}:
[Stugs.] The wheels are yeHer, the upholstery's brown,

‘The dashboard’s genuine leather,

With isinglass curtains y’c’n roll right down,

in case there’s a change in the weaTHER—[Growls the

word.}
[He breaks off in the song ]

[Spoken] See you before to-night anyways, on the way back from the
station—-{Singing fo kimsclf as he sauniers off. Turning through gale D.c.]

Ain't no finer rig.

I a thinkin' ‘at I'd keer to swep for that shiny little

Surrey with the fringe on the top—

Exits on last nole.

ELLER [Cresses up io gate, calling off-stage to him). Hey, Curly, tell all the
girls in Bushyhead to stop by here and freshen up. It's o long way to
Skidmore's.
Maybe vavrey would like to bust into {cars, but she
bites ker lip and doesn'i. AUNT SLLER siudies her for a
mowent afler CURLY Aas gone,
That means we'll have a lot of company. [Crosses down lv porch.] Better
pack yer lunch hamper,
LAUREY [4 sfrange, sudden panic in her voice, comes D.C, from porch]. Aunt
Eller, don't go to Skidmoere's with Curly tonight. 1f you do, I'll have
to ride with Jud all alone,
ELLER. That's the way you wanted it, ain't it?
LAUREY. No. 1 did it becausé Curly was so fresh. But P afraid to
tell Jud I won't, Aunt Eller. He'd do sumpin’ turribie. He¢ makes me
shivver ever' time he gits clost to me . . . Ever go down to that ole
smokehouse where he's at? -

SeENE 1 OKLAHOMA 9

ELLER. Plen'y times. Why?
LAGREY, Did you see them pitchers he's got tacked onto the walls?
£LLER. Yeah, I seed them., But don’t you pay them no mind.
LAUREY, Sumpin’ wrong inside him, Aunt Eller. I hook my door ot
night and fasten my winders agin it. Agin /T—and the sound of feet a-
waikin' up and down ocut there under that tree cutside my room.
ELLER.” Laureyl [Takes LAUREY in her arms.] A
LAUREY. Mornin' he comes to his breakfast and losks at me out from
under his eycbrows Hke sumpin’ back in the bresh some'eres. I know
whut I'm talking abouot. {Crosses fo L. one step.]
ELLER. You crazy voung 'un! Stop octin’ like a chicken with its head
cut offt
The voires of ALL HAKIM and ADO ANNiE ore heard
aff-stage L.
Now who'd you reckon that Is drove up? Why, It's that ole peddler man!
[Crosses up to gate and opens it.] The one that sold me that eggbenter!
LAUREY. Why he's got Ado Annie withhim! Will Parker's Ado Annie.
erLer. Ole peddier! You knew whut he tol' me? Tol' me that egg-
beater ud beat up eggs, and wring out dish-rags, and turn the ice-cream
freezer, and 1 don't know whut aill [Sheuting off-stage.] Hold yer horses,
Peddler-man! I want to talk fo you! . R
Ske staris off ©.L. a5 ADG ANKIE enlers with Iunch
hamper through gale, comes B.C.
ANWIE. Hi, Aunt Eler! .
ELLER. Hi, yourself,
ELLER ¢¥iff U.L,
annig, Hello, Laurey. [Pufs hamper down c.}
Laurey, Hi! Will Parker's back from Kansoas City. He’s lookin’

fer yer,
ANKIE'S brows Awit to wmeet a tudden problem.

anmie, Wil Parker! I didn’t count on him bein” back so soon!

LAUREY. I can see that! Been ridin’ o piece?

ANNIE. The peddier-man’s gonna drive me to the Box Secinl. [ got
up sort of a tasty funch,

LAUREY. Ado Annie! Have you tuck up with that peddler-man?

ANNIE. IN-not yit.

LAUREY. But yer promised to Will Parker, ain't yer?

aNn1E.  Notwhat you might say PROMISED. Ijist told him mebbe,

LauRey, Don't yer like him no more?

axnig, "Course I do. They won't never be nobody Hke Wil

tAUREY. Then whut about this peddier-man?

anniz fLooking off wisifully]. They won't never be nobody like HIM,
neither.

LAUREY. Well, which one d'you Hite the best?

ann1E, Whutever one I'm with,

LABREY [Lavghing]. Well you wrir a silly!  {Break 0.}

axxig, Now, Laurey, you know they didn't nobody pay me no mind
[Puts parasol beside hamper up to this year, [Crosses L. lo Laurey) count of
I was scrawny and flat as a beanpole, "Nen I kind of rounded up a lttle
and now the boys act diff'rent to me. [Break foc.)

LAUREY [Following kev]. Well, what's wrong with that?

ANNig, Nuthin'wrong. !like it. Iiike it so much when a feller talks
purty to me I git all shaky from horn to hoof! . ., ., Don't you? [Pause]

Laurey. Cain’t think whut yver talkin’ about., [Walks away from her,
scowling.}

anNIE. Den’t you feel kind of sorry for a feller when he looks like he
wants to kiss you?

Laurey. Well, you }ist cain't go around kissin’ every man that asts
you! Didn’t anybody ever tell vou that?

ANNIE. Yeow, they TOLLime . .,

Music No. 6.
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w1 QAIN'T BAY NO!

It ain't 5o much a question of not knowin’ whut to do,
1 knowed whut's right and wrong since 1 been ten.

i hearad n lot of stories—and 1 reckon they are true—
About how girls 're put upon by men.

1 know I mustn't fall into the pit,

But when I'm with a feller—I fergit!

I'm jist o girl who cain’t say no,

'm in a turrible fix,

I always say ** Come on, let's go,”
Jist when [ orta say * nix!{ ™

When a person tries to idiss a girt

1 know she orta give his face a smack.
But gs soon as someone kisses me

I somehow sorta want-a kiss him backl
I'm jist o fool when lights are low.

1 czin't be prissy and quainte.

1 ain’t the type thet e'n fainte

How c’n I be whut } ain't?

I cain't say no!

Whaut you goin' to do when a felier gits flirty
And starts to talk purty?

Whut you goin’ to do? .
S'posin’ ’at he says ’at yer Hps're like cherries,
Er roses, er berries?

Whut you goin’ to do?

S'posin’ ’at he says 'at youw're sweeter n cream?
And he's gotts have crenrn or dier

Whut you goin’ to do when he talks that way?
Spit in his eye?

i'm jist a pirl who cain’t 53y nol

Caln't seem to say 1t at all

i hate to disserpuint a beau

When he is payin’ a call,

Fer a while 1 ack refined and cool,
A-settin® on the velveteen setiee—

Nen I think of thet o' golden rule,

And do fer him whut he would do fer mel

1 cain't resist a Romeo

In o sombrero and chaps.
Soon as I sit on their laps
Somethin’ inside of me snaps
1 cain’t say no!

Crasses o haaper, stts on hawzprr,

coniraged,
Music No. 7.

Encore——"*1 CAIN'T SAY NO!"

'm jist a girf who cain’t say no.
Kissin’s my favorite food,

With er without the mistletoe

I'm in a holiday mood!

Other girls are coy and hard to catch
But other pirls ain't havin’ any funt

Ev'ry time I lose a wrestlin’ match .

I have o funny feelin’ thet ¥ won!
{LAUREY laughs]

Acr ]

sl Monkes dis-
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Though ! c'n feel the undertow,
1 never make a complaint
Til it's too Inte fer restraint,
Then when I want to § enjn’t,
I cain't say no!l
[Resuming dialogue, afler applause.)
fU's ke I told you, I git sorry for them!
LAUREY. -] wouldn't feel sorry for any man, o matter whut!
ALt and ELLER are heard off-siage L. ANRIE runs ufrio
pate €. LAUREY crosses fo f.C.
axwie. I'm shore sorry fer pore All Hokim now. Look how Aunt
EHer’s cussin® him out {Crosses fo LAUREY &.]
Lavrey, AN Hakim! That his nome?
AKNIE. Yeah, it's Persian,
LAUREY. Areyoushorefersartin’ you love him better'n you love Wili?
anmie. 1 A5 shore. And now that ol' Wikl has to come home and first
thing you know he’ll start telkin’ purty to me and changin’ my mind back.
LAUREY. But Will wants to marry you.
ANNIE. So does Ali Hakim.
Laprey. Did he ast yer?
annie, Notdireckly, But how I know is he said this mornin® when we
was ridin’ in his buggy that he wanted for me te drive Hle that with him
to the end of the world, Well, 'f we only drove as fur as Catoopsie that'd
take to sundown, wouldn't it? Nen we'd have to go sem’eres and be all
gight tc;gcther, and bein' together olf night menns he wants ¢ weddin'~—
on't it?
LatnEy. Not to a peddier it don't!
Listter ALY HARIN and KLLER from u.L,
ADO ANRIE frosses fo L.
ALY, All right! AH right! If the egigbeater don't work 1 give you
something just as good!
eLrer, Jist as good! It's got to be o thousand million times berter!
sel puets down kis bulping Swifcase, €., his Hittle brady
eves sparkling professinally,  He rushes over and, v
LAUREY'S elarm, hisses her hand.
ALl. My, of my! Miss Laurey! Jippity crickets, how high you have
growed up! Last tirne I come through here, you was tiny like a shrimp,
with freckles. Now losk at you— a great big begutiful ladyt
LavREY. Quit it a-bitin' me! If you ain't had no brenk{ast go and eat
yourself a green apple.
arl.  Now, Aunt Eller, just lisseim.
ELLER [Showting]. Dor’t you call me Aunt Eller, you little wart, I'm
mad at you.
aLi. Don't you go and be mad at me. Ain't 1 said I'd give you a
present? [Getting lis bay.] Somethlng to weuar.
FLLER. Foot! Got things fer to wear, Wouldn't have it. What is It?
arl [Helding up garter]. Real silk. Made in Persia!
ELLER. Now whut'd I want with an ol' Persian garter?
anprg.  Oht They look awful purty, Aunt Elfer, with bows onto 'em
and all.
ErLeERr, Well, I'll try it on.
arf, Hold out your foot.
AUNT ELLER oboys mupchamcaliy, when ke pels
the garler aver her unhle, she hicks him dowr
rLLER,  Did you have any idy I'd let you slide that garter up my limb?
{She stoups ocver and staris to pull the parter up.) Grab onte my petticoats,
Laurie.
Naoticing ALy luoking af her, she turns her bach on i
pointedly and goes o wilh the eperadime. AL Ins 1o
AO ANNIE,
ALl Funny woman, Would be much worse if { tried to take her
garters off, [Crusses back to baske! ¢
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ANNIE. Yeh, cuz that *ud malke her stockin’s {all down, wouldn't it?
{Backs away fo L.}

ELLER. Now give me the other one.

AL:' Which one? [Picking # ont of his case] Oh, you want to buy this
one to match the other one? [Crosses fo ELLER.]

ELLER. Whut do you mean di I want to BUY it?

arl. I can let you have it for fifty cents—{our bits,

rLLER. Do you want me to get that eggbeater and ram it down your
windpipe! [She snalches the second one away.] Give me that!

aLl. All right— all right. Don't anybody want to buy something?
How about you, Miss Laurey? Must be wanting something—a pretty
younpg girl Hke you.

LauREy. Me? Course I want sump'n. [Working wp to a kind of
abstraeted costasy,} ‘Want a buckle made outa shiny silver to fasten onto my
shoes! Want a dress with lace. Want perfume, wanta be purty, wanta
smell like a honeysuchle vine!

eiLeEr, Give her a eake of soap.

LAUREY. Want things I've heared of and never had before—a rubber-
t'ard buggy, & cut-plass sugar bowl. Want things I cain’t tell you about—
not only things (o look at nnd hold in yer hands, Things to happen to you.
Things so nice, if they ever did happen to you, yer heart ud guit beatin',
You'd just full dewn dead!

aLl.  F've got just the thing, [Crasses fo baskel, fishes in if and pulls ot a
boifie.} The clixir of Egyptt [He holds the boltle high.]

Laurey. What's at?

atl.  It's 2 seeret formuls, belonged to Phoaroah’s dauphter!

PLLER [Leaning over and putting her nose to i1} Smellin’ saits!

ALt [Snatching it away]. But 3 speclal kind of smelling salts. Read
what it says on the label: Y Take o deep breath and you see everything
clear,” That's what Pharoah's daughter used to do. When she had a2
hard problem to decide, like what prince she ought to marry, or what
dress to wear to a party, or whether she ought to cut off somebody's head
—she'd talee a whiff of this.

tLLER. Fiddlestlcks.

LAUREY. [Eacifedl., 1'1 take a bottle of that, Mr, Peddler.

ALl Precious stufll

LAUREY. How much?

atl. Two bits,
She pays him and fekes the holile.

gLLEr.  Throwin' yer money away!

Launey [Holding the bottle cluse io her, thinking alond]. Helps you to decide
what to do!

ALt [Crosses fo mpot ELLER, 0.€, To tiiuu]l. Now don't you want me to
show you some pretty dewdads? You know, with Iace around the bottem,
and ribbens ruaning in und out?

ELLER. You meun fancy drawers?

aLt (Taking o paiv out of suitcase]. All made in Paris.

AR ANNIE crosses fo ELLER and AL: lﬁllj C.

ELLER. Well, 1 never wear that kind myself, but I shore do like to look

nt 'em.
Al dnkes aad @ pair af red fannel drawers,

11, Then bow about these? . .

ANNIE [Dubiously]l. Yesh, they’s all right--if you ain't goln’ no
place. [Crosses back fo LAUREY, L.] .

cLLEr,  All right, Peddler-Mon! Bring yer trappin's inside; mebbe
[ ¢'n find you sump’n to eat and drinic.
ELLER exis R, through hause,  (Note: before next en-
franey LAUREY removes blue apron.)
ALt starls to vepach, The TWO GIRLS whisper for a
wsomend.
LauRrey. Wetl, ast him, why den’t you? o

She gigales and exits info Jouse,
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ANNIE. Ali, me and Laurey've been havin’ a argument.  [Crasses fo ¢}
ALl About what, Baby? .
ANNIE.  Abogut what you meant wnen you said that about drivin’ with
me to the end of the workd.
avrt {Cagily], Well, I didn't mean really to the end of the world.
&NNIE.  Then how far did you want to go?
ALl (R, about as far as—say--Claremore—to the hotel.
ANNIE, 'What's at the hotel?
ALL [Ready for the kill]. In front of the hote] is a veranda— inside is a
lobby—upstairs-——upstairs might be Paradise,
AnmiE. 1 thoeught they was jist bedrooms,
atl.  For you and me, Buby—Paradise.
AsnIE. There, y'see! I kmew I was right and Laurey was wrong!
You do want to maorry me, don't you?
Ari [Embracing her impulsivelyl. Ah, Ado Anniel [Pulling away.] What
did you say? ’
::ANME' 1 said you do want to marry me, don’t you, What did you
say’
ALl I didn't say nothing!
b iw!z.i. [Off-sfage}].  Whoa, Suzanna! Yoohoo, Ade Annie. It'sme. I'm
ack.
ANNIE, Oh foot! Jist when—'Lo, Willt
wiLL {Off-stage}].  Get over, you old beastw{ad /ib.]
aNnig.  That's Will Parker. Promise me you won't fight him.
. ALh Why fight? 1 never saw the man before. 1 only fight with my
friends.,
WILL enfers from 131,
WILL. Ado Anniel How's my honey-bunch?
ANNIE bechs DL,

How’s the sweetest little hundred and ten pounds of sugar in the territory?

“AMNIE [Confused]. Er-Will, this is Ali Hakim.

wiitL. How are yuh, Hak? Don't mind the way I talk. 'S all right.
I'm goin’ to marry her,

aLt [Delighted]. Marry her? On purpose?

WiLL. Why, sure.

anmig. Ne sich of a thing?

ALl It's a wonderful thing to be married. [He staris off.]

awniE, Al ’

AL1. I geta brother in Persin, got six wives,

aNpiE. Six wives? All at once?

witl. Shore. "At’s 2 way they do in them countrics.

~LI, Not always. I got nnother brother in Persia only got one wife.
He's a bachelor,

£xit info howuse r,

ANKIE. Look, Will—{Crosses D.5.1.}

wiLL, Look, Will, nuthin’. You know whut I got fer 3
the fair? TFifty dollars! ¢ first prize st

ARMIE. Well, that was good . . . [The significance suddenlv dawning
on ker] Fifty doHars? ’

witl, Well, sure. Ketch on? Yer Paw promised § cud marry you 't
1 cud git fifty dolars.

ANKIE, CAt's right, he did.

wiLL. Know what I done with it? Spent it all on presents fer you!

Az, But if you spent it you ain’t got the cash.

winl. Whut 1 got is worth more'n the cash. Feller who sold me the
stuff t¢ mue!

ANN; But, Wiil . . .

WILL.  Stop sayin' * But Will "—When do I git a Httle kiss? Gosh,
Ai'io Annie, honey, y'aint been off my mind since T left, All the time ot the
fair-grounds even, when I was chasin’ steers. I'd Tope one under the
hoofs and pul! him up sharp, and he'd Iand on his little rump . . . Nen
I'd think of you,
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annin. Al Now don't stert talkin’ purty, Will,
wiLL. Sec a lot of beautiful pals in Kansas Cliy. Didn't glve one o
iook.
anniE. How could you see 'em if you didn’t give em a fook?
wity. 1 mean I didn't look lovin' at *emn-—{Breaks siowly 1.] like I look
at you. {He furns her around and looks adoring and pathetic.]
ANNIE [Backs 1.} Oh, please don't look like that way, Will. 1 cain’t

bear it.
WILL. Ain't a-poin' 16 stop Jookin® like this till you give me n littie

ole kiss.
annie,  Oh, whut's o little ole kiss?
wiLL. Well, nothin'-less’n it comes from you,
{BoTH stop.]
annie {Sighing]. You do talk purtyl

she breaks awey to his 7
No, na, ¥ won't!
Music No. 8

wiLL [Singing softly, seductively, " gelting " her.]
S'posin’ at I say 'at yer lips're lke cherrles,
Er roses er berries?
What you gonna do?  [Putiing her hand an jis hearl}
Cain't you fecl my heart palpotatin’ an’ bumpin’,
A-waitin’ for sumpin’,
Sump'n nice from you?
1 gotta git o kiss an’ it's gotta be quick
Er I'll jump in a crick an’ die!

Acr 1

WILL steps up for hic kiss, She nearly gives in, bl
with a sudden and wnaccounied-for strength of character

ANNIE [Overcomz}. Whut's a girl to say when you talk thates.way?

[ENTRANCE OF ENSEMBLE]

And he gets his Biss.

The BOYS and GIRLS, and CURLY and GERTIE eafer
with lwwch hampers—from UL, and D.L., shouting
and faughing,

WiILL and ADO ANRIE run off L.

AUNT ELLER and LAUREY fome mut of the howse.
GERTIE laughs musieally. LaveRy, wemindful of
the proup of girls she has been speaking to, looks across
af cyrLy ond cEane end boils over. All fhe zouples
ard CURLY apd GERTIE walts easily, while they sing,

ALL. On, what o beautiful mornin’,
CURLY. Oh, what a beautiful doy.

AL, 1 got o benutiful feelin’

CURLY, Ev'rythin's gein’ my way . . .

ttikk [To the rescuc). Hey, Curly! Better take the wagon down to the

troft and give the team some water.
conry. Right away, Aunt Efler.  [He torns]
aewrie. Oh! C'n I come, too? Jist love to watch the way you handle
horses.
cunt.ry [Loshing across af LAUREY}. "At’s aboutall I CAN handle, I reckon.
ekt Oh, I cain't betieve that, Curly—not from whut 1 heared

about vou!

She tules his avmn and pulls hing off, turning on more

musical laughier.

A GIRL imitales her laugh. crowD laughs. LAUREY
Iakes an involuninry stetr forward, then staps, frustrated,

Jurious,
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gist, Looks Hke Curly's tuck up with that Commin's girl.

LAVREY,

GIRLS,

LAUREY.

GIRLS,
LAUREY.

‘Whut'd I keer about that?

Ad. kb, ELrer: ** Come on boys, betier gif these ham-
pers ont under the trees where i's cool.'” Exif ELLER

and novs.

To skow how " il she kears ™.
Jfollowing song.

Music No, 9

“MANY A NEW DAY "

Why should a womern who is healthy and strong

Blubber like 2 baby if her man goes away?

A-weepin’ and a-wailin’ how he's done her wrong—

That's one thing you'll never hear me sayl
Never gonna thinlk that the man 1 lose

Is the only man among men.

1'ii snap my fingers to show I don't care.
T'il buy e a brand new dress to wear,
I'fl scrub my neck and I'll brush my hair
And start al} over apain.

Many a new face will please my eye
Marny a new love will find me
Never've I once looked back to siph
Qver the romance behind mé,

Many a new day will dawn before I do!
Many a light iIad may kiss and fly,

A kiss gone by is bygone,

Never’ve 1 asked an August sky,

* Where has last July gone?!

Never've I wandered through the rye,
Wonderin' where has some guy gone—
Maay a new day will dawn before I dol

Many a new face wiil please my eye
Many o new love will find me

MNever've 1 once looked back to sigh
QOver the romance behind me,

Muany a new day will dawn before I dol
MNever've I chased the honey-bee

Who carclessly cajoled me

Somebody else just as sweet as he
Cheered me and conssled me,
Never've 1 wept into my tea

Over the deal someone doled me

Many a new day will dawn,

Many a red sun will set,

Many o blue moon wiil shine, before [ do!

GIRLS wance 1o reprise.

Music No. 10

LAUREY sings the
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GIRLS,

LAUREY,

OKLAHOMA Acr 1

DANCE—*' MANY A NEW DAY "

Many a new face will please my eye

Muny a new Jove will find me

Never've 1 once Jooked back to sigh

Over the romance behind me.

Many a new day will dawn hefore 1 do.

Never've I chased the honey-bee

Whe carelessly cajoled me.

Somebody else just as swest as he

Cheered me and consoled me.

Never've I wept into my tea

Over the deal someone doled me.

Maony & new day whl dawn,

Many a red sun will set

Many a blue moon will shine

Before I do.
GIRLS ¢xil, .
After Number ALY HAKIM enters from louse, ADO
ANRIE from DL, @5 ALD Sce5 ANNIE ke firns back
quichly.

annig, Al Hakime— .
ALl [Turning back to face annig)l.  Hello, kiddo.

ANNIE, I'm s

will make you mis'able .

hore sorry to see you so happy, ¢uz what 1 got to say

.. I got to marry Will,

ALlL, That's sad news for me. Well he is a fine feilow,

ANNIE.

Don't hide your feckin's, All. Teain’t stand it. I'd ruther have

you come right out and say yer heart is busted in two.
ALl Are you positive you got to marry Will?
ANKIE, Shore's shootin']
aul, And there is no chance for you to change your mind?

annig, No chance.
ALl [As if pranting a small favowr]. All right, then, my heart is busted

in two,

ANNIE. Oh, Ali, you do make up purty things to sayl
cannEs [Qff-stage v.r.}. That you, Annie?

ANnlE. Hello, Paw.

canNEs enfers, dows o ¢. He is g serappy little man,
carrying a shotgus.

Whut you been shootin'?

carnES. Rabbits.

ANNLIE crosses o CARNES €.

That true whut 1 hear about Wilt Parker pittin' fifty dollars?

ANNIE,
CARNES.

you to git that mon ore & ]
er inside yer corset where he cain’t git at it . .

That's right Paw. And he wanis to hold you to your promiise.
Too bad. Stillandalil can't go back on my word, I advise

ey off'n him before he toses it all. Putit in yer stockin’
., or can he?

ANNIE, But, Paw—he ain’t exackiy kep’ it. He spent it gll on pres-

entse.

cannes. Seel

AL MAKIM £5 i a panic.

Whut'd I tet! yout Now he eain’t have you. I said it

had to be fifty dollars cash.
ALL.  But, Mr, Carnes, is that falrl [Crosses fo .}
carnEs. Who the hell n;‘e your
¢, This is Ali Hakim.
Q;f:ris Well, shet yor face, er 1’1} fill yer behind so full of buckshot,
you'lt be walking around Hke a duck the rest of your Hfe.
ARNIE. Ali, if 1 don’'t have to marry Witl, mebbe your heart don't

have to be busted

in two lke you said.

aLt. I did not say that.
ANNIE. Oh, yes, you did.
asLl. No, I did not.

Scene 1 OKLAHOMA

cannes [Brandishing kis pun]. Hey! Are you tryin' to make out my
doughter to be a Har?

aLt. No, I'm just making it clear to you what a liar I am if she's tel-
ling the truth.

CARNES. Whaut else you been sayin’ to my daughter?

ANNIE {Before aLl can open his south). Oh, a awiul lot.

CARNES [To ALl). When?

ANNIE, Las® night, in the moonlight.

carNEs [To a1}, Where?

annig. 'Longside a haystack.

ALy, Listen, Mr. Garneg..

canwks., I'm lissening. What else did you say?

annNiE.  He ecalled me his Persian kitten,

carNes. Why'd you call her that?

An1. I dom’t remember.

ARNIE, Oh!Ido. Hesaid I was like a Persian kitien cuz they was the
cats with the soft round tails.

CANES socks his gun, avLy and aNNIE back r.c.

carnes, That's enough. In this part of the country that better be a
proposal of maorriage.

ANKIE. That's what I thought.

carNES {To anil. s that what you think?

srl. Look, Mr. Carnes—

carNEs {Taking aim]. 1I'm lookin’.

ALl ¥'m no good.. I'm a peddler, A peddler travels up and down
and il areund and you'd hardly ever see your daghter no more.

Pulls adsiz in front of kim as a shicld from her

Sather's pun.
CARNES. [Patting him on back]. Well now, that'd be all right. You take
keer of her, son, Take good keer of my little rose-bud.
ANNIE. Oh, Paw, that's purty.
CARNES staris lo exil inlo house.
You shore fer sartin you can bear to let me go, Paw?’
CARNES furns.
ALl.  Are you SURE, Mr. Carnes?
caRrNES. JJist try to change my mind.

He takes a firmer grip on his gu,

howuse.

ANNIE. OQh, All, ain't it wonderful, Paw makin' up our mind fer us?
He won't change, neither. Onct he gives his word that you ¢’'n have me,
why you GOT me.

aLl. ¥ KXNOW T got you.

ANNIE {Starry-cyedl, Mrs, AH Hakim . .
Olt, wait tii 1 tell the glirls?

. the Peddler's bride! . . .

She exils.
Music No. 11,
T8 A SCANDAL! TT'5 AN OUTRAGE!”

ALl leans ageinst the porch post as the music starls.
Then he starts to pace up and down, thinking kard, kis
hend bowed, kis hands behind his bach. The orchesira
starls @ vamp, that continues under the melody. Seme
MEN enter and walch him, ciorionsly, but ke is wnnindful

of them wntil they start fo sing.,

- Theoughoul this entive mumber, ALl sl be bunting,
and e transmils kis indignration to the Min, whe sing
in a spirit of angry proiest, by the time the vefrain is

reached.
AL [Spoken, Circling the Stagel.
Trapped! , .,
Tricked! , . .
Hoodblinked! . . .,
Hombushed! . . . [Crosses {o 1.c.]

and exils info the
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Friend,
Whut'as on yer mind?
ALY circles U, and v, o b, and 1. fwice.

Why do you walk

Around pnd around,

With yer hands

Folded behind

And yer chin

Scropin' the ground? '
CARL, PAUL, GORDON, $if porch R, MEN U.C. lean on
fence. ALt walks awny, then comes back to them and
starts fo pour owt his hearl,

ALY {Spoken frecly. Stop c.].

[Circies.]

{Cireles.]

mEN [Singl.

ALE.

MEN,

ALL
MEN,

ALl [Spoken]
aaN [Spokenl.

ALL

MEN,

ALL,

Twenty minutes ngo I am free ke a breeze,
Free like a bird in the woodland wliid,
Free like a gypsy, free like o child,

'm unattached! i
! MER U.C. fjump over fence. Two bars of pacing.

Twenty minutes ago, I can do what I please,
Flick my cigar ashes on a rug,

Dunk with n doughnut, drink from a jug—
I'm a happy mani. .[Crescendo.]

EDDIE and RAY cross fo sif L. Jacsk crosses to sil stool
Y.L,

P'm minding my own business like I oughter,

Aln't meaning any harm to anyone.

I'm talking to a certain farmer’s daughter—

Then I'm looking in the muzzie of a gun!

it's gittin' so you cain't have any fun!

Ev'ry daughter has @ father with a gun!
[Refrain.]

it's a scandal, It's o outrage,

How a gal gits a husband to-day!

MEN cross down 1o form semi-gircle above aLl.

If you make one mistake when the moon is bright,

Then they tie you to a contract, so you'll make it every
nightl

It's a scandal, it's a outragel

When her fambly surround you and say:

“ You gotta take an’ make n honest womern outs
Nelll "

To muoke you make her honest, she will lie Hke helil

1t's a scandal, it’s 2 outrage

QOn our manheod, it's a blot!

Where is the lender whe will save us?

And be the first man to be shot?

Me?

Yes, you!

It's a scandal, it's a outrage!

Jist a wink and a kiss, snd you’re through!

You're & mess, and In less than a year, by heck!

There's a baby on your shoulder making bubbles on

your neck!

ANNIE and the GIILS enfer R

It’s a scandal, it's a outrage!

Any farmer will tell you it's true!

A rooster in a chicken-coop is better off'n men.
He nin't the special property of just one hexnl

Scewne 1

MEN.

GIRLS.

GERTIE.

LAUREY.

GERTIE,
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It's o scandal, it's n outrage!
It's a problem we must soive!
‘We gotta start a revolution!
All right, boys! Revolve!

The Bovy swing round, see Ike cinLs and are immedi-
alely cowed. The GIRLS pich thent off the live and walk
aff with them, to the music.

ALL cxil, excep! one GIRL, who stalks around looking
for o bay. Suddenly onc appears from v.L., sers the
GIRE, £3i5 fast p.1., She pursues him like mad.

After wumber, GERTIE enters through gale w.G, with
CURLY. GERTIE crosses 1o the porch where LAUREY i3
packing her lunch hamper.

Hello Lourey. Jist packin' yer hamper now?
I been busy.

GERTIE looks i1 LAUREY'S hamper.
AUNT ELLER enters,,

You got gooseberry tarts, too, Wonder H they is as lght

a5 mine? Mine'd like 1o float away If you blew on 'em.

LAUREY.
pieces.

1 did blow on to one of mine, and it broke up into o miflion

GERTiE [Tha! laugh again}, Aln't she funny!

ELLER.
GERTIE,
CURLY,

The GIRLS step loward cach other menacingly.

Gertle! Better come inslde, and cool off,
You comin' inside 'th me, Curly?
Nig jist yet.

GERTIE.. . Well don't be too long. [Crosses to porch.] And don't fergit
when the nuction storts tonight— mine’s the biggest hamper!

The laugk again, and she exits

LAGREY {Going on with her packing]. So that's the Cummias girl 1
heared so much talk of,

CURLY,
LAUHKEY,

You seen her before, ain't you?
Yeow! But not since she got 50 old. Never did see anybody

get so peeked-lookin' in sich a short time.

ELLER [Amused af LAOREY]. Yeah, and she says she's only elghteen. I
betcha she's nineteen!

CURLY,
LAUREY.

AUKT ELLER ex¥ls.

What yer got in yer hamper?
'At's jist some ol' meat ples and apple Jelly. {Crosses above

racker, sifs R. arpi.] Nothin' like whut Gertie Cummins has in FER basket.
curyy. You really goin’ to drive to the Box Social tonlght with

that Jud feller?

LAUREY,

Panse,

Reckon s0. Why?

CURLY [Sit L. rocker arm]. Nothin' . ., It’s Jist that ev'rybody seems
to expec’ ME to take you,

LAUREY., Then mebbe it's Jist as well you ain’t. We don't want people
takin’ 'bout us, do we?

curLy. You think people DO talk about us?

LAUREY.

Oh, you know how they alr—Hke 2 swarm of mudwasps.

Alw'ys gotta be buzzin' 'bout sump'n.
cunLy [Rocking the chaiv], Well, whut're they sayin’? That you're

stuck on mep

Lavrey, EUh-uh. Most of the talk Is that you're stuck on me.

\ ORCHESTRA Slarls intre. fo Na. 12.

curLy...Cain't Imagine how these ugly rumours start.

LAURLEY.

Me nelther,

Music No. 12.



20

OELAHOMA Act }

« PROPLE WILL SAY WE'RE IN LOVE"

Why do they think up storles that Hnle my name
with yours?
CURLY. Why do the neighbours gossip all day behind
their doers?
LAUREY [Rise, break D).
1 have 3 way to prove what they say Is quite untrue;
CURLY rises, break o.

Here is the gist, o practical list of ¥ don't’s ' for you:

Don't throw bouguets ot mew.
Don't please my folks too much,
Don't lnugh at my jokes too much—
People wili sny we're in love!
CURLY [Spoken. Cross o c]. Who laughs ot yer jokes?
LaUREY [Follows him].
Don't sigh and gaze at me,
Your sighs are so like mine,
CURLY furns lo embrace hev, she sfoprs hins,

Your eyes mustn’t glow ke mine—
People will say we're in lovel
Don't start collecting things—
CuRLY [Spoken). Like whut?
LAUREY, Give me my rose and my glove.
He locks away puiltily.

Sweetheart, they're suspecting things—
People will say we're in lovel
[Crosses ta D.L.]
curLY [Follows ker).
Some people claim that you are to blame as much
as F—

Fhe is aboul fo deny this.
Why do you take the trouble te bake my fav'rit pie?
Now ske looks guilty.

Grantin’ your wish, ! carved our initials on that
tree ., .
[Points off at the free.]
Jist keep a stice of all the advice you give, 50 freel

Don't praise my charm too much.

Don’t look so vain with me,

Don't stand in the rain with me,

People will say we're in lovel

Don't take my arm teo much,

Don't keep your band in mine,

Your hand feels so prand in mine,

People will say we're in lovel

Don't dance ail night with me,

Till the stars fade from above,

They'll see it's all right with me,

People will say we're in love!
During the applanse which follows this numler, JUD
1with a bucket on kis L. arm, crosses stage bekind feuce
—L.—R. .
AMusic continues with ancther refrain played with
great fendzeness, through fo the curfnin,

cunty. Laurey, don't you reckon y'could tell that Jud Fry you'd

ruther go with me tonight?

LavREY [Crosses 1.}, Curlyl I—no, 1 couldn’t.

smoke-house, where Jud's at. See whut's so elegant ab
girls wanta go to parties 'th hirm, [He starls off, ar%;lrﬂy.] out film, makes

yer eye.

Scene 1 OKLAHOMA 21

curLy. Oh, you couldn’t? [Frowning] Think I'l go down here to the

LAUREY. QCurly!
curLY [Turning]. What?
LAUREY, Nothin’.
CURLY e31f5 U.L.

She watches kim off, then sits on rocker cryin i
Do’ and slarts fo sz'ng{y T erving sy,
on't sigh ang goze at me,

Your siphs are so like mine,
Your eyes musin’t glow like mine——

Music continues. She chokes up, can’t go oen. AUNT

E . -
sLLER. Got yer hamper packed? LLER kas come out and looks with great understanding.

LAUREY [Snapping out of i}, Oh, Aunt Eller . . ,

ELLER. Like a hanky, yes, nearly.
Lavrey. Whut'd I want with & ole hanky?

ELLER [Handing ker hers]. Y’got a smudge on yer cheeltwwjist under

LAUREY dries ker eyes, starts toward the house, thinks

about the bottle of ' Lixir of Egyp’ ", picks it up, locks

:! AUNT ELLER and runs ont through the gate and off
\R.

ELLER sifs in the rocker and hums the refrain, happy

and conlenied, as ights dim and traveller closes in.

Music No. I3

[CHANGE OF SCENE!




ACT I—SCENE 2

scENR: The Smoke House. Imedialely after Scene 1.

145 a dark, dirly building where the meat was ance kepl. .

The raficrs are smoky, covered with dust and cobwebs.
On a low loft many ihings are stored—bhorse callars,
plough-shares, o binder funne, 6 heg of nails. Under i1,
the bed is grimy and never made. On the walls, tobacco
adyertisements, and enlistment posiers, a pink cover
off the Police Gazette, In a corncer there are hoes, rakes
and an axe. Two chairs, o table and a spitloon comprise
the furmiture, There is o mirror for shaving, several
farm lanterns ond a rope. A small window leis in
w little Bight, but nel much,

1UD enfers al rise of curfain and crosses 10 table.
There is a Anock on the door. He rises guickly und
tiploes to the windew fo pecp oulside. Then ke giides
swiftly back to the fable. Tokes out pisiol and starfs
1o polish if. There is a second knack.

3uD {Calling ouf sullenly}, Well, open it, cain't you?

CURLY [Opening the duor and strolling in]. Howdy.

Jjup. Whut'd you want?

curLy. 1 done got th'ough my business up here at the house, Jist
thought I'd pay a enfl. [Pause] You got n gun I see, [Cross to c.)

jup. Good un. Colt forty-five.

cupLy, What do you do with it?

jub., Shoot things.

curLy. Oh. [He noseys around the raom casually]. Say, that there pink
picture— now that's a naked woman, ain't 1it?

jup. Yer eyes don't li¢ to you.

curLy. Plum stark naked as o joybird. No. No, she ain’t. Net
quite. Got a couple of thingumbaobs {nstened onto her,

Jub. Shucks. That ain’t a think 1o whut I got here. [He shoves a
pack of postcards across the table towards CURLY.] Take a lookit that top one.

cURLY [Covering kis eyes). I go blindl . . . [Throwing i back on the
" table), That ud give me idys, that would.

JUD [Picking it up and looking at i), That's n dinger, that is.

cunty [Gravely]. Yeah, that shore is a dinger . . . [Cross L. o door,
Taking down a rope.] Say, that's a nice lookin' rope you ot there. [He
begins to spin it.] Spins nice. You know Will Parker? He can shore spin
& rope. [He fosses one end of the rope over a hook on the rafter and pulls down on
both ends, fenfatively,] "That's o strong lookin’ hook you got there. You know
Jud, you could heng yerself on that.

jup. 1 could what? ,

CURLY [Cheerfully]. Hang yerself. Why, it ud be as easy as fallin' off
a logt Foct is, you could stand on a leg—er a cheer i you'd rather-
right about here—see? And put this around yer neck. Tie that good up
there first, of course. Then all you'd have to do would be to fail off the Iog
—gr the cheer, whichever you'd rather fall off of. In five minutes, or less,
with good luck, you'd be dead ns a doornail.

jup, Whut—d you mean by that?

curLy. Nen folks ud come to yer funril and sing sad songs.

Jue [Disdainfullyl. Yamuh!

curcy, They would, You never know how many people like you
till you're daid. Y'd probably be lnid out in the parlour—y'd be all diked
out in yer best suit with yer hair combed down slick, and a high starched
collar.

JUD [Beginning to get interested), Would they be any flowers, d'you
think?

22

OKLAHOMA

curLy, Shorewould, and palms, too—all round yer cawfin. Nen folks
ud stand around you and the men od bare their heads and the womern
ud sniffle softly. Some'd prob’ly faint—ones that had tuck a shine to you
when you wuz alive.

jun. What womern ever tuck & shine to me?

curLy. Lots of womern. On'y they don't never come right out and
show you how they feel less'n you die first.

jup [Thoughtfully]. 1 guess that's so.

curLy. They shore would sing loud though when the singin’ started
~sing ike their hearts ud break! [He starts to sing very earnestly and solemnly,
improvising the sort of thing he thinks nuight be sung.}

Music No. 14,

“PORE JUD IS DAID "

Pore Jud is daid!
Pore Jud Fry is daidl
All gether ‘round his cawfin now and cry,
He had o heart of pold
And he wasn't very ofd—
Oh, why did sich a feller have to die?
Pore Jud is daid,
Pore Jud Fry is daid]
He's lookin' oh, so peaceful and serene.
JuD (Touched and suddenly carried away, he sings o soff responsel.
And serenel!
CURLY. He's all lnld out to rest
‘With his hands acrost his chest,
His finger nzils have never b’en so clean!

. Jup furns slowly to gueshon the good éaste of this last
reference, but CURLY plunges straight infe another
slem of the imagined wake,

[Spoken] Nen the preacher'd git up and he'd say: {Break fo ¢}
{Chanted on one nofe.]
* Folks! We are gethered here to moan and groan over
our brother Jud Fry who hung hisse'f up by a rope in
’ the smoke house .
[Spoken.] Nen there'd be weepin' and wallin'—{Sigaificanily] from some
of those womern,

Nen he'd say, i
[Chanted.} “ Jud was the most misunderstood man in the terri-
tory. People useter think he was n mean, ugly feller,

sup looks up,

And they called him a dirty skunk and a ornery pig-
stealer. {Swifches quichiy.]

[Sings.] suT—thi follks ‘st really knowed him,

{Chanted.] knowed 'nt benenath them two dirty shirts he alw'ys
wore

[Sings.] there beat a heart as big as all out-doors.

1UD {Repeating reverently, Iike a negro al a revivalist meeting),
As big as all cut-doors.

CURLY. Jud Fry loved his fellow man.

JuD, He loved his fellow man.

CURLY [Spoken. Is warming up and speaks with the impassioned inflections of
an cvangelist], He loved the birds of the forest and the beasts of the fleld.
He loved the mlce and the vermin in the barn, and he treated the rats ke
equals, which was right AN D-whe foved littie children. He loved evbody
and ev'thin’ in the world . . . On'y he never let on, so nobody ever knowed
it [Returning to vigorous song.]

JUD nods kis head understandingly.

Act I
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[Sings.]
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Pore Jud is daid.
Pore Jud Fry is daid!
His friends'lt weep and wall fer miles around.

jup [Now right inlo if},

CURLY.

n.

CURLY,
jvo.

Miles around.

The daisies in the dell

Will give out a diff’runt simell

Becuz pore.Jud is underneath the ground,

FUD is too emolionally exalted by the spiril of CURLY'S
singing 1o be analytical. He now takes up a refrain of
hiy ot

Pore Jud is daid,

A candle lights his haid,

He's layin’ in a cawfin made of wood,

Wood.

And foiks nre feelln’ sad

Coz they useter treat him bad,

And now they know thelr friend has gone fer good.

curLY [Softly]. Good.

Jup and
CURLY
CURLY,

[Spoken) Yes, st

Pore Jud is daid,

A candle lights his haid!

He's lookin' oh, so purty and so ntce.

He looks like he's asleep.

It's » shame that he won't keep,

But it's summer and we're runnin’ out of jee ...

Pore Jud! . . . PoreJud!
JUD breahs doum, weeps, and sits af the lable, burying
Bis head in Mis arms. )

r. That's the way it ud be. Shore bea tnterestin’ funril,

Wouldn™t like to miss it.

JuD {His eyes narrowingl. Wouldn't like 1o miss it, eh? Well, mebbe
you will. [He resumes polishing the gion.] Mebbe you'li go first.

curLy [Sitting dows]. Mebbe . .. Le's see mow, whur was it you
worked nt Before you come here? Up by Quapaw, wasn't it?

jup. Yes nnd before that over by Tulsa. Lousy they was to me.
Both of ‘e Always makin' out they was better. Treatin' me like dirt,

cuRLY. And what's you do—git even?

Jup. Who said snythin’ about gittin’ even?

CUNLY.

No one, that I recoliect, It jist comne into my head.

jup. If it ever come 10 pittin® even with anybody, I'd know how to

do it.
CURLY.

With that? [Looking down af gun and pointing)

jup, Nanh! They's safer ways then that, if you use yer brains . . .
Member that Par on the Bartlett farm ever by Sweetwater? ’

CURLY,

Shore do. "Bout five years pgo. Turrible accident, Burnt up

the father and mother and daughter.

JuD.

That wart’t no accldent, A feller toid me—the K'ard hand was '

stuck on the Bartiett girl, and he found her in the hayloft with another

feller.

cunry. And it was him that burned the place?

yup {Nodding]. It tuck him weeks to pit all the kerosene—buying it
at different times—d{etler who told, me made out like it happened in
Missouri, but I knowed all the time it wos the Bartlett farmw-what o liar

he waos!
CURLY,

Yeh, and a kind of a—a kind of a murderer, too. Wasn't he?

[Rises, goes ouer fo the door and opens iL] Git a little air in here,
jup. You mnin't told me yet whut business you had here. We got no
cattle to sell ner no cow penies. The oat cTops done spoke fer.

CURLY.

You shore relieved my mind consid’able.

jup [Tensely). They's on’y one other thing on this farm you could
want—and it better not be that!

LTI S
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cunLy [Closing 1 f ' 1t s
thatis fot &hgf’ffssf: door deliberately and turning slowly, fo face jun]. But

jup.  Better not be! You keep away from her

) you hear?

curey [Coollyl, You know somebody ortn tell Laurey whut kind of a
;r;z-x;e%ou nir. And fer that matter, sornebody orta tell YOU onct about

JuD, You better git outa here, Curly,

curRLY, A felfer wouldn’t feel very safe in here with yon '

: v ..."Yh
didn't know you. [Acidiy.} But I know you, Jud, [Looks h:’:rl: straight in M‘:
eve.} In this country, they's two things you ¢'n do if you're a man. Live
out of doors is one. Live in a hole is the other. I've set by my horse in
the brush some'eres and heared a rattle-snake many a time. Rattle
rattle, rattlel-—he'd go, skeered to death. Somcebody comin’ close to his!
hote! §01_'nebody fonna Step on him! J(Git<hiscold>danpge-rendyfull.of
pizanteGarkupsa m:,lwnit!—-—[.ong‘s you Iive in a hole, you're skeered you
got to have pertection. You c'n have muscles gh Hke arn-—and stll fm as
wenk as a empty b_iuddermless'n you got things to barb yer hide with
Suddenly, harshly, directly {0 Jup.] How'd you git to be the way you air,
anyway--settin’ here in this filthy hole——and thinkin’ the way ynu'ré
thinkin? Why don't you do sump’'n healthy onct in a while, "stid of
stayin® shet 1.1pr here—a-crawlin' and festerin’ ’

Jun. Anbf {He seizes a gun in a hind of reflex, o hind of d oy
and pulls the trigger, Luckily the gun is pointed fowards the cciliﬂ,g{} esperale Jrens.
p cuhqm’ [rfctua!}f‘y z;: a state oj;bigh excitement, but outwardly cool and calm, he

raws his own gun}. You orta feel better now. Hard on th ’
1 wisht you'd let me show you sump'n. 7 the roof, though-

25

JUD dozsn’t mave, but siands staring info CURLY's eyes,

They's a knot-hole over there about as big as a dime. See it a- !
I jist want to see if I ' hit it [Unimm'cdlff. with cal-like rcusizmt }?e ziﬁfﬁd
Sfires af the wall high up} Bullet right through the knot-hote, ‘thout tetchin’
;;Eslr{ as o whistie, didn’t I? 1knowed I could do it. You saw it, too, didn'l!
Ad B off stoge. ELLER, ALL
VIVIENNE, SULANNE,
Somebody's a comin’. {He listens,}

GEORGE, PALL,

tup looks af the floor. AUNT ELLER, AL, and several

olhers come running in.

rLLER., Who f'ard off a gpun? Was that you, Curly?

curLy. Well, I shot onct.

ELLER. What was you shootin’ ar?

cunLy, See that knot-hole over there?

eLLer. I see lots of knot-holes.

cun;.v.[ Well, it was one of them.

ELLER [Exasprrated}, 'Well ain't you a palr of pu '8, A~ '
away at knot-holes ahd skeerin’ eﬁerybopdy to ic)!e;gﬁn%ﬁg sél:epiggnn
good Dutch rub and arn some of the craziness out of you! [Calling off fo
i people in dovrway.] "Sall right! Nobody hurt. Jist a pair of fools swanpin’
noises. P

She exils.

aL:. Mind If I visit with you, gents? It's good to
wotnen for a while, Now then, we'rﬁe all by our%elves. Ig;z:;v?g‘:;ﬁ,n;t;;e
private knick-knacks for to show you, Speclal for the men folk [Smr!s‘
to gel them oul.] :

cURLY. See you pentlem '
comight (He smr}; o ?o.} en later, I getta git o surrey I h'ard for

ALl [Showing cards fo cURLY). Art Post Cards.

Jun,  Who you think yer takin' In that surrey?

curty. Aunt Eller— and Lauarey, If she'll come with me.

JUD.  She won't.

curLy. Mebbe she will

Exifs,
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JuD [Reising his voice afler curLy]. She promised to go with me, and she
better not change her mind. She better not!

AL, Now, I want ye to look at these straight from Paris.

jup. Iden't want none o' thern things now. Got any frog-stickers?

A1, You mean one of them Iong knives? What would you want with
@ thing Hke that?

jun, Idunno. Kilf o hog—er a skunk. It's all the same aln't {17 1 tell
you whut I*d iike bettern o Irog sticker, If you got ore. Ever hear of one of
them things you call ' The Little Wonder . It's o thing you hold up to
your cyes to sce pltchers, only that ain't all they is to it . . . not guite.
Y'see it's got a little Jigger on to it, and you tetch it and out springs a sharp
blade.

AL, On # spring, ¢h?

Jup. Y'say to g feller, ' Look thru this,” nen when he's looking you
snap out the blade, It’s jist above his chest and * bang '. Down you come.
{5laps ALl on the ches! knocking the wind from him.)

ALl [After recovering from blow). Fine joke to playonafriend . . . J—er
~don't handie things like that. Too dangerous. What I'd Hke to show
you fs my new stock of postcards,

Jjup. Don't want none. Sick of them things., {Sits ¢, of labie] I'm
golng to et me o real womern.

ALl. What would you want with a woman? Why I'm having trouble
right now, all on account of 0 woman, And you say you W ANT one. Why?
Leok a1 you? You're n man what is free to come and go as you plesse.
You got a nice cosy little place. [Looking place over.] Private, Nebody to
bother you. Artistic plctures. They don't talk back to you—

Jup. I'm tard of all these PITCHERS of women!

Ati.  All right. You're tired of them. So throw 'em away and buy
some new ones. [Showing him cards again.] You get tired of a woman and
what can you do? Nothin'l Just keep gettin' tireder und tireder!

Jup., T made up my rind.

ALl [Packing his bag and starting off]. So you want & real woman . . .
Say, do you happen to know n girl named Ado Anniep

Jun., T don’t want her.

st 1 don't want her either. But I got her!

Exif.

Jub, Don't want nuthin, from ne peddler's bag., Want real thingst
Whut am 1 doin’ shet up here—like that feller says—a-crawiin' and
a~-festerin’? Whut am I doin' in this lousy smokebonse? [Sits)) [He logks
abot the room, scowling. Then he starts to sing, half-talking at first, then singing in
full voica.)

AMusic No. 15

“ LONELY ROOM "
‘The floor creaks,
The door sgueaks,
There's o fleldmouse a-nibbiin’ on a broom,
And 1 set by myself
Like o cobweb on & shelf,
By mysell in n lonely room.

But when there's a moon in my winder
And it siants down g benm ‘crost my bed,
Then the shadder of a tree starts n~dancin’ on the wall
And a dream starts a-dancin’ in my head,
{Rises.)
And nll the things that 1 wish for
Tuarn out Hite T want them to be,
And I'm better'n that Smart Aleck cowhand
Whio thinks he Is better'n me!
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And the giri that ¥ wane
Aln't afraid of my arms,
And her own soft arms kKeep me warm,
And her fong yeller hair
Falls acrost my face,
Jist like the rain in a storm!

[Sits.]
‘The floor creaks,
The door squeaks,
And the mouse starts a-nibblin’ on the broom.,
And the sun flicks my eyes—
it was all o pack o” lies!
I'mt awake In o Jonely rooin . . .

[Rises.])
I nin’t ponna dream 'bout her arms no more!
I nin't gonna leave her alone!
Goin’ outside,
Git wayself a bride,
Git me a womern to coll my own.

TRAVELLERS CLOSE IN

Music No, 16

[CHANGE OF SCENE]



ACT I—SCENE 3

Musie No. 17{a)
{MELOS]

viviENNE. And to yer house a dark clubman!

LAUREY.
fortunes? "I gotta be here by myself.

GERTIE [Poinling lo bottle].
peddier tried to sell us.

LAUREY,

Girls could you-cowid you go some'eres else ond ell

Look! She bought at o’ smellin® salts the

It ain't smeliin’ salts. It’s goin' to make up my mind fer me.

Lookit me take a good whiff now? [She chokes on i1}

cEerTiE, That's the camnphor,
nAUREY, Please, girls, go away,

ELLEN.
stid of Curly?

LAUREY.
to sce things clear a-ready.

Hey, Laurey, is it true yow're lettin’ Jud take you tonight

Tall you better when ¥ think ever’thin’ out clear. Beginnin’

FavE. I e'n tell you whut you want—{Singing.}

ELLEN.
FAYE.
VIRGINIA.
ALL GIRLS.

Laurey, dear.

Make up your own, make up your own story,

Or Pharoah's deughter won't tell you what to de,
Ask your heart,—whatever it tells you will be true.

LAUREY.

AMusic No. 17 [b].
Y OUT OF MY DREAMS”

Qut of your dreams ond inte his arms you iong to Ay,
You don't need Egyptian smellin’ salts to tell you why!
Out of your dreams and into the hush of faliing shadows,
When the mist is low, and stars are breaking through,
VIVIENNE. Then out of your dreams you'll go,

Into o dream come true,
Make up your mind, make up your mind Laurey.

Out of my dereams and into your arms I long to fly.
1 will come as evening comes to woo o waiting sky,
QOut of my dreams and into the hush of falling shadows,
When the mist is low, and stars are breaking through,

‘Fhen out of my dreams I'li go,
Into a dream with you.

Music No. 17{c)
[INTERLUDE TO BALLET)

Music No. 17 (d)

28

sCuNE: A Grove on Laurey's Farm,
At rise:  Singing cIris and GERTID szeled wnder
free DL A girl, VIVIERNE, is telling cERTIE'S furfune.

Laughite from GIRLS, LAUREY enders I

GERTIE laughs. LAUREY closes hey eyes Hight,

Laurey dear,

THEY driff aff as LAUREY sings.

During the aboue refrain the fiphls dim lo g spof on
LAUREY. CORLY safers in anocther spal, walking slowly
and standing perfectlv still me. Then Ms ballet
counlerpart enlers and stands bekind kim. LAUREY'S
ballet counterpart enters and stands behind her. These
are figures fuding into ker dream, The veal copLy and
the reul LAUREY bock off slowly, and leave the slape to
their counterparls who move lowayds the cenfre and
tufe an embrace.

ScenE TiI
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{DREAM BALLET)]

Thesz dream figures of LAuREY and curLy dance
ecstalically, A young girl enters, sess them end
bounds off to broak the news and spon others dence o
and off gaily, Two of Curly’s cowboy friends stroll by
and wave their greeting. " Curly ' kisses ©* Laurey ™
again and walks awsy, happy and smug,

A little Gl runs on, presents  Laurey " with a
nosegay and then bursts snto fears. More girl friends
dance on and embrace ker, A bridal veil fioais down
Jrom the skies and they place it on her head, ** Curly "
and the boys enter, in the manner of cowboys astride
their horses. Following a gay dance, the music slows
{0 wedding-march tempo. " Curly ', a serious expres-
sion on his face awails his bride who walks down an
cisle formed by. the girls.

Now the ballet counterpart of Jun walks stowly forward
and lokes off " Lanrey's* veil, Expecting to scc her
fover, Curly, she looks up and finds ** jud . Horrified,
she backs away. Her friends, witk stony faces lock
stroight akead of them. ™ Curly "', lpo, is stern and
austere and when ske appeals to him, he backs auay
{rc;n:d.'f,zr. AWl of them leave her. She is aline wifk
. -

S Tud P starts to dance with her but ke it soon diverled
by the entrance of three dance<hall givls who look very
much like the Police Gazette pictures Laurey has seen
tacked onto his walls in the smokehouse. Some of the
cowbays follow the girls on, and whistle af them. But
that is as far as they go. The cowboys are timid and
inexpert in handling these saphistivated women, The
women do an amusing, salirically bawdy dance.
Then ™ Jud* and the bovs dance with them.

After the givis dance off, " Laurey "' and " fud " are
again alone. “ Curly ™ enters, and the long awaited
confiiel with ** Jud ** is now unaveidable. ¥ Curly ¥,
his hand holding an imaginary pistol, fires at ** Jud "'
again and sgoin, but " Jud " keeps slowly advancing
om kim, fnomune to bullets, He Lifts © Curly " in the
air and threws him fo the ground. A fierce fight
ensues. The friends of Laurey and Curly run helplessly
Jrom one side to the other.  Just when the lables seem lo
have fwrned in ' Curly's ' favour, " Fud * pels a death
grip on kis throat, Heis killing ™ Curly “I ** Laurey "
runs up fo him and begs him lo release ker lover.
It is clear by her pantomime that she will give herself to
Jud to save Curly. ™ Jud " drops " Curly's"™ Himp
body, picks up " Laurey " and corries her away.
Quer * Jud's " shoulder”she blows a feeble, heart-
broken kiss to ' Curly's " prostrate form én the ground.
The crowd survound Eim and carry kim off in the dark
. ar @ spol comes up L, revealing the real LAUREY.
The real CURLY enters from b.n. and the'real JUD from
D.L. LAUREY crosses fo mieef CURLY buf a§ she passes
JUp ke grabs her arm and swings her upstage away from
CURLY. Shke moves upstoge, pauses and looks at CurLy
and then exits up left. JUD glares at cUrRLY for o few
seconds and then follows LAUREY off.

CURLY stands alone {n a spol, pursled, dejected and
defeated, as .

THE CURTAIN FALLS ON ACT ONE
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singing.]

SCENE I
SCENE: Bekind Shkidmore's vanch house.

Music No. 19
“ THE FARMER AND THE COWMAN?"

Al rise; swipmong's guests dancing a ' set ', Soon
after the curlain rises, fhe melody setties infon ™ vamp "
and carugs kolds wp his hand as a signal that he
;t{um‘: to sing. The dancing couples vefire and listen Io
hing.

The farmer und the cowman should be friends,
Oh, the farmer and the cowman should be friends.
One man likes to push a pleugh,

The other likes to chase 8 cow,

But that's no reason why they cain't be friends.

CARNES.

Territory folks should stick together,
Territory foiks should nll be pals,

Cowboys, dance with the farmers’ daughters!
Farmers, dance with the ranchers’ gals!

The cuorus repeals this last quatrain, The vamp is
resumed and CARNES siarly fo sing again,

CARNES. I'¢t like to say a word for the farmer.
ELLER [Speken). Weil, say it.
CARNES, He come out west and made a lot of changes.
wiLL [Scornfully],
He come out west and built 2 lot of fences!
CURLY. And built ’em right acrost our cattie ranges!
£ORD ELAM [Spoken—ad. Hb.). Whyn't these dirt-scratchers stay in

Missourl where they belong?

FARMER {Spoken—ad, Ilib.]. We got as much right here—
cARNES [Shouting]. Gentlemen—suur Upl [guiel vestored, he seswme:
The farmer is o good and thrifty citizen.
SLIM [Spoken}. He's thrifty all right.
CARKES [Glaring at SLIM ke comtinues with sangl.
No matter whut the cowman says or thinks,
You seldom see him drinkin’' in a bar room—
CURLY. Unless somebody else is buyin' drinks!
CARNE But the farmer and the cowman should be friends,
Oh, the farmer and the cowman should be friends.
The coOWInAn repes o cow with ease,
The farmer steals her butter and cheese,
Rut that's no reason why they cain’t be friends!
ALL. Territory folks should stick together,
Territery folks should all be pals,
Cowboys, dance with the farmers’ daughters!
Farmaers, dance with the ranchers' gals!
Then back Iz unip,
ELLER [Singing].
I'd like to say a word for the cowboy-—
FARMETR [A nxious fo get back at the cowmen]. Oh, you would, would you
ELLER, The roads he treads is difficult and stony.
He rides for days on end
With jist o pony fer o friend . . .
1 shore am feelin’ sorry fer the pony.

ADO ANNIE.

R Y

CARNES.

meni!

womern folks!
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ELLER. The farmer should be sociable with the cowboy,

If be rides by and asks fer food and water.

Don't treat him like a louse,

Make him welcome in yer house.

But be shore that you lock up yer wife and daughter!
Laugh—ad—lib.—cAnNEs dispusted.
Vamp continues under dinlogue,

CORD ELAM [Spoken]. Who wants o ol farm womern anyway?

ANNIE [Spoken]. Notlce you married one, so's you &'d git a square
seim [Spohen. To corD ELAM]. You cain’t talk thﬁt-a-way 'bout our

A free-for-all fight ensues, all the wmen mixing with
cack other, the women skriving vainly lo keep prace
by singing " The farmer and the cowman should be
Jriends!"' AUNT ELLER grabs ¢ gun from somse man’s
holster and fires it, This freezes the picture. A sl
startled crowd stop and lock to sez who's been shof.
AUNT ELLER sirides forward, separating the fighters,
pulling them awey from each other, and monz too
gently.

ELLER [Spoken). They ain't nobody goin' to slug out anythin'.-this

here’s a party! [To @ young cowboy who has been knocked down in the fight]
Git up out of that, Junlor. [Te carmus and CORD £LaM.] Break it up you
two old fools. [Pointing the gun at canxes.) Sing it, Andrew! Dum tiddy um

tum tum-—

CARNES [Frightened, sings). 'The farmer and the cowman should be friends—
ELLER points her gun af the group . and conducls
thesm, They join in gquickly.
RIGHT GROUP,
Oh, the farmer and the cowman should be friends.
She tirns her gun on the Left growp and now they all
sing.
ALL, One man likes to push a plough
The other likes to chase a cow
But that's no reason why they cain’t be friends!
IKE conres down €. and joins AUNT GLLER and CARNES

CURLY, And when this territory is a state,
And jines the union jist like all the others,
The farmer and the cowman and the merchant
Must all behave theirsel's and act like brothers.
ELLLE. 1'd like to teach you all a lttle sayin'e.
And learn these words by heart the way you should:
« 1 don't say I'm no better than anybody eise,
But I'll be demned if T ain't jist as good! ™
They cheer the seniiment, and repeat Tustily.

ALL. 1 don't say I'm no better than anybody else,
But I'll be damned if I ain’t jist as good! Yow!
Territory folks should stick together
Territory folks should all be pals
Cowhboys dance with the farmers’ daughters
Farmers, dance with the ranchers’ gals.

Miesic Na. 20

{FARMER DANGE]
Now, they go {ufo @ pay, unvestrained dance.
AFTER NUMDETR IS OVER.

smE.  All right, folks! Time to start the Box Social.

CORD ELaM. I'm se hungry 1 o’d eat a gatepost.

GirL, Who's goin’ to be the auctioneer §

Atl, Aunt Eller!
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ELLER. Al right then, Now you know the rules pentlemen. Yot to
bid blind for the hompers., Y'aln't s’posed to know whut girl goes with
whut hamper. Of course if yer sweetheart has tokd you that hers'Y be done
up in a certain kind of way with a certain colour ribbon, that ain't my
Iault. Now we'll auctlon ail the hampers on t'other side of the house and
work around back here, Follow me.

’ AUNT ELLER slarls off, followed by the crowD, As they
2xil ALL HAKIN Sirolls an, meeling wiLL, ambling alony
with kis bog.

ALl Hello, young fellow,

wiLt. Oh, it's you!

ati. T was just hoping to meet up with you, It seems like you and
me ought to have a little taflk,

wiLL. We only got one thing to talk about. Well, Mr. Hakim, I heur
you got yerself engaged to Ado Annie,

ALl Welle

witL. Well, nothin’. I don’t know what to eall you. You ain't purty
enough for o skank. You ain't skinny enough for a snoke. You're too
little to be & man, and too big to be n mouse, I reckon you're o rat.

ALl That's {ogical.

WILL. Answer me cne question. Do you really love her?
ALl Well—
WiLL, 'Guz if I thought you didn't I'd ne you up in this bag and drop

you in the river. Are you serious about her?
ALl Yes, I'm gerious.
WiLL. And do yos worsilp the ground she walks on, Hke I dol And
Hakim, this is one answer that'd better be Yes.
ALL  Y@§—wyes-—yes,
WiLL,  The hell you do!
ALL Yes,
wirL. ‘Would you spend every cent you had fer her? Fhat's whut 1
did. Seecthatbag? Full of presents. Cost fifty bucks. All1had in the world.
ALl H you had that fifty dollars cash—
wiL. Y'd have Ado Annie, nnd you'd lose her,
ALL [Thoughtfully]. Yes. I'd lose her. Let's see what you got In here.
Might want to buy something.
witt. What would you want with them?
ALl P'm s peddler, ain’t 17 T buy and seil. Maybe pay you real
money . . . [Significantly.] Maybe as much as—well,  fot,
WILL becomes thoughtful. ALY fishes in bug and pulls
oul gn item,
Ah . . . what a Beautiful hot water bag. Itlooks French . . . Must have
cost plenty . . . I'll give you eight dolinrs for it,
wizL. Eight doltars? That wouldn't be honest, I oniy paid three fifty,
. ALL All right .. . I soid I'd give you eight and I will . . . [Pulis
wighigown out of bag, 1! is made of white lawn and is nofable Jor a profusion of
ribbons and bows on the nechline.] Sayl That's a crucker-jake!
WiLL, Take your hands off that! [Grabbing &t and holding it in front of
him] That.wuz for our weddin' night!
ALl It don't fit you so good. Tl pay you twenty-two doilars,
witt., But that's—
ALl AH right then—twenty-two fifty! {Stuffing it inte his coal witn the
kot water bag] Not a cent smore,
WILL smiles eraftily and starts 1o couni on his fingers.
AL aow pulls out a pair of corsets,
What a beautiful ankle brocet
WILL, Them-—those—that was fer her to wear,
ALt. I didn't hardly think they was for you. [Looking at them. Putting
them aside] I'H give you fifteen dollars. Le’s see, elpht and twenty-two
makes thirty and fifteen is forty-five and fifty cents is forty-five fifty.
He locks craftily at wery, out of the corner of his eys
:ndd watehes the idea percolate throngh WiLL's fhich
eaa,

-

OKLAHOMA 33

SeENE 1

wiLL. Forty-five fifty? Say that's slmos’—that's—{Turiing anrisusiy]
want b Wy someé more?

sv1. Might, )

wiLL {Taking " The Little Wonder ¥ ont of his pockel], D’you ever see one
of these?

ALl [Frightened]. Whut made you buy this? Got it [N fer somebody?
wiLt. How d'you menn? It's list funny pitchers.
ALl {Examining it carefullyvy,  That all you think it Is? Well, it’s more’n

. It'e— .
et He breahs off as Lavniy runs on, o frightensd ook an

Rer face,

- LAUREY. Whur is ev'ybody? Whur's Aunt Eller?
wirL, On t'other side of the house, Laurey.

vp {01, Lsuarey! Whur'd you run to? )
’ (oA v v She ruus aff, theough the howse, pufting hamper on

froreh,

wiLL. How much'll you give me fer this thing?
ant. I dorp’t Hke to handle things lke this. 1 guess you don't know
what it really Is.
wiLl. Shore do. It*s Jist a girl in pink tights.
Jun enlers,
jup. Elther of you two see Laurey?
wiLl. Jist went to th’ other side of the house. Auction’s goin’ on

there?
JuD grunis and sfarls upstage.
ALl {Calling to hint}. Hey, Jud! Here's one of them things you was
looking for. © The Little Wonder ™.
1uD [To WILL as ke ezamines it). How much?
wilL {Closing his eves fo struggle with a mathesatical problemt . . . Three
dollars and fifty cents.
Jup [Digging ¥ his pocke!}. Lota money but I got an ldy it might be
worth It. i
JuD exils.
wiLL. Let's see, three fifty ffom him and forty-five fifty from you-—
"At makes fifty dollnrs don't it? . ) )
ALl No. One doliar short. 1Gives the bag a sly kick so that it falls in front
of wizi, .
/ \V!I.}L. Darn it. 1 musta figgered wrong. [Impudsivelv] How much
for all the resta the stuff in this bag?
ALt {Having the rask all reaay). . .. One doilart

‘L. Done!
e o ail hands kim o dollar bilf,

Now I got Aifty dollars, ain't 1? Know whut that means? Means I'm goin’
to take Ado Annle back from you!
all, You wouldn't do a thing lilke thot to me!
witt. Oh, wonldn't I? And when I tell her Paw who | got mmosta the
money offa, mebbe he'll change his mind "bout who's smart nnd who's
dumb.
Ati.  Say, young felier, you certainly bunkoed mel )
AL and wiLe feugh, wiLL crosses fo u.L. Off right,
there is a hum of voices and the CROWD slarls todrift on.
AUNT ELLER enfers, followed by the bulance of the parly.
cunrLy, dowmn R. slands aparf and pays little atlention
fo anybody or auything.
reLER. Now, here¢’s the last two hampers! Whose they alr I ain'’t
got no idy!
, ADOD ANNIE [In a lowd voice].
it is Laurey's!

The little un’s mine! And the one next to

General lough.

ELLER. Well, that's the end of THAT secrer, Now what am I bld

then fer Annie's hamper?
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s, Two bits,
MaN. Four bits,
ELLER. Who says six? You, Sim?

sLim skakes his head
Ain't nobody hungry no more?—What about you, Peddler-man? Six

bits?
Payse,
ALL Naw!
CARNES fakes a gun from his packet and prods ALt in
the back. Like o mechanical dofl the PEDOLER im-
medialely talks.
carngs, Bid 'em up.

ALL  Six bits!

ELLER. Six bits ain’t enough fer o lunch like Annie ©'n moke, Le's
hear & dollar. How about you, Slim? You won her last year,

sciv. Yeah, That's right. Hey, Annle, ¥' pot that same sweet
pertater pie like last year?

ANNIE, You bet.

ELLER. Same old sweet pertater pie, Slim. Whut d'you say?

siiM. 1 say it give me g three-day bellyache!

ELLER, Never mind shout that. Who bids a doliar?

CARNES [Whispering fo a11), Bid!

ALl [Whispering back]), Mine's the last bid, got her fer six bits.

CARNES, Bid o dollar,
&2 lao 3 N A1 ? i g,
ALL  Ninety cents. L1 laoks doublful. CARNES prods him wilh Jis gun

ELLER. Ninety cents, we're gitths’ rich. 'Nother desk for th' school.
house. Do I hear any more?

wiLL {Dramatically, kis chin thrust forward], You hear fifty dollars!

ALt [Tmmedialely alarmed).  Hey!

ELLER, Fifty dollers! Nobody ever bid fifty dollars for s lunch!
Nobody ever bid ten.

CarNES, Me ain't got fifty dollars,

wiLL, Oh, yes, | have. [Producing the woney.l And 'f yer a man of
honour y' gotta say Annie belongs to me, like ¥'sald she would,

CARNES. But where's yer money?

WiILL [Shoving out kis hand], Right here in my hand,

carNzs,  That ain't yours! Y'jst hid it, didn’t you? Jist give it to
th' schoolhouse. [To ALY chuckling. Back to witr.] Stiifl got to say the
Peddler still gits my daughter’s hand.

wiit., Now wailt o minute, That ain't faly]

ELLER. Goin' {er fifty dollarsi—Goin'—

ALt [Gulping), Flfty-one!

A sensation, all lury fo aty.
WiLL [He suddenly reakizes ihe significance of ALt's bid). Wait a minute.

Walt! 'F I don't bid any more I c'n keep my money, cain't Ip
ELLER [Grinning), Shore can,

WiLL, "Nen I still got fifty dollars. [Waving ifin Jront of caunes.) This
is mine!

CARNES [To ALl You feeble-minded shike-polke!

ELrEr, Goin, goin’, gone fer fifty-one dollars and ‘at means Annie'l

git the prize T guess,
wilL. Andl git Annie!
CARrNES (To L], And whut're you gittin' fer yer filty-one dollars?

ALl A three-day bellynche! ADO ANNIE hands ALl the hamper.
. TEe-day yache!

TUD esders up right and stands at back ef cnowp,

ELLER. Now here's tny niece's hamper.

General murmur of excilewent runs through the crowp,

1 took a peek inside o while ago and I must say it looks miphty tasty,
Whaut do I hear, gents? guty tasty

-a

i
i
|
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sLiM, Twao bits!
man, Four bits,
gLLeR. Whut d'yeu say, Slim? Six?
Stine shakes his head.
caries. 1 bld one dollar.
ELtER. More like it! Do I hear two?

JuD [Coming down ®.] A dollar and » quarter, o
LAUREY gels a slar! from kis voice.

corp ELad.  Two dollars.,

man, Two-fifty.

cainEs. Three doliars!

jup. And two bits,

MaN. Three doliars and four bits!

spiMm.  Four dollars.

1up [Deggediy]. And two bits, . .
LAUREY loohs straight ahzad of her, grimiy, AUNT
ELLER caiches this look and a deep worry comes info
her eyes.

ELLER. Four and a gquarter. [Looking af CURLY, an appeal in her voice.)
' in’ to hear any more?

Ada't ] goln” to Y cURLyY walks off L. cool and deliberale, )
LAUREY bifes Aer lip. AUNT ELLER’S voize has panic
in £t

1got a bid of four ane a quarter—rom Jud Fry. You poin’ to let bim have

ity

caRNES. Four and a haif.

ELLER [Shouting, as if she were cheeringl. Four nnd o half! Gein’ fer four
and a half! Gein'—

jup. Four sceventy-five,

ELLER [Defiated]. Four seventy-five. Corne on, gentlemen. School-
house ain't bullt yet. Got 1o git a nice chimbley,

corp ELAM, Five dollars.

wLLER. Goin' fer five dollars! Goin'-—

Jup, And two bits.

conrp ELAM.  Too rich for my blood! Cain't afford no more,

eLLER [Worricd), Ailn't pot nearly enough yet. [Looking at cannes.)
Not fer cold duck with stuffin' and that lemon meringue ple.

caanes, Six dollars,

sLLER. Six dollars! Goinf—

jun. And two bits.

ELLER. My, you're stubboern, Jud. My, Carnes is a richer man'n you.

{Locking at carNEs,] And I know he Hkes custard with raspberry syrup.

CARNES. Aw, let it go!
ELLER. Ain't nobody goin’ ter bid no more.
jup. No. They all dropped out, Cain't you see?

MaN. You got enough, Aunt E_i!er.

CORD ELAM. Let's git on with it

jur, Here's the money. ,

erLen [Looking off]. Hold on, you! I ain’t said, * Goin', goin', gone ”
yet!

Jup, Well. say it!

ELLER [Speaking slowly]. Goln' to Jud Fry fer six and a quarter. Goln'~—

CURLY enfers, a saddle over his arm.

"curry. Hold onl Hold on! Who'd you say was gittin' Laurey?
ELLER. Jud Fry.
cunty, And fer how much?
eLLER,  Skx and a guarter,
curty. 1 dom't figger 'at's quite enough, do you?

jup.  It's more™n YOU got.
curly. Got a saddle here cost me thirty dollars.
Jun. Yo' cain't bid saddles. Got to be cash,
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ruRLy [Looking areund}.  Thirty deollar saddie must be worth sump'n
to somebody.
~ MaN. I'll give you ten doflars for it. .
SKIDMORE [Te curty]. Don't be a fool, Curly. Y'eain't earn a Hvig®
'th'out a saddle.
curLy {To man]. Got cash!
manN, Right here, -
. CURLY gives hing the sadile.
curLy {Twrnizg to yun). Don't let’s waste tlme, How high oin?
Jup, Hligher'n you—no matter whut? igh you gotn’?
CURLY [To aUNT ELLEN], Aunt EHer I'm biddin' all of this ten dollars
Joe jist give me.

ELirR.  Ten doliars—goin'—
Fayse, General wmurmur of excited comments. LAUREY'S
eyes are shining now and her shaulders are straighter.

Jun [Delerminedly), Ten dollars AND two bits,
eLLER,  Curlym—. .
v . Pause. CURLY furus fo a gronp of men.
CURLY. ost of you boys know my horse, Dun, She's a—He su :
hard s kinda nice horse—gentle and well b;-okc. (e swallows
Lavney. Don't sell Dun, Curly, it ain't worth it.
corp LaM,  ¥1I glve you twenty-five fer hert ’
cunRLy [7'o corp zranm]. Sold! [To AUNT ELLER] That
thirty-five, Aunt Eller. ! at makes the bid
r11ER [Tickled fo deatk). Curly, yer crazy! But it's alf fer the 5C -
house, ain't it? AN fer educntin' and Ilarnin'. Goin' fer ﬂxfrtyl}g?riz
Goin'w ’ - '
Jub, Hold on! Hold on!" I ain't finished biddin' [He grins fieveely a1
CURLY.] You jist put up everythin’ y' got in the world, didnt’?t yerj; éiajinr’;t
bid yer clothes cuz they ain't worth nuthin’, Cain't bid yer gun cuz you
need that—{Slowly.] Yes, sir. You need that bad, {Looking af AUNT ELLER.]
So Aupt Eiler, I'm fist as reckiess az Curly McLain 1 guess, Jist as good
at gletin’ whut { want. Goin® to bid a1l I got in the world—all f saved for
Ewﬁ years,d d;)‘iin’ farm work. Al for Laurey. Here it ig! Forty-two
wllars and thirty-one cents. [He pours the mone 1] I
bt B Fd 'y ouf of s pocket on to
Anvbod s CURLY fakes oul Ais gua. The crnowp gasps.
CURLY, aybedy want 10 buy a gun? You, SHm? Bouph
new last Thanksgivin'. Worth a lot, ' ught It brand
taurey, Curly, please don't sell your gun.
‘ Ly )
stiM.  Glve you cighteen dollnrs fer it, EEmL ok af suis.
cukLy. Sold.
THEY settle the deal. CURLY fierns fo ELLER.

That makes my bid fifty-three dollars, Aunt Lller. - Anyb
) . od
higher? ' Y ¥ golng any
IUD sferls {0 move toward cun,y,
ELLER [Very guickly]. Sold! Goin'—poin’-—gone! Whut's the
! ma
with you folks? Ain't nobody gonna cheer er nuthin'y? frer
{'ncerlar':'lz'y they stari to sivg " The Farmer and the
Cowman "', cunLy end Launrpy carry their bashets
B.S.JUD weves slowly foward CURLY. CURLY serr
) the bashet down and faces him. The singing stops.
SKIDMORE (i kis deep, boonting voice], That's the idy! The cow
and the farmer shud be {riends. [T cunLy.l C'maon, cowman—s}ﬂi‘;
the farmer's hand! [His hand on Jun's shoulder.] You lost the bid, but the
kiddin' wuz fair. C’'mon you two, shake hands. '
CURLY docsi'l muove o nigsele.
Jup.  Stoere, I'll shoke hands. No hard feelin’s, Curly, [He £oes to

CURLY, kis hawnd outsirelched. A fler a panse, CURLY fakes kis her
L f L } 52, d, Bt
his eyes leaus Jen's.d ever Jets
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skrumore.. That's the idy.

ALI MAKIM fas come down stage and is waicking JuD
starroudy,
cuxLy. G'mon, Laurey, let’s go. i
jup [With a badly assumed manner of canteraderiel. Sﬂy", Curly,  want to
show you sump'n. {He grins] 'Scuse us, Laurey. [Taking cURLY’S arm, he
leads im aside} Ever see one of thesc things? . o
" . He takes outv* Little Wonder . AL HARIM 15 1 o

panic.

cenLy, Jist whut IS that? ) ) .
ALD rrzhes to AURYT ELLER and staris {o whisger in her

rar, R

juv. Something special-You see pitchers through it. You jist put

s up to yer eye like this, ) ) )
this up ¥ ¥ CURLY 15 abou! Ip look when AUNT ELLER'S volee

rings oul, sharp and shrill,
rrLir,  Curlyl—Curly, whut you dein '? B )
CURLY furns guickly. Se does Jup, giving an involun-

tary gruni of disappointment.

cunLy. Doln'? Nuthin' much. Whut you want to squeal at a man like
‘at fer? Skeer the liver and lights out of a feller, :

rrizn. Well then stop lookin' at those ole French pitchers and ast
me fer a dance, You brung me to the party, didn’t you?

curLy. All right then, you silly ole woman, I'll dance 'th you, Dance.
you il over the meadow, you want!

eLtEw.  Pick 'at banjo to pleces, Sam!

Music No, 21

{CHANGE OF SCENE]

And the danee is on. Everyonc is daneing tow, wiLL
takes an0 ANNIE by the waist and swings ker avound.
JuD finally suaps the blade of ©* The Litlle Wonder
back, slips it into kis pockel then goes up 1o LAUREY,
who has starled fo dance with aLl. He pushes als
awsy and dences LAUREY off. WILL and ANNIE dance
off L., and ag the travelley closes they dance on o
centre stage. The following scene and song is played
T in one ' iu front of the traveiler.

wiLL. Well, Ado Annic. I got the fifty dollars cash, now you name
the doy. - .

ANNIE, August fifteenth?

will.. Why August fifteenth?

AXRIE [Tenderly]. That was the first day I was kissed.

wiLE [(His face Hghting up). Was 11?2 1 didn’t remember that,

AKNIE. You wasn't there. .
wiLl! Now look here, we gotta have a serious talk, Now that you're

engaged to me, you gotta stop havin' fun! . . . I mean with other fellers.
Music No. 22,
“ ALL ER NUTHIN'"

You'll have to be a littie more stond-offish
When fellers offer you a buggy ride.
I'Hl give a imitation of a crawfish

ANNIE,
And dig myself a hole where I ¢'n hide,

WILL, T heared how you was kickin’ up some capers
When I was off in Kansas City, Mo.

ANNIE. Mot

wiLL [Aore sternly].
I heared some things you couidn't print in papers

From fellers who been talkin' like they know!
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ANNIE {Spoken]. Footl
[Sings.] I only did the kind of things I orta-wsorta
To you I was as faithful as ¢'n bewfer me,
Them storles 'bout the way I lost my bloomersm.
Rumours!
A fot o' tempest In a pot o' ten! '
wirL [Dubiously].
The whole thing don't sound very good to me'e—
ANNIE [Spoken]. Well, y'see—— 4
WwiLL [Breaking in and spurting out his pent up vesentment at a great
infustice], I go and sow my last wild ont!

I cut out ail shenanigans!
I save my money—. don't gamble or drink
In the back room down at Flapnigans!
I give up lotsa other things
A gentleman never mentions——
But before I give up any more,
I wanta know your intentions!
Refrain

With me it's all er nuthin"
Is it nlf er puthin’ with you?
It caln’t be “ In between
1t cain’t be * now and then *
No half and half romance will do?
I'm 2 one WORAD ek,
Home-lovin' type,
All complete with slippers and pipe.
Take me Hke I am or leave me be!
If you cain't glive me all, give me nuthin'e
And nuthin’s whut you’ll it from me

{He struls away from fer.]

ANNIE Not even sump’n?
WILL. Nuthins® whut you'll git from mel
Second Refrain
He starts to walk away, nonchalantly. Ske follows kim.

It cain't be * in between ''?

ANNIE,
WILL. Uh~-uh,

ARNIE, It eain't be * now and then ',
WILL, MNo half and half romsnee wilk dol
ANNIE ‘Would you build me a house,

All painted white,
Cute and clean and purty and bright?
WILL. Big enough fer two but not fer three!
ANNIE. Supposin’ 'at we should have n third one?
WiLL [Barking at her). .
He better Jook 2 lot ke me!
ANNLE [Sheered].
The spit an’ image!
WILL. He better look a lot like me!
KATE and JOAN fome on R. end do a dance with wiLL
i whick they lure him oway from anMHIE. ANNIE,
trying fo pet Eist back does an oriental dawce. wiri,
accusing Aer says: ' Tha!'s Persian!”' aud refsiens
o the oirLs, But ANNIT yanks him back.
The GEIRLS dance off.

ANMIE [Sings}t. With you it's all er nuthin’e.
All fer yon and nuthin' fer mel
But if & wife is wise
She's gotta realize
That men ltke you are wild and free.

wiLL loghs pleased.
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Scene |

So I ain’t gonna fuss,
Ain't gonna frown,
fun, go out on the town,
?:nvegg‘;gteuaﬁc% don't come home, tilf three,
y ¢ off to slecp if you're sleepy—

o righ
?‘ﬁgr%'s m% use waitin' up fer met
" witL. Oh, Ado Annie!
::i,:a’;s; No use waltin' up fer me!
wiiL. Come back ond kiss mel

Tiey kiss and

ARBIE comes dancing back fo witt.
dance off D.L.
BLACK DUT, TRAVELLERS QPEX.

Music No. 23

[CHANGE OF SCENE]j

w7 |




ACGT II—SCENE 2

SCENE: The kilchen porch of Shidmore's ranch house.
There are a few benches on the porch and n large coal

sioue,

At rise: The music for the dance can stifl le heard
off-stage.  Itmmediately after the curtain rises, Juw
darices on with LAUREY then

ske pulls away from him,

Launey. Why we stoppin’. Thought you wanted to dance?

Jun. Want to tolk 1o you. What made You siap that whip onto Old
Elghty, and nearly make her run awny? Whut was yer hurryp

LAUREY. ’'Frald we'd be late for the party.

Jup. You didn't want to be with me by yerself— not a minnit more'n
you had to. :

LAUREY, Why, I don’t know whut you're talking about! ' with
you by mysel{ now, ain't 1?

Jun. You wouldn't a been, it you coulda got out of it, Mornin's you
stay hid in yer room all the 1ime. Nights vou set In the front room, and
won't git oute Aunt Eller's sight—Last time I see you alone It was winter
’th the snow six feet deep In drifts, when I was sick. You brung me that
Hot soup out to the smokehouse, and give it to me, and me In bed. I
hadn’t shaved In two days. You ast me 'fI had any fever and ¥ou put your
hand on my head to see.

LAuRnY [Puzzled and frightened]. 1 remember——

iun. Doyou? Betyoudon't remember as much o5 me. I remember
everything you ever done . . , every word you ever said, Cain't think of
nuthin’ else . . . See? ., ., See how it is? '

LAUREY [Pushing him away as he atlempts to hold her). Judi Jud!

jup. I ain’t good enough, am 1? 1'm g h'ard hand, got dirt on my
hands, plg-siop—Ain't fitten to tetch you. You're better, so much better.
Yeah, we'll see who's better—-Miss Laurcy, Nen you'll wisht vou wasn't
50 free 'th yer nirs, you're sich a fine lady-—

LAUREY [Suddenly angry and losing her fear].  Alr you making threats to
me? Air you standing there tryin' to tell me 'f I don’t 'low you to slobber
over me like a hog, why, you're gonta do sump'n about i Why vou're
nutkin' but & mangy dog and somebody orta shoot you. You think so
much about being a h'ard hand. Well, I'll just tell you sump’n that'll rest

yer brain, Mr. Jud. You nin't a b'ard hand fer me no more, you ¢'n jist
pack up yer duds and scoot. Oh, and 1 even got better idys'n that, You
zin't to come on the place again, you hear me? 'l send yer stuff any place
you say, but don't you's much 's set foot inside the pasture gate or I'H gic
the dogs onto you!

JUD [Standing guite still, absorbed, dark, his voice w]. Said yer 50y,
Brought It on yersell, [In o voice harsh with an fnner frenzy] Cain't he'p it
Cain't never est. Told you the way It was. You wouldn't listep—

.

EHE goes oud, passes the corner of the house and disap-

pears,

LAUREY slands a moment, held by his strangeness, then
she sfarts foward the house, changes ker mind and sinks
0% fo a benck a frightencd iitile pirl again,

wiLL [Off-stage Irft L.]. Annie! Ado Annie
LAUREY. Who's aty

WILL [Enteringl, 1t's me, Laurey. Hey, have you seen Annle?

LAUREY shakes her head
40

stops, and kolds ker,
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Shc.i.«%{:;ixz%i:;iing to kim as he ts on his way o], WIlll . . . Will, could

’ nd find Curly and tell him I'm here.
you do sump'n fer me? Go a m l'm here
d. Got to see him.
! wantx;:f:‘:c (?lyi:gt i:;;;f;g‘?x;'cu turn around and look, you crazy womern?
CURLY. :
{ ¢ . Coriyl
LAUREY [With greal velief) funt for rmine.
d yours., 1 gottn go hunt fo
wilL, Well, you found ¥ - mine.
curLy. MNow whut on earth is ailin’ the belle of Claremore? By gum,
if you ain’t cryin’l
¥
—F'm afraid, ‘fraid of my li!'e-—.’
::-;lrjti‘fv[‘!u Cu‘j‘;-:-r:jﬁ of surprise :::nd delightl. Jurmnpin to}fdsc;:!ools! [He puts
hisarms around LAUREY, pudtering under Jus brealh] Great Lor
Laurey. Don't yo:; lmis;gt;r;c—-
. rest Godam
i:ﬁiv GDnn‘t mind me a-cryin’, I cain’t he'p it—
curLy. Cry yer eyes out!

* whut to do! .
LGE;IEY- H(;:: ! ;l'ansil;oc:'o;i)u. [He iifis her face and kisses her.]
c . .

SHE puls ker arpis about his neck,

i 3 3 daze, pives a low whistle,
hakes his kead as if coming owl of a
Mﬂ ﬁ;{;gt;(::}i }g&'}:e:vlﬁiﬁout ali @ man c'n stand in public—! Go 'way
an .
from me, YOU! \ )
t ke me——
éﬁﬁff?y Lgclz'y%gfigig %uog?r:’_;it away from me, I tell you, plumb away
' . 3 the stave.]
from me! [Hc backs away ?nd sifs on 4 ¢ SIUC] vt
léggzﬁéicfﬁ‘ig{tp?ouGr:di?’::tngty! [He turns around, puls his hand down
=t b
3 4 id.} Aw! 'S cold's a hunk of jce!
gmgc:?ucz;i{{e hﬁ’;sh‘t ud burnt a hole in yer pantsd. " 4o vou?
cuRLY [Grinnfng at her, m;d:;s;andmgfy}]. }t]’g{;} h(:ar?:g ou?
3 i s tp hide hey smilel, .
L;ﬁi{f“ [{:L’:;ﬁ, fiu:gr lgo‘;cy here, you stand over theredrigi!g\;lhcur you
i l:ncl 1’{1 set over here’ and you tell me whut you wanted w ho sl.cccred
O L aUREY [Grave again]. Well’ Jud was here. {5};3};2.;‘3;;{;3 Heskeered
‘ body like him—
ai:;?::e; 1;::‘zey. Sf: ?f:frf'i?"g :;’m! ji wish’t I hadn't-s] They ain't no
tellin’ whut he'll do now! s alt they Is to it Tomor-
g ard him!{ Well then! That's
r C??ly_xget ;(:;)1?; ?mw h'ard hand. Il stay on the place myslo;‘i‘f stx?)';iugthitt'
’Iow'n're nervous about that hound-dog. Now quit yer worry: ; mmblc’
cry;:ll spank ym‘a. [His manner changes. He becomes shy. flic !;_u::;s ;ﬂf&mmw
fo mest }E::r eyes as ke asks the question.] Hey, while I think of i

"bout marryin’-me?

‘hut'd 1 wanta marry you fer?

]g:sjagfy Wi{?cigg?&;?;ou meybbe think of some reason why you

mightt : { nothin’ right now, hardty.
Cross ..} I calr’t think of no domt

Ké;triizy[}[?oﬁawing her]. Lmn-‘vzyi,I pleu;((:;nr‘?a‘am—mnrry me, I-—don

know what I'm gonna do if you—: you . o von want e to—
2 . Curly-—why, I'll merry you ¥i
Lavrey [Touched) y- + A

i ‘ve married. Oh, X
11 be the happiest man alive soon as we e
ot fu?l.:x:n tloube a farmer, ¥ see that! Quit a-thinkin’ ab[ouctjght(;:;::ésﬂ;g
EOPeDn:d start in to git my hands lgli:atercrilﬂa ne\cvu;v:i:g;vn th'c e o
i teft! Buy up mowin' machines,
g;;::::%}g éﬁgis?ﬁag them plows under the sod! They gonna mauake a state

LAUREY leaus against him.
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LARREY, confused, furns foo. They are bath fo back.




52 - OKLAHOMA

outn this territory, they gonna ¢all it Oklahoma! Country’s n-changin’,
got to change with it! Bring up & pair of boys, new stock, to keep up 'th
thie ' Way things 7% goin’ in this here crazy conntry! Now I got you to he'p
me-—I'll 'mount to sump'n yit! . . . Oh, I'member the first time I ever
seer; you. It was at the fair. You was a-ridin’ that grey filly of Blue
Starr’s and I snys to someone— * Who's that skinny little thing with a
bang hanging down on her forehead?" :

LauREY. Yeow, I'member. You was riding broncos that day,

curty., That's right,

LAUREY. . . . and ene of ‘em tho'wed you,

curty. That's— Did not th'ow me.

LAaUnEY. QGuess you jumped off, then,

curLy., Shore I jumped off,

LaUREY. Yeow, you shore did,

fe kizies her.
Music No. 24,
[Reprise. * PEOPLE WILL SAY WE'RE IN LOVE ™)

CURLY [Speaking over music]. Hey! 'F there's anybody out around this

yard 'at c'n hear my volce, I'd like fer you to know that Laurey WilHams
is my girl,

cauney. Gurlyl
curLy. And she's went and got me to ast her to marry me!
tavrey. They'll hear you afl the way 1o Catoosie!
cuRLY. Let ‘em!
{Singing.] Let peaple say we're in love!
[Making a gesture with kis arm.] Who keers whut happens now!
LAUREY [Reacking owt, grabbing his hand and pusiing it back iu hers}.
Jist keep your hand in mine.
Your hand feels so grand in minge
ROTH, Let peapie say we're in love!
Starilght looks well on us,
Leat the stars beam from above,
Who cares If they {eil on us?
Let people say we're in love!

Stene AMusic Ne. 25

{CHANGE OF SCENE)
[¥f necessary]

CLOSE [N, THIS SCENE 15 PLAYED IN FRONT OF THE
TRAVELLER.

ALL HARIM enfering L. willk ADO ANNIE.
ALl I'll say good-bye here baby,

AanNNIE.  Cain't y'even stay to drink a toast to Curly and Laurey?

ALY [Shaking kis head). Time for the lonely gypsy to go back to the
open road,

anrie, Wisht I was goin'—nen you wouldn't be 50 Jonely.

ALl Eook, Annle, there Is a man I know who Joves you like nothing
ever loved nobody. A man who whl stick Lo you all your life and be a
regular Darby and Jones. And that's the man for you—Will Parker,

. ANNtE [Recovering from surprise]l, Oh ... yeh ., . well I like Wil a
ot.

ALll, He Is n fine feltow. Strong Hke an oxX. Young and handsome,

Aannte, I love him, ali right, I guess,

atl.  Of course you do! And you love those clear blue eyes of his, and
the way his mouth wrinkles up when he smileg-—

anniz. Do you love him too?

ALt Ilove him because he will make my Ado Annle happy, [He kisses
her hand) Good-bye, my baby. [He throws her hand aside.] 1 will show you

how we say good-bye in Persia. [He draws her tenderly lo him and plants two
kisses on her hips.] .

Act 117
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i -bye?
: Wrisifuily as ke veleases her]. That was good-bye? )
111\.::;2'{: a’rsm};- sﬁrr arpwnd herl, We have an old song in Persia, It says:
[Singiue) i neverg:::ugg‘;?d?}gmsses her again.)
1525‘“"‘”’5"] ) wiILL enters and siands still nm? stunned, He stowly
siahes do action and starls smoving towards tilem._

"1 am glad you will marry such a wonderful man as this Will Parker.

t one. ;
You deserve a fine man and you go WILL it uboul Ie grab the YEDREER by the soruff of the
nech,

ANNIE [Seeing WiLL for the first lime]. Hello, Wiil. Al Hakim is sayin®
ngA-E?E.Ah. willl I want te say good-bye to you, too. [Starting lo embrace
him.}

L. No, you don’t. I justsaw the last one.
‘:’:IL {Palta‘né fvn.x_ ont the chieek]. Ak, you were made for each other! {He
1lls ADO ANKIE close fo hint with one arm, and puts the othey hand affectionately en
fvm.'s skoulder.] Be good to her, Will. {Giving ANNIE 2 squu:c;] And you be
good to him! [He kisses annNie] Good-byemy baby, Youdon'tmind? Fam
2 friend of the family now? soln'?
. Did you sny you was

‘:'lf]u‘ Yes. lymusg 3’ém:k to the open road. A poor gypsy. F}oqd-bye
my l‘mﬁy-—-[S:niih:g back at WiLL before he hisses ANNIE, poinfing ‘o himself]
Fricnd of the family. I show you how we say good-bye in my country.

ANNIE gets sef for that old Persian goodbye again.
WILL grabs ALL

Persian good-bye. Lucky fellow! 1 wish it was me she was marrying in-
{f you.
steui:g it don't seem to moke an awiul lot of difference.
sL1. Well, back to the open road, the lonely gypsy.

He sings o suaich of the Persian song as be exifs.
w, AN Alil {Crosses after him.] i
?vz:le You ain't gagin' to think of thar ol' peddier any more, alr youi
annte.  'Course not. Never think of no one les'n he's with me,
wiLL, ‘Then I'm never goln® to leave yer side.
anNiE. Even if you don't, even If you never go away on o trip er
nuthin', cain't you—onc't in a while—give me one of them Persian
-byes?
guor{m_};" Persian good-bye? Why, that ain't nuthin’ compared to a
Oklahoma hellot He wraps her up in kis arms and gives her a long hiss.
When he lets her po, she looks up, supreme conieniment
in ker voice,
fiello, Annie! Wil
annig.  Hello, -

Music No. 25

[CHANGE OF SCENE]




ACT II—SCENE 3

SCENE: Hock of LAUREY'S Apuse. She

) t X wts, cheers and
I?;?;M" are heard bekind 1he curiain, cant’:’muing as 1t
r .

Al riss: CARRES ond IKE i
wh CARNES carvics a ‘;:nr::;i tonlking dowm ¢ from U-%.
1KE, at's the matter, Andrew, why nint b
ettt y ¥y you back of the barn
\%veddin‘ purtyjmth the rest of the boys? Never see you stay so soberata
cauNES, Been skeered all i ?
and Seartsor Gae. all night, Skeered ’at Jud Fry ud come up
1IKE, Why Jud Fry’s been out of the territor
¥ for three woeks,
canwes, He'sback. See him at Claremore lastnight, drunlk is alord!

CROWD slarls fo pour in: IKE and CARKES move doun
L. and R, confinuing their conversalion buf drowmed out
by the shouts and laughicr of the crowd as they fill
. " . the stage. LAUREY wears her wmolher's wedding dress,
M, et's huve three cheers for the ha
ciown, Hooray. pey couple. Hip—hip—
siiaf,  Hip—hip—
cnown.  Hooray.
st Hip—hip—
crown. Hooray.
LAUREY fthrows ker bouguet | 1
phuney fhrow. g1 ? the girls and one of
1KE. Say Curly, wuz you skeered whe
n th
do you take thig 'er‘a womern’? ¢ prencher sald that about
curLY, I wuz sKeered he wouldn’t say it
ravney, I wuz afraid Gurly'd back cut on me.

Music No, 28.

* OKLAHOMA "

[The following lines are sung.}

ELLER. They couldn’t plck a better i
TKE. It ain't too early and it ain’t mx;u‘:at:g'stnrt o it
LAUREY, Startin’ as a farmer with 2 brand new wite..
CURLEY, Soon be Hvin' in o brand new state!
ALL. Brand.new state
Gonna treat you great!
FRED, Gonna give you barley,
Carrots and pertaters.e.
CORL ELAM, Pasture for the cattigue.
;\_:tsrxz_s %{:inach and termayters!
X owers on the prairie where the Junse
IKE. Plen'y of air and plen'y of room-—— une bugs zeom—
FHED. Plen'y of room to swing a ropel
ELLXR. Plen'y of heart and plen'y of hope , .
CLRLY, Oklanhoma, )
‘Where the wind comes sweepin' i
And the wavin' wheat pin’ down the plaie,
Can sure srnell sweet
‘When the wind comes right behind the rain,

&4
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Oklaloma,
Every night my honey lamb and 1
Sit alonc and talk
And watch a hawk
Maldn' lazy circies in the sky.
We know we belong to the land .
And the land we belong to is grand! i
And when we say!

ALL. Yeow! A-yip-l-o-ee-ny!

CURLY. We're only sayin’,
% You're doin' fine, Oklahomal .
Oklabhomasa, O.K.1 "’ ;

The FULL COMPARY now jein in a refrain innaediately
Jollowing this one, singing with infectious suthusiasnt.
A speeinl and slirring vocal arvangement.

cURLY A fler number]. Hey! v'better hurry and pack yer duds!

LAURREY ¢xils fnto housz,

grlER. You hurry and pack yer own duds! They're layin’ all over

my reom.
AUNT ELLER fullows LAUREY inle house.
cunLy. Hey, Wil Would you hitch the team to the surrey fer me?

wiLL. Shore wilif Have it up in a jiffy!
. WILL RUNS off, CURLY exils info kouse.

1KE SKIDMORE runs over fo door.

ke {To conp}. Hey, Cord, he's gone upstairs,

coRD ELAM and fhe MEN join IKE by the door and thew
alt get into a huddle, The GIRLS ¢ross fo MEN, bt et
shooed away. The MEN whisper and slp quiztly off
cxcept for CARNES, The Ginis break toward CARNES ns’
ARNIE crosses fo him.

axNiE, Whut you goin' to do, Paw? Give Lnurey and Curly a

shivoree? I wisht you wouldn't,
cARNES. AW, it's a goud old fashioned custormn. Never hurt anybody.

You womaen ist keep outn the way., Vamoose!
The girls all talk o once.

Stop gabbin’ about it
CARNES exils U.R. leaving ouly wonsen ot the stage.

anniE, Seems lke they's times when men ain't got ne need for

WOIRErn. .
2uD GIRL,  Well, they's times when womern ain’t got no need for men.

anmie.  Yeow, but who wants t0 be dead?
GERTIE'S well-hnown laugh is heard, off n. She enters

during this laugh.

cerTiE. Hit Girls.

cirLs. Hit Gertie

axmiE.  Thought you was in Bushyhead.

GERTIE [Obviously having swallowed a canary]. Jist come from there.
cin {ELLEN]. Too bad you missed Laurey's wedding,

cerTie, Been havin' one of my own.,

ciuL [EtLEK] Lands! Who's you marry? Where is he?

annit [Looking off}. ¥s that him?

GERTIE [Friumphantly], That's him! i )
ALL fook off right. AL IAKIN eniers, dejected, sheefrish,

dizpirited, a ghost of the mon he was.

anmie.  AH Hakiml

centiz.  Did you see my ring, giris? )
The GIALs surround GERTIE f0 admire and ¢xclaim

ALt and ANNIE are Ieft aparl from the group.

annic, How long you been married?

arr. Four days. i
RERTIE'S laugh 15 heard from proup. He winces.
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Scene III
Four days with that laugh should count lie a polden wedding.

ANNIE. But i you married her, you musta wanted to.

atl. Sure I wanted to. 1wanted to marry her when ¥ saw the moon-
light shining on the barrel of her father's shotgun! . . , I thought it
would be better to be alive . . . Now I ain’t 5o sure.

GERTIE [Coming out of group). Ali ain't goin' to travel around the
the country no more. I decided he orta settle down In Bushyhead and
run papa’s store.

WILL enfers v. for girls fight.

ANNIE, D'you henr the news? Gertie married the
Peddler?

wiitL [To aLt]. Mighty glad to hear that, peddler man. [Twrning fo
GEWTIE and gelting an idea.] I think I orta kiss the bride. [He goes towards
GERTIE then locks back at an1] Friend of the fambly . . . remember? [fHe
plves GERTIE a big kiss, nof vealising that it is ANRIE and nof the peddley he is burning.]
Hey, Gertie, have you ever had an Oklahoma hello?

GerRTIE. Uh-uh,

wirr. Hello, Gertie!

Hey! Will!

He starts fo give her an ' Ghlahwma Hello "', aRRIE
rushes in and pushes wiLL across fo the 0.9, side, she
thent turns back and takes @ soch at GERTIE who ducks
undar her arm. GERTIR grabs her rownd the waist bul
ANNIE geis hold of cunTiE's haér and swings her round,
GERTIE puils ANKIE'S skirt up over her hoad. awwik
chases SERTIE off left followed by all the vinLs who are
Screanung.
wiky is abour to fallow when he s called back By avi.

Atl. Heyl Where you goin’?

wiLL. I'm gnin' to stop Ado Annie from killin' yer wife.

ALY [Grabbing wiLL's arm] Mind yer owan business!

e leads wiLL off,

The stoge is emply and quisl. A MAX sneaks on, then
angther, then more. Cauliously they advance on the
house, One of the more agile climbs wp a trellis and
lovhs in the window of the second floor. He suppresses
a laugh, leans down and reports to the others, There
are suppressed pigples nnd sworls. fie takes anather
peek then comes doum and whispers to them. The
Joke is passed from one to the cther, they are doubled np
uilh laughter, Then al a signal from ene, they ail stavt
1o pound on tinpans with spoons and sef up a tervific

i,

BLLER [Coming fo the window with a lamp in her hand). Whut you doin’
down there, muakin’ all thet racket, you bunch o’ pig-stealers?
MAN [Shouting up]. Gorae on down peaceable, Laurey, Honey!
1IKE, And you too, you curly-headed cowboy, -
MaN. With the dimmple on yer chinl .
uen, Hey, Lourey! Here's a fiir] baby fer youl And here's a baby
boy! Here's twins!
cunLy i5 pulled from the house and hoisted on the
showlders of Jis friemds. LAUREY and AUNT ELLER
come oud of the kouse. ALL arc in high spirits. Itisa
good-nafured kaxing, Now JUD enfers UL, Fveryous
besomes quief and still, sensing trouble,

Jub., Weddin® party still goin' on? Glad I ain't too late. Got a pres~
ent fer yer, Curly. But first a kiss fer the bride,
WE slaris for LAUREY, CURLY puils him back, He
sochs cunry, The fight staris, with the crowd moving
around the liwo men. JUD pulls a knife and roes for
CURLY. CURLY grabs Iis arm and succeeds in throwing
hime  jup falls on hix hnife, groaws and ILies siill
Tle chown surges fowards his motionless body.
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curLy. Look— Look at him! Fell on his own knife. Stuck right Act 1I

through the ribs. (e Dacks away. shaken, lirop] Same of the men bend aver the prostrate forn.

Roll him over semebody,

Dron't tetch him.

Git away, some of you, Let me Jook at him.
WE bends dows, the MEN erouding eround.  The
woMEN, huddled together, look on, struck wilk Ju.::_;'ror.
curty has shomped back away from: the crowd lihe o
sick man. LAUREY Jophs al CURLY, dased, a-gueshion
i her eves.

SLIM.
MAN.
conb ELaM,

LauREY. Curly-—is he—?

curLy. Don't soy anything.
LAUKEY, 1t cain't be that-a-way.
1 didn't GO to.

CURLY, .
v, CAIN'T BE! Like that—to happes to us,
ggggngum [Getting up). Cain't do a thing now, Try to get himtoa
doctor.

sLiM.  Here, some of you, eaITy him over to my rig. I'tl drive him

over 1o Doctor Tyler's.
conp sran. Talke it casy boys: The mexs lift jUD up and carry hin off U.B-
in'
curLy [To LAUREY and AUNT eLLen]. I gotto gosee if there‘s&?ythm
¢'n be done fer him. [He hisses Lauvney.] Toke keer of her Aunt EHer.

He exits.

eLLER. Mebbe it's better you and Curly den't go 'way tonight. {Shr

Ay , 4]
veaks off, realising how Jeeble thiy musi soun
e ‘Lm}’jrra:-:v fds :gfshe hadn't heard BLLER].

5, when everythin' was so fine.
R Thon't let yer mind run on is.

—1 don't see why this had to

ELLER,
. in't fergit, I tell you. Never wm: , . ]
ﬁ‘:i’fy 'A(i?srslxil rig%t. Laurey baby. 1f you cain’t ferpit, st dop't try

! d

n¢s happen to folks. Sickness, or.beiu poTe an
oin Oélgﬁnng afenigd todie. That's the way it is—eradle 10
They's one way. You gotin be hearty, y:au
¢ the sweet and tender in life less'n you're

to, honey. Oh,
hunjiry even—beln’
grave. Dut you can stand it
got to be. You ¢ain’t desery

tough.
. J-Y wisht I was the way you are, \
Is’illfsrlf‘ dediesticksl Serawny and oid? You couidn't pny me to be

the way L am! LaUREY laughs through her fears.
Oh, whut ud I de *thout you, you're sich a crazy!

LAUREY,
Shore's you're borned!

ELLER. enters with COMD ELAM,

reaks off as CURLY =
P # manner 1s sober.

CARNES ana o fetw others, Their

corp ELaM. They're takin’ Jud over to Dave Tyler's till the mornin'.
ELLER. Is he—ailve?

" No .

CORD ELAM skakes his hzad to indicale’

' Fed'ral Marshal,
. Laurey hopey, Cord Elam here, he's o !
y’lmi‘i:‘.mﬂ.nd ze tkfini—:s 1 orta pive myself up--Tonight, he thinks.

Laurey. Tonight! tontes
p Why ver train leaves Claremore in twenty mtinuies,
iz;f)nz-l_.m. ygest thing is fer Curly to go of his own accord and tell the

Jud%zcleER [To carNEs} Why, you're the Judge, ain't you, Andrew?

4 's right. ]
fﬁilii { UYrgcssr;gT:; xtz:.v fo%ward]. ‘Well, teil him now and git it gver with.
conp Lan. "I wouldn't be proper. You have to do :: h; r‘au;’;
fiien. Fiddlesticks. Le's do it here and say we did it in court.
corD ELam. We can't do that. That's breaking the iaw
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errer.  Well, let’s not break the law., Let's just bend it a lttle.
C'mon Andrew and start the trial.
conrb ELaM. Andrew—I fiot to protest.
carnes. Shet yer trap. Woe can pive the boy a falr trial without
Jockin' him up on his weddin’ night! Here's the long and short of {t. Now,
Whut's your plea?
CURLY dossn'l auswer. CARKES frowpl ki,
At means why did you do it?
curLY. Why’d I do it? Cuz he'd been pesterin’ Laurey and 1 always
sald some day I'd—
carxEs. Jist a minnit]l Jist a minnit! Don‘t fet yer tongue wobbie
around In yer mouth like 'at . . . Listen to my question. Whut happened
tonight 'at made you kill him
curLy. Why he come at me with a knife and—and~—
carNES. And you had to defend yerseli, didn't you?
cunrLy, That's righte-and furthermore—
CARNES, Never mind the furthermore-—the plea s self-defence—
The WoNEK starl fo challer.

Quiet! MNow is there a witness who saw this happen?
MEN [All at once). 1 seen it
Shore did.
Sclf-defence ali right.
Tried to stab him 'th a frog-sticker,

CORD ELAM [Shaking his head]. 1 feel funny about this Andrew, I shore
feel funny, )

ELLER, You'll feel funny when I tell yer wife you're carryin’ on 'th
another womern.

conp gr.am.  ¥ain't earryin’ on 'th ne one—

ELLER, Mebbe not, but you'll shore feel funny when I tell yor WIFE
you air,

Boisterous laughter,
carD ELAM.  Laugh, laugh all you like, but let me tell you as a Fed'ral
Marshal—

SKIDMORE, Oh, shet up about being Federal Marshall We ain’t goin’
to let you lock the boy up on his weddin' night. We just ain't goin’ to
LET you. $o shet up!

This firm and conclusive stalewcnt fs cherred uvnd
applavded.

s5uiM.  C'mon fellers! Let's pull them down to thelr train in Curly's
surrey. And we'll be the horses,

cnorus. Right!

carNEs. Hey, wait a minute. I ain't even told vou the verdick yet!

Evervihing stops still at (73 uspleasiond reminder,

curLy. Well—the verdick's not puilty, ain't itp
cAarRNES., ‘Course but I got to say it.
LAUREY. Well, then $4Y it!
CARKES sfarls, buf the evowd drowns him ond.
ALL. Not guilty!
CURLY and LAUREY run iwto fthe howse. The rest run
eul towards the sfablr,
CARNES 88 lefi down slage withow! a conrt,
carNEs. Court's adjourned!
AUKT BLLrr laughs, crosses o sif on bench o,L.
ELLER. Should be, Andrew!
CARNES joins ELLER who has suf down 10 vest, after all
iy exeifement. ADO ARKIE and wilL enler, kolding
hends soulfully. ADO AKNIE'S Raiv 15 musied, and
comdenied look graces her face.

ELLER. Why, Ado Annie, where on enrth have you been?
ANNIE. Willand rne had a misunderstandin’, Buthe explained it fine,

Music No, 25

ALL,
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{FINALE ULTIMO]

I got a beautiful feelin’!
Ev'rythin’s goin' my way.
Oh, what a beautiful mornin’,
Ohn, what o beautiful day!

I got a benutiful feelin’
Ev'rythin's goin' my way . . .
Oh, what a beautiful day.

ADO ANNIE and WILL go up-slage dund now fell-fale
wisps of straw are seen clinging lo ANNiE's back/
Amid shouts and laughter, the surrey is pulled on.
CURLY nwd LAUREY comz ouf of the kouse. The CROWD
start fo sing lustily, " Oh, what a Beautiful Mornin'.”
LAUREY runs over and kisses AUNT ELrLEr. Then she
is hfted up elongside CURLY, AUNT ELLER and Hhree
GIRLS cry down L, Fveryouc eise sings gaily aud
toudiy.

The mun start to pull off the surrey. Everybody wate:
ared shouts. CuRLY and LAUREY wawve back.

For the second curlain, an old-faskioned group tablemu
all singing ' Peaple will say we're in love ™.

CURTAIN




No. 4
No. 3
No. 2
Me, 1
No. 3
No. 4
No. 2

No, 3

No. 2

No, 1

No.

1

HANGING PLOT

Cloth {Act 11 Scene 3)
Cloth (Actl Scene 3)
Cloth (Act I Scene 3. Act {f Sceme 1)
Cloth {(Act1 Scepe 1)
Grey Portal Legs
Batten
TFlood Bar
Grey Portal Legs
Grey Border
Batten
Black cut out Trees
Black Blinder
Act 11, Scene 2, Cloth
Act I, Scene 2. Flat
Grey Border
Batten
Viel Bar
Act I, Scene 1, Pickup Lines for Basket Lanterns
Foliage Border
Act |, Scene 2. Arch
Bilack Legs
Black Border
Tabs
Grey Portal Leps
Grey Border
Boomns
Green Portal Lep
Batten
Spot Baor
House Tabs

ACT 1
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SCENE 1 Kot CLOTH

ELECTRIC GROUND IOW
—

GROUND ROW

GREY PORTAL LEGS

MASKING
DRAFPE

. WHITE FENCE
--=l 8 e e e e o o ke kP e
GREY PORTAL LEGS

1
11
I HOUSE { 1q
15

in b

U —

RURNING TABS
GREY TORTAL LEGS

GREY
B e s

1ACKING
DRAYE
-~ ‘e GREEN PORTAL LEGS
! a3
°0 PROSCENIUM

On Stage.

0Off Stage P.5.

Off Stage (1.P.

. w rocking chair. 2. Three legged stool. 3. Butter chum. 4. Carpet
t!:ea;&;gi-l.n 5 Open gicnic basket, blue bow on handle. 6, Grey barrel, post gttached
with Line to fiat. 7. Quilt on line. 8 and 9. White benches into which white fence
is set. 10 and 11, Cormstnlk pieces. 12. Picnic hemper, blue bow on handle.
13. Green check cloth. 14. Cake box. 15. Jam jar. 16, Pitch pipe. 17 Coal-
bunker pinhinged to flat.

i ingt i icnd kets with
Ado Annie’s and Singing Girls’ parasols, 6 Picnic hompers. 4 Oper: has
various coloured bows on haondles, Hakim's walking stick. Hakim’s basket con-
taining:—1 pair red drawers, 1 pair lace drawers, silver smelling, salts bottle, 1 pair
red ribbon and lace garters.  Little Wonder "' for Will Parker. Bundle of wood for
Jud. Double barrel shot gun and revolver (both empty) for Cornes. Revoiver
(empty) for Curly.

Metal Bucket for Jud.

R T T o ]
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ACT 1 SCENE 2
DOOR BACKING
SMOKENUDUSE FRAME
— T BLACK MASKING LEGS
' RUNNING TARS
B e e e e e
~ GREY PORTAL LEGS
GREEN PORTAL LEGS
Ou Stage. 1. A nail keg stool. 2. Table with drawer containing :~a loaded revolver, a cleaning

rag, some picture postcards. 3. Box stool, 4, Sleeplng bunk covered with
tattered quilt. 5. Rake, scythe and hoe, 6, 2 partly filled sacks, 7. Pest from
stage iq set roof with two hosks, on one is hanging & Jariat, 8. Dirty curteins at
window. From roof a bunch of red peppers snd o bunch of garlic are hanging.

A loaded revolver for Curly. Hakim's walking stick. Hakim's basket containing
picture posteards,

Gff Stage 1.5,

ACT 1 SCENE 3

Ne,¥ CLOTH
¥ & CLETH
ELECTRIC GHGUND ROW
]

. T T I

~

GROUND NOw

———

CUT OUT cLoTH {BLACK TREES)

RUNNENG TADS
P e
GREY LEGS

GREEN LEGS

OKLAHOMA

ACT 11 SCENE 1
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Ne.2 CLOTH

GROUND ROW
ELECTRIC

£ 1T

GROURD ROW

GREY LEGS

S

s C’-’D RUNNING TADS

P e St

GREY LEGS
GREEN LEGS

i and 2. Trees set in seat bases, 3. Ladder

5, Grey bench.
hotwater bottle, nightdress, corsets.
Revolver (empty) for Curly. Pienic hamper,

On Stage,

Off Stage P.S.

W yittie Wonder ” for Will Parker.

Off Stage O.P, ;
Stage money and coins,

6. Picnic hamper, red bow on handle,
B. Loaded revolver in holster on tree.

Iy. Revolver (em for Carnes.
S aronder (e Picnic hamper and open baskets for Cheorus

leaning to tree. 4. Hitching.raiis.
7. Kitbng containing:—

blue bow on handle for Laurey.
Stage money, coins, &1,

ACT 11 SCENE 2

~

SKIGMURE PORCH CLETH

(e Stage. 1. Tree trunk, Vell flown on bar C.8. On sofenoid or fuse box controlled by switch

in P, corner,
Pack of playing cards, Red rose for Pigtails,
Smelling salts bottle for Lourey. Stand by vell for Baliet,

Off Stage P.S,
Off Stage O.F,

, -

RUNNING TAR
GREY LEGS
GHEEN LEGS

On Stage. 1. Large yellow wood bin. 2. Meal stove,

seat base,
Off Stage P.5. Hukim's walking stick for tab scene,

3. Grey 3 f. heneh 4, Tree set in
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ACT 11 SCENE 3

Me 4 CLOTH

ELECTRIC GROUND ROW
]

ri

GROUND Row

ol

P s

GREY LEGS
Lo WIIE FENCE
GREY LEGS
2
)

RUNNING TADS
GREY LEGS

GREEN LEGS

On Stage.

Off Stage P.S,
Plgtails and * Fall Down * for Finale.

1. Haystack., 2. White bench. 3. White paper bel and gariands on porch.
Rubber Dagger for Jud. 2 Carpet bags for Curly. 2 Smal posies of flowers for

O Stage 0.P. 4 hurricane lamps. Victorian posy for Laurey. Carpet bag for Gertle. 5 rag dolls.
8 frying pons. 8 wooden spoons. Straw for Annig. Cofifetti. Surrey with Fringe
on Top Sign“JIST MARRIED " in box at back of Surrey.

Cue

Cue
Cue
Cee
Cue
Crue
Cue
Cur
Cuc

Cue 10,
Cue 11,
Cate 12,
Cue 13,

Cue 14.
Cue 15,

Cirz 16.

Cue 7.

Cur 1B,

Cue 189,
Cue 20,

Cue 21,
Cuee 29,
Cue 23.

DEN D@ W
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LIGHTING PLOT

Preset before rise of Curtain,

Batten 1, 2 and 3, 36 Pink and 51 Gold Fuill,

Batten 4. 20 Blue, 17 Blue and White Full.

Fiood Bar. 20 Blue, 17 Blue Full,

Spot Bar, 36 Pink and 51 Gold Full,

Groundrow Full (I Gircuit, 2 Amber and 31 Frost, 2 Circuits, 3 Amber and 31 Frost)
Pageants U.S. P.5. and O.P, White Fuil.

Booms 51 Gold Full,

(Sturt of Ouverfure)

{Start of Curfain Music}
{Start of Surrey)

{End of Surrey)

(Start of Cain't Say Ne)
{End of Cain't Say Noj
{Start of Peaple)

{As Aunt Eller staris lo hum)
(W hen Tabs Closed)

(#hen Sc. 2 Sat)
{45 Tabs open)
{45 Tabs close)
{Wken Tabs closed)

(As the Set Behind)
(15 Tabs oprn)

(To Woo a Waiting Shy)
(Hush of Falling Shadows}

{When Blinder out)

{Beautiful Mornix' life)

{Entrance of Posicard Girls)

{Jud starts lo dance with Post-
cards)

{Start of Curly and Jud Fight}
{As jud carries Laurey off)
(End of &th Chord of Music)

¥Floats 20 Blue, 5} Golid, White, 36 Pink Full, F.O.H, 5%
Gold Fufl,

House Lights Out,

Check Batten I, 2 and 3, Spot Ber, Booms, Floats, F.0.H. toj.

Lights checked on Cue 3 to Full,

As Gue 3.

As Cue 4.

Check everything to {.

Fade to B.O,

Fade in Blue Float Full Follow Gold j. Preset Dip and
Pageant 4 Amber through Door.

Fade out Floats.

Yade in 2 F.O.H. 4 amber,

Fade out F,QH.

Fade in Blue Float follow Gold Float to §. Preset Flood

Bar and Batten 4. 20 Blue Full Groundrow §.

Fade Out Float,

Fade in Pageant D.S.0.P. 7 Pink Full 2 Booms P.5. and
2 Booms O.P. to Fall,

Fade to B.O,

Cue to Limes to plck up Curly O.P, and to Fiys for Black
Blinder.

(s Dancing Curly and Lawrey end First Lifty Gue for Blinder
away.

Fade in 20 Biues Batten 1, 2, 3, 4, Flood Bar, Spot Bar into
Full. Foliow Fade in Groundrow §, Follow Fade in
Gold, Hotten 1, 2, 3. Spot Bar, 17 Biue in Flood Bar,
Batien 4 to ;. Follow Tade in Groundrows 4, Follow
Faode 36 Pink in Batten 1, 2, 3, Spot Bar to {.

All Cirenits in Battens 1, 2, 3, 4, Flood Bar, Groundrow,
Spot Bar, Booms, Pageants, F.OH. and Gold in
Floats to Full,

Check all Lighting to {.

All Lighting to Full

Fade Out Float and F.O.H. Check all other Lighting to }.

Fade to B.O.

Fade in 20 Blue io Flood Bar., Groundrow, Booms and
Gold in Spot Bar to Full,
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ACT II

Preset befuse rise of Curtain,

Blue and Gold in Spot Bar to Full,
FAlue in Batten I, 2, 3, 4 to Full.

Gold in Batten 3 Full,

Booms Full. Flood Bar, 20 Blue Fuil.
Groundrow to §.

Haonging Basket Lamps.

Cue 1. {Start of Entract Music} Floats to Full and Fade House Lights.
Cue 2. (At Rise of Curtain) Fade Floats to {.
Cue 3. (Start of Farmer Dance) Pink In Spot Bar and White Float to Full.
Cue 4. (As crowd exit} Fade out Pink and Gold in Spot Bar, Gold in Batten 3.
Fade White Float to §.
Cue 5. (Re-enfrance of crowd) fade inFGﬁkd in Batten 3 and Spot Bar to Full White Float
to Full.
Cue 6. (As Tabs close) Spot Bar, Batten: 1, Floats, Boom, F.O.H, all Full.
Cue 7. (AsAnnicand Will start{vexit) Fade Spot Bar, Batten I, Floats, Booms, £.0.H. to B.O.
Cue B. {As Tabs open) Fade in Blue in Batten 1 and 2, Spot Bar, Float to Full
Geold Booms and 2 F.0.H. to Full, Flood 20 Blue
P.5. to Full,
Cue 9. {As Tabs close) Spot Bar, Batten I, Floats, Booms, F.OH. all to Full
Presctbehind Tabs. Flood Bar 20 Blue Full, Groundrow
{, Batten 2, 3 Blue Full. Light in House P.8. Full,
Spot on Window of Flat O.F, Amber },
Cue 10, (Hulle Will) B.O. Spot Bar, Batten 1, Floats, Booms and F.O.H.
Cue 11.  (As Tabs open) Fade in Blue in Float, Batten 1, Spot Bar to Full 2 O.P.
Booms, 1 Gold Spot on Spot Bar to 1.
Cur 12, (Drusnk as a Lord) Fade In Gold in Spot Bar, Booms, Batten 1, 2, 3, Floats
to 3, White Float to §.
Cue 13, (Chorus We Know We Belong
the Lord) ‘White Float to Full quickly.
Cue 14, {As end of 1st Qklakona Chorus) Fade White Float to 4.
Ce 15,
Cue :g Repent of Cues 13 and 14 In second Oklshoma Chorus.
Cue 17, (Mind Your Own Business) Fade to Biue Lighting leaving Lights in Houses P.5.
and O.P,
Cue 18, (When Aunt Eiler appears al
window) Fade into same Lighting as beiore Cue 7.
Cue 19, (Shut up about being Federal
Marshal) Start very slow build up of all Lighting to Full.
Cue 20.  {As Surrey is brought on) Completion of Lighting 1o Fuill.

P.5. LIME
ACT 1. Scene 1.

S ot Conductor Double 51 throughout Overture.

Whnite Spot Aunt Eller untit Laurey enters-~Cut off and Spot Lourey until exit.

Spot Aunt Eller again until exit, .

Spot Ado Annle until Ali ¥akim enters. Spot All Hakim untfl exit.

Spot Ado Annie unti] exit.

Spot Laurey untH she sits on chair, pick up again when she starts to sing, follow until exit,
Spet Annle until exit.

Spot Laurey untii exit.
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ACT 1. Scene 2.
Double 51 Spot Jud. Cut off as Tabs close.

ACT I, Scene 3.

Double 51 Spot Lourey as she starts to sing. Take Laurey's double when she enters and follow
her until she falls ot Curly's feet.

Double 51 Spet Posteard Girls. Flood when Men and Girls dance. Fade out at exit ef Male Dancers.

When Jud chokes Curly Double 51 Spot Gurly until Jud carries Laurey off.

At Cue, Double 51 Spot Laurey take in Jud and follew Jud off.

ACT . Scene I,

Double 51 Spot Conductor for Entract Music.
7 Pink Flood Stage until chorus exit,

White Spot AH Hakim until chorus re-enter,
4 Pink Flood Stage. Fade out with Tabs.
Tab Scene.  White Spot Wil Parker until exit.

ACT 11, Scene 2.
Nil to open at Gue * I'H Marry You H You Want Me To ", Double 51 Spot Laurey, Fade as Tabs

close.
Tab Secenz.  White Spot Ali Haki untii exit, then ‘White Spot Will Parker, Black Out with Stage.

ACT 11, Scene 3,

Nil to epert. When crowd enter Double 31 Flood Centre Stage, In * Qklahoma * change to Whita
Flood when crowd comes downstage and change back te Double 51 at end of number as
crowd breaks upstage. Repeat {or encore. .

13 Magentn Spot Jud for fight with Curly. Fade out as they carry him off, White spot Wili and
Annie as they enter downstage O.P. Flood ‘White as Surrey is brought on.

0.P. LIME

White Spot Curly as he enters upstage P.S. Follow until exit,

White Spot Will Parker, follow till he shakes hands with Curly, Stop on Curly, and follow him
until exie.

White Spot Laurey on house O.F. and follow, Cut off during * Cain’t Say No ",

Pick up Laurey at end of number, and follow until exit. '

White Spot Annie until Will enters, White Spot Will until exit.

White Spot Curly, foliow until exit,

Double 51 Flood centre stage for " Many a New Day ¥ dance.

White Spot Ali Hakim as he enters from house O.P. Follow until exit.

White Spot Curly until exit.

Double 51 Spot Aunt Eller when she sits in rocking chair.

As llghts fade close up to pin spet on her face. Fade out as Tabs close.

ACT 1. Scene 2.
Double 51 Spot Curly, follow untif exit. Pick up Ali Hakim and follow until exit.

ACT 1. Scene 3.

At cue from Stage Manpger, Double 51 Spot Curly, take in Curly's double, and follow him untll
exit,

White Spot Pigtails until she joins in dance with other dancers, then Flood centre stage Double 51.

When Posteard Gicls enter, Flood Focus them Double 51, Flood stage when men and girls dance,
{ade out as male dancers exit.

When Jud chokes Curly Double 51 Spot Jud, and foliow him until exit,

At cue from Stage Manager, Double 51 Spot Curly. Fade out with Tabs.

AQT 1i, Scene 1.

White Spot Carnes when he sings, and follow until Aunt Eller sings. White Spot her until dance
swrts. White Spot solo dancer until exit,

As chorus axits Double 51 Spot Will Parker. As chorus re-cnters, Double 51 Spot Aunt Eller
until she gets off tree, then Spot Curly until Tabs close.

Tab Scene.  White Spot Ado Annie until exit.
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ACT 1L, Scene 2.

Nil to open. At cué “ Why P'll Marry Yer if You Want me to " Double 51 S
close. Tab Scene. ‘White Spot Ado Annie B.O. with stage. @ 81 Spot Curly untll Tabs

ACT IL. Scens 3,

MNil to open. As crowd enters Double 51 Spot Curly until end of his * Oklahoma "
a™ch
take in centre proup. Ghange to White as crowd come downstage and change bnckotr(;ug‘mt&tleg
31 as crowd break upstage. Rgpeat for Encore. Continue to follow Curly until he exits into house
P.S, Leave Spot on man looking through keyheie, then take in group round door, then stop on
Carnes as boys exit. When Carnes exits cover group of girls and change to White as Gertie
enters, Pin Spot Gertie's hand on *“ Been Havin’ One of My Own . As Annie points off
stoge slowly open out and move to O.P. and pick up Alt Hakim follow until exit.
gin Spot Aunt Eller Double 51 at window. ’
ouble 51 spot Curly until Jud strikes him, change to 13 Magenta
to Double 51 and follow to exit. ' 8 genta, until Jud falls, Change back
Double 51 Spot Gurly as he re-enters and follow until exit. Flood
D S o Pt Hmaln. ood White as Surrey is brought on

Aunt Etler
Act 1.

Act 11,
Act I

Laurey
Act I,

Act I
Act 11,

Scene I.

Scene 3.

Scenes 1 and 2,

Scene 3
ist entrance

2nd entrance

Laurey in Ballet

Annie
Act L

Act H,
Act 11,

Gertle
Act L.

Act L.
Act 11,
Act I1.

Pigtalls
Act 1.

Act L

Act IL

Act I,

1st entrance

Znd entrance

Scenes t and .

Scene 3.

Seene 1,
Scene 3.
Scene 1.

Scene 3.

Scene 1.

Scene 3.

Seene 1.

Scene 3.
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WARDROBE PLOT

PRINCIPAL LADRILS

White spotted brown skirt. yeilow biouses, pink wool shawl,
white apron, brown kid Iace-up boots.

Brown braid embroidered lime green dress, white fritfled front
collar and cuffs, biack brooch at neck, repeat boots,

Plum coloured dress, plum straw hat, plum gloves, fob brooch,
repeat boots.

White calf length dress, blue pinafore, blue beit and hair bow,
plack patent tie shoes.

White and pink orpandie dress, pink sash, pink neck band, pink
roses for hair, white kid shoes, green woul shawl,

White embroidered cape bustie wedding dress, white gloves,
blue and white fleral hend wreath and veil, white Victorin posy,
repeat white shoes.

Grey cloth coat, white collar, cuffs and bow, white straw hat,
trimmed with feathers, repent white gloves and shoes,

Reptica ' Laurey " dress with shorter skirt of organdie, blue belt,
and hair bow, beige elastic hose, beige fiat ballet shoes.

Pink and white dress, pink coatee, rose petal hat, pink and white
sunshade, pink lace-up boots.,

Remuove coatec,

Blue and green dress, green shoes, blue flowers for halr, green
gloves, neck band,

Lime preen dress, green Cape, white fowers for hair, repeat
dreen shoes.

Pink skirt trimamed large green buttons, green edged white
organdie blouse, pink lace-up poots, green and white parasol.
White straw hat trimmed feather and flowers.

Repeat costumies, flowers in hair, replace hat,

White embroidered lime freen dress, pink neckband, sash ond
ploves, white flowers for hair, green shoes.

Repeat Act 1, Scene i, costume with short cape to match skirt.

Yellow below knec length skirt, yellow spetted white organdie
blouse, large straw hat trimmed water Hiles, yellow lece-up
boots, yellow bows for plaits.

Knee length blue ribbon trimmed white dress, biack stockings,
fiat biack ballet shoes, blue coatee with sailor collar, and large
round blue hat to match,

White below knee lengpth dress wimmed embroderie Anglaise,
yellow stockings, hair bows and broad sash, biack patent tie
shoes.

Repeat Act 1, Scene 1, costume with jacket to mateh, with white
collar and cuffs, smail straw hat, yeliow feather trimmed.




&0
Fall Down Girl

Act 1, Scenel.
Act I, Scene 3.
Act 11 Scene 1.
Act 1T, Scene 3,
B Singing Ladies
Act 1. Scene i,
Acet 1. Scene 3,
Act II, Scene 1.
Act {1, Scene 3.

9 Dancing Ladies

Act I, Scene 1.
Aet 1. Scene 3.
Act 11, Scene 1.
Act 11, Scene 3,

ORLAHOMA

Red skirt trimmed pink, embroiderie Anglaise blouse, red
trimmed straw hat, red Ince-up boots.

Cerise shiffon pleated skirt, cerise and black drapery, sequined
bodice, pink tights, violet panties, black can-can boots, long
black gloves, sequin necklet and earrings, black feather znd
cerise headdress,

Red friled dress, lime green neckband, steckings and gloves, red
roses for hair, black patent tie shoes. Repeat Act I, Scene 1, skirt
and boots with matching jncket, small straw hat trimmed to
match, red gloves,

Various pastel shade skirts differently trimmed, either embrod-
erie Anglaise or organdie frilled blouses, lace-up boots to match
skirts, Jarge straw hats trimmed te match, parascls to mateh,
repeat costume with flowers in haoir instead of hats,

Frilled pastel shade dresses varlously trimmed, matching gloves,
hair bows, stockings, and neckbands, black patent tic shoes,

4 pink and white bridesmaid dresses, 4 straw hats lined pink,
4 pairs pink shoes, 4 girls repeat Act I, Scene 1, skirts and boots
with matching jackets, 4 small straw hats, gloves {0 match,

Various pastel shade skirts differently trimmed, organdie
frilied blouses, lace-up boots to martch, straw hats trimmed to
match.

4 differently coleured pleated chiffon skirts with sequined bodices,
4 pairs biack can-can boots, 4 pairs long black gloves, 4 pairs pink
tights, 4 pnirs contrasting frilled panties, 4 black feather head-
dresses, 4 sequin necklets, 4 pairs sequin earrings, 5 pastel shade
dresses with white collars, 2 small capes, 5 small straw hats
v;xriously trimmed, 5 pairs black stockings, 5 pairs flat ballet
shoes,

Pastel shade frilled dresses variously trimmed, contrasting
gloves, stockings, hair bows, matching neckbands, black patent
tie shoes.

Repeat Act I, Scene 1, skirts and boots with matching jackets,
small straw hats.

Generpal MNotes for Wardrobe

All Indies have white ¢otton frilled petticoats, chemnlses, pantalets, and small fiat bustles,
fawn lisle stockings. Unless otherwise stated in plot all iadies costumes should be made of cotton
or linen material, and skirts should be two inches from ground except dancing ladies, and their
skirts can be ankle length. Also cotton gloves,

Curly
Act L.
Act I1. Bcenes 1 and 2.
Act I, Scene 3.

Gurly in Ballet

PRINCIPAL MEN

Brown trousers, white spotted brown cowhide chaps, green
shirt trimmed white brald, pink scarf, gun belt and holster,
brown suede boots, brown hat, yellow hathand,

Tor entrance at end of Ballet Act I, Scene I, costurne is worn.
Blue trousers, white braid trimmed yellow shirt, lght biue
scarf, jewelled gun belt and holster, black suede boots.

Repeat blue trousers, belt, holster and black boots, Biue brald
trimmed pink shirt, dark blue scarf,

Duplicate of Curly in Act T costuma,

‘Wiil Parker

Act I,
Act 11,
Al Haokim
Act I and
Act II. Scenes 1 ond 2.
Act 11, Scene 3.
Jud
Act 1,
Act 1. Scenes and 2,
Act II. Scene 3.

Jud in Ballet

Andrew Carnes

Cord Elatn

Ike Skidmtore

Slim
Act I,

Act 1L

B Singing Men
Act 1and Act IL.

8 Dancing Men

Actl, Secenel.
Act I. Scene 3.
Act II,
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Fawn bralded jacket, brown trousers, liime green shirt, pink t_le.
grey sucde tap shoes, grey suede boots, beft, fawn hat with
yeliow hat band.

Repeat slacks, boots, hat.
green tie.

Mauve braided jacket, pink shirt,

Black and white check suit, white shirt, pink scarf, fawn hat,
biack side button boots, N

Repeat suit, boots, and shirt with stiff collnr and bow tie, straw
hat,

PBlack braided green breeches, red vest, torn fawn shirt, black
boots, belt.

Yor entrance at end of ballet, Act I, Seene 1, costume is worn.

Red striped biack trousers, grey shirt with white striped sleeves,
black waistcoat, black ribbon tie, brown side button boots,
Repeat Act I costume.

Duplicate of Jud Act I costume.

Brown sult, biack braided red shirt, belt, gun belt and holster,
black field boots, large round straw hat, red handkerchief.

White striped grey trousers, white spotted yellow shirt, grey
suede waistcont with Sheriff star, biack boeots, gun belt and
holster, fawn hat with mauve band,

Blue trousers, grey coat, pink striped grey waisteoat, white shirt
and wing collar, grey ribbon tie, grey hat, black boots.

Bilue side striped grey trousers, fawn suede waistcoat, ilme
green shirt, mpuve suede chaps, grey suede boots, belt, blue
scarf, fawn hat.

Repent trousers and boots, with pink scarf and blue shirt, mauve
suede jacket.

Grey trousers, various coloured shirts, grey sucde boots, grey
hats, various coloured scarves.

4 pairs tan trousers with leather thonging at sides. 4 pairs braided
tan trousers, various coloured shiris, trimmed leather fringe,
varieus celotred scarves, fawn hats, various cotoured braid bands,
brown suede tap boots.

Various coloured braid trlmmed black trousers, various coloured
embroidered shirts, various coloured scarves, black pauntlet
gloves, black kid boots, repeit hats, .

Varicus striped prey trousers, various coloured shirts, various
coloured scarves., Repeat Act II, Scene 3, boots.
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CHOREOGRAPHIC NOTES
* KANSAS CITY "

‘This tap dance is performed by Wil Parker, dancing solo for the first 54 bars of music, and
then joined by four boys. It is an attempt to copy the * Ragtime ” introduced by the coloured

people in America at this time. The general pattern of this dance when the boys join " Wiil”
is thus i

X X

X Wili X
“MANY A NEW DAY "

After the boys exit, the girls gather round * Laurey ™ talking. * Laurey " says " Nol No! ™
and the girls move back into a semi-circle round her, kneeling, standing and sitting in various
poses as diagram A. Diagramn B shows the positiens, all standing, in which giris sing chorus

whilst ** Laurey " dances, Diagram C are positions for girls whilst ** Laurey " sings last verse
and c¢horus.

K XX RERE
X
X X X X X xx""x"x
X X X X
; X xx L X X xx
L X X X X
X Ly X x Y ox

After applause for song “ Laurey ' meoves to rocking chair and sits on the arm, The singing
giris move and group themmselves on the porch. AH dancers except one exit O.P.

This dance is performed by * Fail Down ", " Pigtails ' and 6 dancers, in it the girls portray
to the audience the tremendous heat of the afternoon, they show off the frilied blouses they wear,
They gossip. The dancer left on stage dances a few steps and exits D.S.P.S. Two dancers and
" Pigtails " enter U.5.0.P. and dance off D.5.P.S, one girl remaining behind to execute a single and
double turn before fotlowing them-—A girl who wears o red petticoat runs across showing this to
the sudience from U.5.0.P. to D.5.P.5.—the singers laugh at her. 3 girls enter U.S.P.S. and are
joined by * Fall Down " from U.8.0.P. * Fall Down " tries to copy their step and falls down, Al
exit D.S.P.5. * Pigtails "' and two friends enter U.8.0.P. “ Fall Down * enters D.S.P.5, and three
other dancers enter from P.S. to join in the dance. ** Fall Down " shows off the friil of her pantalets
and in the dancing falis again. The girl with the red petticoat twice more runs among the dancers
showing off the petticoat before making her exit. * Laurey ” joins in the dancing as they make
a cirele C.5. ot the end of the dance,

THE BALLET

As “ Laurey ” sinpgs last note of sony the dancing figures come to .5, -und the speak-
ing characters back off. “ Curly " and * Laurey " dance tegether portraying their great Iove for
ench other. At the end of their dance they stand facing each other U.S. centre. " Pigtalls * runs
across shislding here eyes from the sun and seeing the lovers, exits to tel the other girls.
“ Laurey's * girt friends danee across the stage shiclding their eyes from the sun, portraying
their happiness at this great romance found ameong them and the wonderful day that it is, Two
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A 5.p.5. ' Pigtails "
& the stage snd wave to the lovers. * Curly " exits U
Z(;:?;yzns:“rﬂg aa:glsrose but zf;s she gives it to ' Ls:iurtiag " b:;rslts inté) tea;n;se. t’:‘tér;e gg;tsi.rhggiit:%
P. holding hands a circle and m Sy
put on hats, dance on from D.S.0 oV 0 s omall capes
dding. They are joined by two girls, 2]
DO e n .6 P.5. o ot i ” 11 dance into a circle and * Pigtalls points
and hots, from D.S.P.8. who embrace * Lourey ' All danc D e move
3 fls ¥ and the two Cape pirls dance whilst the
up and A el ot ey in the “Pi " and th irls join * Laurey "' g roup and
.0.P. and dress * Laurey " in the vell. Pigtails ' an e two g
Pgn?if ”a:nd fo:;: cowboy{; dance on po;traylntg t.l:x% m?v'e‘mix;t; ng ;i‘;ig:%v gligrzs:; f’:‘::r; gii’z:lss
form an alsle C.S. and Laurey walks" own to ur y“, h on IO e in
reept ¥ Lourey " who runs to her
As * Jud * removes vell from " Laurey all freeze ﬁ:u:ep “ L B O e e and
Iy falis at * Gurly's " feet, All back to Q.P.
despalr but gets no ,x:esponse, and fina , Dk 0 O e her ns
! " ves to * Laurey " uand drags her across stage to .5,
;;JE:: i;;siﬁtr.d g-:i‘:-?s er?;:r—they dance, ¥ Jud ¥ and the boys watch fascixgltetd, “é,gl;ﬁesyn;é)ggt;
& of their dance they are joined by two more Postearn
zn’::i);;r::t: \:'!igr‘??;;dﬁtatﬁs :}Iale boys. Atend of dance girls exit P.5. and boys run off ashamedly
© %% ~ Lourey " tries desper-
* " - S.0.P. and o fight ensues between the two men:

atel gu::g'p t;alr:;x:s -pj,,aurey's friends and the boys run on, a girl fatnt_s, tEe boys tx;"y tf(; Ie}tcéppﬂlse
ﬂgh{: but to no avail, * Jud ” finally chokes v Qurly " D.S.0.P. and carries Laurey ' o 5. P.5.

g8 lights fade to B.O. The others watch heipless,

FARMERS DANCE

' denced by 7 boys and
ving period * square dance’ adapted for the stage
7 gig:ﬂ sl)igrfng‘:;en:lﬁncegtge ensembie clap and shout encouragement to.the danclers;.s.n ::e:'l':: g:l(:
of the dance one boy does ten character cnbriotes increasing in size. After the solo
the other dancers form circle and boys Hft girls onto left shoulder for plcture.

“ALL ER NUTHIN'Y

‘ » from * Annie " who does
dance on from O.P. and try to attract “* Wil nv.vay
a seggoo?géis in ::: endeavour to heid his attention, this Iailss' and ‘"wm ”. cnntlﬁues,fziﬁ;c&ztg
girls. * Annle " tries again by deing some exotic stc;;lir;‘g\’if’ill s;?tgse ;:2%‘; z f_}?;sg?g . o rom
) " n {g furious and after watc or a
?{&Eﬁl;l?’:%gséirlsﬁg:iiek; and ' Annie ® drags “ Wil1” backwnrds to the O.P, and sings her

refrain,
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into group below, All
o » hns sung first refrain the ensemble forr:t themselves‘
aing?:;e;;i thcét:ggtre wedge,%oys inside, girs outside led by ** Curly ™ and * Laurey .

Xy
X
conp X X X X
X XX XX Xy
X XX XX e X
X X Lx xx FXIX Ty
X X Xo X FE
t L R X

CARNES X

' the boys either side of
time “ We know we belong to the land’ is sung
gletfil r:trr?:\rf:iwﬁ;etf ?:nwmand kneel—the second time it s sung the girta move forward and the
boysgamnd behind thern. In the second chorus all move forward on this Une of song.




