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The fono whose verbal and non-verbal organization I will describe in
Socio'inguistic Working Paper this paper are meetings especfally called (by one of the two senfor ora-

NUMBER 72 tors in the village) for discussing some particularly important metter

{or event) that has already {or may, in the immediate future) upset the
social equilibrium of the community. Borrowing Turner's temminology and
theory of social dramas, we can then define this kind of fono as an “arena,”
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It is within the fono that the leaders of the community try to over-

come crises in the social 1ife of the village, struggle for power, and
T redefine alliances. In this context, language fs not only the most important




Q

ERIC

Aruitoxt provided by Eic:

medium of cowmunication, it is also used to define the event, mark its
different phases, and distinguish among the different roles of the par-
ticipants.

Both the organization of talk and the language of the fono are differ-
ent, in many respects, from conversation. In Section 2, I discuss the
distinctive features of the talk in the fono as a whole. In Section 3, I
show that native speakers make a distinction between two different types
of speeches that are delivered in the fono: (1) lauga, and (2) talanoaga.
Despite similarities (illustrated in Section 2), native speakers perceive
tne speeches in the fono as belonging to either one of the two genres.

In the spirit of the approach proposed within the ethnography of
speaking {cf. Bauman and Sherzer 1974, 1975; Frake, 1972}, I will first
11lustrate the two basic native criteria for the distinction between lduga
and talanoaga in the fono: (1) a TOPIC constraint, and (2) a SEQUFNTIAL
constraint. On the basis of my own observations, I will also illustrate
some other differences. rinally, I will compare the lauga in a fono and
lauga in a ceremony must be seen as related to a difference in the "focus”
of the interaction and the role of the speech in the event. Whereas a
13uga in a ceremony is the climax of that event, the most important domain
for display and evaluation of verbdal art, in which the performer assumes
a conmitment towards the audience and the audience towards the performer,
a l3uga in a foro ¥s, instead, perceived as a “transition point,” a neces-
sary introduction to the forthcoming discussion, which is the climax of the
event.

1.1 Cata sources and research methods.

The data for this study were collected during a8 one year period of
field work in the Yillage of Falefa, 1in the Island of Upolu, in Western
Samoa. The data consist of direct {participant) observation and audio
recording of fong in the village. Informal conversations and ceremonial
speeches were also recorded for comparative purposes, and several informal
irterviews were conducted with chiefs and orators from the village who
could provide insights and evaluations of the events from a Samoan per-
spective. A large number of the interviews and discussions with the
village matai were also recorded. When I felt thst recording was not
appropriate because of the situation or the topic discussed, I either took

notes during the discussion or wrote & report in my field notes subse-
quently. Most of these discussions were conducted in Samoan, a few of
them in tnglish. If the session was not recorded on tape, I tried, as
much as I could, to take notes in the language that was being used. In
this way ] had some record of the linguistic expressions that people had
used n discussing a certain event or concept. E£specidlly when this had
been done in Samoan, the language used was often 3 good clue to the
Samoan viewpoint on the particular matter.

All the tapes from seven important fono over a continuous perfod of
four months (January-April 1979) were transcribed by native speakers from
the village whom I had trained in the tramscription technique. [ also
checked all the transcripts by listening to the tapes myself. Subse-
quently, I would relisten to the tapes with the person who had trans-
cribed them and discuss with him the passages that my ear had heard dif-
ferently This would also be the time for discussing part of the content
of the speeches. especially those expressions that I had never seen before
and needed some explanatic . The interpretation of the tramsscripbts and,
more gener3ally, of the event as a whole {e.g., "what are the participants
trying to accomplish?® or “why did so-and-so say that?” etc.) was done at
different times and with different people, depending upon the content of
the speeches. | tried. as much 4s ! could, to get someone who had parti-
cipated in the event, and, in a few cases, even the person who had given
a certatn speech, to give me an interpretation of what wae going on. The
amount of information and level of sophistication of such & process was a
function of several faCtors that had to do with the person's role in the
event, his status, his relationship with me {often the result of a complex
system of relations and obligations}, his understanding of my goals, his
personal interect in my work {some people seemed more keen than others
in "helping the stranger”), his ability te re ove himself from the situa-
tion and ook at the topics discussed in the fonp as not immediately
affecting his person or relatives.

Since I found out very scon that the lanouage of the fono is, in
many respects, a "restricted code” to which only a subgroup of the adu!
population has complete access, ! could not rely upon young “untitied
people™ for transcribing or interpreting the data. Only matai, either
chiefs or orators, could provide the necessary and reliable information.
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Young, untitled people were instead very helpful for a different kind
of data, such as, for instance, a nighttime conversation among teenagers
about the latest movies shown in the Capital (Apia), and the most recent
fights after the cricket match in the village.

1.2 Definition of the event: what is a fono?

I an particularly {nterested here in addressing two {ssues with respect
to the definftion of a fono as a speech event: {1) Is it possible to define
a fono as distinct fram other events in the society (that may share with
the fono several important or minor features)? (2) Can we establish the
event's boundaries and other characteristics in 2 way which would be con-
sistent with the native understanding?

Soth (1) and (2) are important questions not only with respect to the
fono, but, more generally, for any ethnographic account of speech events
in a given socifety. In what follows I will provide a 1ist and a descrip-
tion of what I judge to be characteristics of the fono consistent with (1)
and (2), although I will not say, at each point, with respect to which other
event a particular feature becomes relevant,

Accounts of other types of fono in other villages and with other foci
of attention and goals can ais0 be found in some published works by Mead
{1931), Freeman (1978), Shore (1977).

FEATURES OF THE EVENT:

(a) Boundaries. In talking about "boundaries™ we must distinguish
along two dimensions: (i) physfcal boundaries, and ({{) temporal boundaries.
The physical boundaries define the “space" in which the event is taking place.
The fono takes place inside one house. Both the “inside" and the "one”
are important, given that there are other social events in which partici-
pants {also) act in an open space {usually in front of a house}, and there
are other types of fono {viz. fono tauat{) which take place in several
different houses at the same time (see Shore, 1977 for a description of 2
fono tauatd in the Village of Sala‘'ilua, on the Island of Savai‘{).

Temporal boundaries refer, for instance, to the beginning and to the
end of the event. The beginning of a fono s always signaled by the
kava ceremony. Almost any time matai get together for some official rea-
son, kava is served. However, the way kava is distributed varfes. In
the fono I am describing, the order of kava serving at the beginning {is
different from any other gathering of matai in that orators drizl first
{whereas chiefs are usually served first), and according to a particular
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sequence principle (cf. Duran.i in prep., ch. 4). The order of drinking
kava 31so parallels the order of speakers in the fono, at least up to a
certain {predictadle) number.

The end of the fono s semetimes marked by another kava ceremony.
Other times though, the end is less clear-cut and one may perceive a grad-
ual change in the form and content of the verbal and non-verbal behavior
going from more “formal” to less “formal™ features (I am thinking here of
the varfous characteristics of "formality” discussed by Irvine 1979). A
different kind of end-marker from the official kava ceremony s LAUGHTER.

A person will make a joke, and the Taughter that follows it, with the pub-
Tic recognition of that particular speech act as a "joke,” signals that the
tension is {or, at least, “shouid” be) over and people should relax. After
this, the verbal interaction resemdles conversation, with several people
speaking at the same time and in 8 less homogeneous and restricted regis-
ter.

Another distinction that we can make fn terms of boundaries fc te
tween (i) external, and (i1) internal boundaries. This distin cron crosscuts
the one drawn above between physical and temporal. The hous .'tls or
posts define the external physical boundaries, whereas, the internal physical
boundaries are defined in the seating arrangement.

Seating arrangement. The way people seat themselves inside the house
is significant and is done according to an ideal plan structured on the
basis of statuses (chiefs vs. orators), ranks (high vs. low rank titles),
extent of participation in the event., Varfations and "violations" of the
ideal plan are the norm, but they must be understood as having the abstract
plan as a key. VYery roughly, the two senfor orators4 of the village and
the orators who are going to speak sit in what is considered the “front"
of the house”. The high rank chiefs sit in efther one of the two shorter
sides {tala); the other chiefs and the orators who are in charge of the
kava ceremony sit in the “back.” {For a fuller account of the seating
arrangement {cf. chapter 4 of Duranti in preparation}, Fig. 1 provides an
example of an actual seating arrangement fn one of the fono I recorded.
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Seating arrangement of matal in a fono

The symbol (" (which is taken from child language transcription
procedures, cf. Reflly, Zukow 8 Greenfield, ms.; and Ochs 1979) indi-
cates the direction of pelvis (bird's eye view) and, therefore, people’s
positions with respect to each other and the possible reach of their
e,2 gaze.

As for internal temporal boundaries, we can take, as an example,
the distinction between l3uga and talanoaga. Right after the kava 3
particular subvillage® will deliver the first speech of the day, &
13uga. After this speech, either other 1auga follow (one for each
of the subvillages represented at the meeting) or the discussion
(talanoaga) starts. In Fig. 2 below, internal boundaries are repre-
sented along the TIME axis:

BEGINNING EZID
' kava ceremony . . .l3uga . . . talanoags . . .kave ceremony |
] )
] N
P
Timt

FIG. 2
Internal temporal boundaries of the event.
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(b) Time. Fono take place in the morning, usually on a Saturday (but

other days may also be chosen), probably to allow people who work in the
capital to participate. These fono do not take place regularly, but are
instead called only {f some important matter must be discussed (other

types of fono, like, for instance, the fono o le pulenu'u take place every
other week, on Mondays, regardless of the particular issues to be discussed).

{c) Morms_of etiguette. Several norms must be followed by the partici-
pants in both their verbal and non-verbal behavior. Since I will discuss
the verbal behavior at length in the rest of the paper, I will limit my-
self here to mention a few non-verbal noms: (i) Everyone sits on mats and
cross-legged (chiefs, but not orators, are allowed to put one foot on the
other lag's thigh (napevae), and only while they are not delivering 8
speech). (11) Only for a ceremonial reason a person may walk across the
internal "circle” of patai (e.g. in the distribution of kava). (i1f) If
someone who §s sitting in the front row wants to give something to sameone
else of those present, he must call upon some untitled men from outside
the house or a matai of Jow ronk from the back row to deliver the object
from one matai to the other.

(d) Reasons for a fono. A fono s called when a3 breach of some social
norw has taken place or fs about to; such & breach involving some social
relation between individuals or groups (e.g. famflies, subvillages). A
crisis or & conflict makes the village "wedak™ sccording to the Samoan
worldview, and it ruins the “beauty” of the village. The "love for each-
other” {fealofanj)must be restored. This process, among other ways, takes
the form of 8 fono, in which the trouble-sources are discussed and certain
measures are taken by the matai, who represent all the families and people
of the village, to remedy the misconduct of those who violated the social
rules and alliances.

(e) Goals and outcomes. Following Hymes's suggestion (cf. Hymes 1972:61),
a distinction must be made between the goals of (some of! the individuals
engaged in the interaction within 8 fono, and the outcomus of that inter-
actfon from the point of view of the community. Personal ambition or
rivalry among powerful members of the community may be in the background
of the convocation of a fono; however, what the society as a whole gets



out of these meetings may be independent from and beyond the particular
goals of same individuals (the need for such a distinction was first
pointed out to we by Edward Schieffelin, p.c.). From the society's point
of view, the fono is the place for restating secular allfances and values;
it s also the time in which the soctal structure and the tfes with the
tradition are challenged, and more or less important changes in the social
norms may be affimmed.

2. VYerbal interaction in the fono: an overall view.

In this section I will describe some of the main features that distin-
guish verbal interaction in the fono from verbal interaction among the
same individuals before the event starts, or in other, less planned, types
of activity. A1l the characteristics of speech that [ will list below
must be understood as belonging to both 13uga and talancaga, the two types
of spsech that I will discuss after this sectfon. (For examples of inter-
action among matai before the fono starts, see the Appendix).

2.1 Turn-taking ruies.’

(a) In a fono, speakers' turns are pre-aliocated up to & number which
is predictable from the situation (cf. Duranti, op. cit.).

It §s faportant to stress here that | am using the ter “"turm”™ in a
different way from what is meant in Conversation Analysis {cf. Sacks, Scheg-
loff and Jefferson 1974), and more fn the way the terms has been used by
Duncan (1974). Such a difference fs, fn great part, a function of the fact
that the kind of verbal exchange which goes on in the fone s, in many ways,
structurally different from conversation. I propose to use another tem,
navely "macro-turn”, in order to characterize the difference from and, at
the same time, maintain the relationship with "turmns in coaversatfon.”

See points (b) and (c) below as possible reasons for a notfon of “macro-
turn.®

{b) Within one's speech (macro-turn), predictable responses are elicited
from the audience [all of which convey agreement, e.g. malie! “nicely
{said)*]. This is the most common environment for brief overlap.

{c) It is always the case that, after the sudience has given the re-
quested feedback (cf. the use of malie!), the one who is “delivering the
speech” will reselect himself, unless his last utterance conveys the message

"end of my speech.” (The most common formula is “"manuis le aofia =3 le fono!",
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which may be translated as "best wishes to the assembly and the councili®
or "long life . . . “}. If the person has temminated his speech, the aud-
ience will not answer malie!, but instead, will thank him for his speech,
e.g. malo fetalai! (For an orator), or mdld saunca! (For & chief), mald
vagana! (for one of the two senior orators). They could all be translated
as “congratulations for (your) speech!*

(d) Gaps between {macro) turns are generally longer than between turrs
in conversation (this may be a characteristic or "macro-tums").

{e) Overwhelmingly, parties self-select in starting to ta'll:.8

(f} Once a party has started, there are no “second starters.” This
must be understood as "nobody else will compete with him for the floor, {f
the current spesker has right to speak at that particular time.* Thus, for
instance, at the beginning of the fono people must spesk in & pre-arranged
order. If one person violates that order by self-selecting himself at an
inappropriate time (as happened once in a fono I recorded), another person
{who has the authority to do so) may interrupt the current speaker to re-
establish the proper procedure. Furthermore, there are cases in which some-
one else may start to talk after a person has started to deliver his
speech, but this would not be sensed as "competitive” with the on-going
speach, although it might be competitive in terms of focus of the inter-
action, Here a distinction may be drawn between “on stage” and “off stage”
participants, e feature of the event which can also de captured by referring
to what [ call the physfcal boundaries. If someone talks while another
person §s giving a speech, this is more likely to happen among those mataf
who sit in the back of the house than among those who are sitting fn the
front. Among those who sit in the back of the house, there is more a ten-
dency for those sitting in 8 second back row, if there is one, (see Fig. 3).
Such “off stage” or "back stage” interaction would not be immediately per-
ceived as competitive with the on-going speech. This back stage talk is
in a much lower volume than the official speaker's voice, and it usually
lasts a relatively short time. It also tends to occur towards the beginning
and the end of the meeting, but not in the middale of it, when the discussion
is more alive and less predictable. Notice the symmetry, with respect to
this phenomenon, between the physical and temporal boundaries. Talk thst
overlaps with the official speech tends to occur at the extermnal physical
and temporal boundaries.

1.
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2.2 The language of the {ono.

Before il1lustrating some of the aspects of the language of the fono,
I must warn the redser that those features I will describe should not be
considered as exclusivaly found in the fono. Discussing the lexicon, for
instance, Shore {1977, 1980) lists several contexts of typical and appro-
priate use of the so-called "respect vocabulary,” and the fono is only one
of the possible contexts. A point that I sust stress here, however, is
that the fono is a situation in which the respect vocabulary is used over
an exte~ded period of time and with consistency (I am thinking here of the
e, «insistency” described by Irvine (1979) as one of the four character-
fs - f "formality”). Furthermore, I am not only fnterested in the lexi-
con, but in all the possible aspects of linguistic behavior that go along
with the lexicon in matai-interaction.

2.2.1 Lexicon.
Under the heading "lexicon" we must distinguish, at least, between

words and exprescions that are used in talking (a) “"about” matai, and

(b) "to” matai. Both of these subcategorizations, however, must be under-
stood as involving the notion of "speech event," meant here as * a kind of
activity in which people are verbally interacting with each other.” Thus,
the selection of one word (or expression) over another is not simply a
function of the referent {e.g. whether a chief or an untitled man), but

it is dependent on the particular speech event. (Some of the possidle
conditioning factors in the selection of one lexical jtem over another
lave been puinied vl by RKenan (1971 inn discusying wisai he Laiis

pragmatic presupposition”.)
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{a) within the first category (words "about" matai) a further distinc-
tion must be drawn between word. or expressions referring to matai in general
{and 1n opposition with untitled men}, and 1irguistic expressions distin-
guishing betw2en two (or more) statuses (viz. chief versus orator) (cf.
Milner 1961). Fx.: See, for instance, example {1) in the Appendix, A asks
where Iuli (one of the two senior orators of the village) is. C answers
Ema ke 1e'{f fefloa‘'di . . . "we (he and 1) didnot meet . . . = If C had
been giving a speech in the fono, 1t would have been appropriste to use a
compound word made out of a verb silasila "to see, 100k at" which is used
when the one who sees is a matal (either a chief or an orator), and he would
have said fesilasilafa‘'{ also mesning “meet.”

In t.{2) in the Appendix, A asks B whether a certain orator (Mata‘'afa)
from another village has arrived. Here A uses the word sau “come, arrive.”
This §s & word that we would not expect when referring to an orator. He
should deserve the verb malfu (mai}. Later on, the same speaker, when
Mata'afs has arrived, uses the word maliu mai is his first speech. In
the same context, we aiso find the word afio mai, which also means
“come," but talking about a chief.

{Fomo April 7, p. 47, book 1):
A. Ia. o lea ua lua afio mai Kevagex maliu ~ui fo'i Makn'afa.
Kow you both come Tevaseu come  also Mata‘afa
(PAUSE) Ma ¢ la'u fesili muarwa aku lava . . .
ard my question first {to you) very
*A: Well, now you have both arrived, Chief Tevaseu and orator Mats'afa.
And my very first question to you is . . . *

One semantic notion in which we find three different lexical items dis-
tinguishing among (1) orators; (i1) chiefs, and (§§i) senfor orator {matua)
§s "to talk,” in the sense of "to give & Speech.” The word fetalai is used
for orators, the word saunoa for chiefs, and the word vagana for either
one of the two senfor orators.

Another factor is whether the speaker is referring to himself or not
Generally, a matsi must be humble in referring to himself (with the possible
exception of very high rank matai). The distinction between talking about
oneselt and talking about other mataj is a typical environment for the use
of couplets, triplets, etc. {see below).

1
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It is interesting that, despite the ergative-absolutive type of nominal
case marking that characterizes Samoan, the lexical selection of a parti-
cular verb is governed by what in a naminative-accusative system would be
called the “subject” (of bnth intransitive and transitive verbs), namely,
the Agent of transitive verbs and the Subject of intransitive verbs.? Further-
more, there seem to be very few cases of lexical subcategorization governed
by the Object of a transitive vert {the orly ones 1 can think of are, in
fact, complex causative verds, in which one may argue that the object is,
at a more abstract level of analysis, the subject of the “embedded” pre-
dicate, e.g. fa'ataumafa "to feed*, which is made out of the causative
prefix fa'a- and the verb taumafa "to eat"” used for matai eating, but inap-
propriate 1f talking about untitled men).

(b) Words “to* matai. This kind of restriction {s more complex and
subtle than the one discussed under (a). It may also fnvolve topics that
should be avoided and not only words or expressions. A typical kind of
expression that would be considered as rude if used talking to mataf in a
formal setting such as the fono is ta'ilo, which very roughly means “who
knows?" or “I don't know and I don't care to kno~" (cf. Mead 1928:253).
Notice that this expression is used by one of the orators in the interaction
before the fono, fn ex. {2) in the Appendix. Here again, we have an {nstance
of &8 word used outside the temporal boundaries of the event, but inappro-
priate within the event {viz. fono). (As in the case of trying to be hum-
ble in referring to oneself, we must make sowe exceptions here, for very
high rank matai, who have a special {leading) role in the event).

2.2.1.1 Use of couplets. Despite the fact that the term “couplets” has been
mostly used in referring to two entire "lines* in that rhetorical figure
that Jakobson {1968) has called "paraﬂelism.“m 1 am extending the use of
this term to cover pairs of single words, phrases amd separate sentences.
“Couplets” are then two different linguistic expressions that complement
each other by distinguishing between two catejories among the audience (or
between the speaker and the rest of the people present). An example is
provided in {1):

(... ) Ja. Cu'ugu'u ic le alofa o le Akua 1 aga auaxga.
(1.0} O lo'o fa'akaemafakia (1.5} le (af-) afio'aga o
"Aiga (0.7) ma le alaalafuga o oulua makua ma le 'a’ai

o Pogoki,
12
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“So. (1) leave the thanksgiving to God to His servants [{.e. pastors]
{who) are feeding (with prayers) the village of {the) Family (of chiefs)
and the village of the two senfor orators and (of) the people of

{the king) Fonoti.”

In this example {from & speech {18uga) in a fono], the speaker distinguishes
between the two statuses of chiefs and of orators by using the term afio'aga
"village (of chiefs)" and the term alaalafaga, also meaning “village," but
referring to orators.

2.2.1.2 Use of triplets. A distinction among three different statuses pro-
duces & triplet. In the example below, the three expressions used by the
orator do not convey the same meaning, but have the same pragmatic force:

{2} (Fono January 25, p. 60) (The speechmaker is towards the end of his
speech and wishes a prosperous 1ife to the people present. In so
doing, he uses three different expressions and images for the three
categories: {1) chiefs (’Aiga); (i) senfor orators (luli and Moe'ono);
(i11) the rest of the orators {tofi fa'asojo 1 le mamalu i 10 tatoy
nu'u)

U.: 7a. Maguia oukou 'Zige, (0.5) ia- {a ‘'aua fo't ge'i
fa'avaivai fa- (0.3! Iuli ma Moe'ogo'oge  (0.8) fa maua
le gofo fealofagt i le- (0.7) 1 le kofi fa'ascle 1
le mam:lu 1 lo kakouw gu'u. Ila. Soifua!
“So. {May) you chiefs be fortunate, Iul{ and Moe'ono'cno don't be

discouraged. May you all holding the titles {of orators) of our
village live loving each other! Well, soifua!”

The three images are (i) mania (“fortune, health") to the chiefs (‘Aiga),
(i1) ‘aua fo'{ ne'{ fa 'avaivat {"don’'t also let {rourselves) be discouraged”]
to the two senior orators (Iuli and Moe'onc'onoj, (iii) maus le nofo
fealofagi (“get the living loving each other"”) to the orators in the whole
village (tofi fa'asolo 1 le mamalu { 1o tatou nu'u).As in example (1) asbove,
here too the three expressions are inserted in the ceremonial greeting of
ihe viiiage (fa _siupegaj.

2.2.1.3 Quadruplets. Quadruplets are also found any time & speaker would
use two expressions for the same category.
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2.2.1.4 Figurative lanquage. Metaphors are used throughout the speech for
different purposes/meanings (see examples in couplets, triplets, above).
There are different metaphors associated with different parts of the speech.
£.G. there are expressions that refer to God's power over mortals and must
be said in the “tnanksgiving” (fa'sfetai) part of the speech.

Ex.: Fa’'i le matua fa'i le moto. Lit. "pick up [from the tree] the ripe
one, pick up the unripe one,” meaning "it's not just the old one {=ripe)
who dies, but also the young ocne (=unripe)” {therefore we must praise God

if we are here now. There is no way to predict who will die, at any mament).

£ 'ausaga le tu 'a’ap. Lit. "the swimmers cannot touch (with) their
feet” or "if it wasn't because of God's help and love, we would be like
swimmers in deep water, who cannot touch with their feet and would soon be
drowned."

2.2.2 Morpho-syntax.
I will 1ist here only a few examples of the way in which the morphology

and syntax of speeches in the fono differ from the morphology and syntax of
Samoan in conversation. This comparison s still in progress and what is
presented here must be taken as a preliminary survey.

{a) Generally, in the fono speeches there are more sentences with “full con-
stituents® than in conversation, which is characterized by very frequent
“deietion” of major arguments of the verb.

(b) Frequent use of third person expressions for first person referents.
These expressions convey information on the status or rank of the referent.
Ex.: lo'u tagata "my person,” 10'u nei to’oto’c “this {orator's) stick of

mine* (=me, an orator), etc.

(c) More frequent use of the so-called transitive -Cia suffix on verbs

The function of this suffix has been difficult to assess {cf. Chung
1978; Milner 1962, 1973).

Tuitele, Sapolu and Kneubuhl {1978) point out that the -(is suffix
is not typical nowadays of conversational Samoan, but can sti1] be found,

A COMPAriSON 07 the 18ngusge Of Lite Tl wibl Culvirsatione? inter
action reveals the following facts: (i) -Cia is rare in conversation and
usually restricted to the environments predicted by Chung (1978). (i1) In
the fono, -C1a s more common and is also found in some grasmatical environ-

ments not predicted by Chung (1978).
14
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{d) Sentence subordination is more clearly marked in the fono speeches than
in conversation {cf. Givon 1979 for the notions of “tight subordination® and
“loose subordination“).

2.2.3 phonology.
Phonemic inventory. Samoan exhibits the possibility of two different

sets of phonemes, according to the speach-context fn which 1t is used. In
one variety, there {s an opposition between /t/ and /k/, and between /n/
and /5/ (written g). In the other variety, these two contrasts are neutral-
jzed (see also fn. 1). With the exception of a few individual words or
parts of words in some speeches, the fono verbal interactions show a con-
sistency of /k/ and /9/ across the whole lexicon. This fact is consistent
with the claim that /t/ and /n/ are found in Western-bound activities

(e.g. church, school, radio, written Samoan, etc.), but are not appropriate
for traditionally Samoan activities (cf. Shore 1977, 1980).

3.0 LAUGA and TALANOAGA: a native distinction.

In section 2 above we have seen several features that characterize
fono speeches as a whole and distinguish them from verbal interaction among
matai before {and, to some extent, after) the mesting. (It is conceivable
that differences may be even more striking 1f we were to compare the fono
speeches with fnformal conversation awong non-matai mambers of the comumity
in informal situations).

In this section, I will show that despite the similarities described
above, native speakers” make a distinction between two types of fono
speeches: (1) 1augs and (2) talanoaga. I will give in 3.1 the native cri-
teria for such a distinction. Furthermore, I will discuss the role of
*context” in defining the particular genre and its features.

The term "lauga® usually refers to a formal speech performed by an
orator in a ceremonial context. W¥hat I mean by "uswally” is that if,
for instance, one was going to ask & Samoan what a lauga {s or what it
sounds like, the most typical answer would be an example of a ceremonial
speech {and not of a lauga in a fono). The term "talsnoaga,” in turn,
outside the fono-context refers to a “conversation.” or to a “chat.”
being the nominalization of the verb talamoa “(n chat, make conversatic .
talk" (Milner 1966:233). The meaning of these two terms must be reinter-
preted within the fono. This 1s the sense in which the speech event ects
as a2 "frame" with respect to the speech genre. It is the fact of deing in
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in & fono that defines a certain speech as a liuga and another speech as a
talanoags. Although reference to the other possible contexts of these two
genres fs also necessary.

Before exposing the native criteria for the distinction, I must add a
few words on something that at first may sound Tike a contradiction of what
I have been saying so far, but, fn fact, it reaffirms the main point of this
paper, namely, the context-bound mature of speech-genres, their existing
as contfguous and still distinguishable, gfven certain premises.

Sometimes, someone may use the tem "lauga” fn referring to a tala-
noaga in the fono. This fs a non-technfcal use of the term “13ugs,” and it
simply stresses the fact that both lauga and talanoags can be conceived of
as  one genre if compared to other talk, outside the fono-context {e.g. a
"chat”). In other words, Samoans see a talanoaga in a fono as much more
“lauga-itke” than "chat-like," and this confirms our original fntuftfons
that the organization and structure of talk across the whole fomo has some-
thing in cosmon and distinct from talk outside the fono. 1 have tried to
capture the continuity and difference between the two genres in Fig. & below:

Context: CEREMONY FONO BEFORE FONO OTHER CONTEXTS

FIG. &4
Lauga and talanoaga across contexts.

3.1 The native criteria for the distinction.

What are the criteria by which 13ugs and talanoaga in a fonp can be dis-
tingufshed? As in the case of the Yakan litigation discussed by Frake
{1972}, the physical setting could not indicate the difference or the passage
from one type to the other.

fe cmdBaat, £, . AT c~ar . e
e Wt 8 ) tea My Neiewrl teductl gl -

-aatl - dae . [ SR »
er3 diztinguizh the G

The tao
types of speech are the following:
{A) TOPIC CHOICE

(8) SEQUENTIAL ORDER
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(R) TOPIC CHOICE. In a lauga the agenda of the meeting {s mentfoned, but
it cannot be discussed. Speakers cannot express their opinfon on the
matter. This can be done only in the talanoaga, or discussion part of the
fono; and talanoaga s also the term used for a speech gfven in this part
of the meeting.

(B) SEQUENTIAL ORDERING. Once 3 fono starts, first come one or more Légﬁ'?
then follow talanoaga. Once the "discussfon” has started there can be
no more lauga.

The end of 13uga and the beginning of talanoaga fs announced by one
of the two senior orators with a special formula (fa'auso le fono), cf.
{3) in the Appendix. Furthermore, at the beginning of 3 speech that s
not a lduga, a speaker may remind the audience of the fact that he is
going just to discuss, talk, and not perform a lauga. He would then use
expressions such as tatou talatalanog “let's talk,™ or ou te teutala atu
"1 am {going to) talk; I am (just) talking." This is & way of "keying"
his performance, that is, of saying how the audience should interpret his
words. By saying I am just talking,” the speaker s saying “do not take
my speech as & lauga, that is, do not expect me to respect the format and
rules of lauga, but fnstead, expect me to tell you what I think.®

On the basfs of such native distinction. I have re-examined the trans-
cripts of the fono speeches looking for some further support. Despite
all the simflarities described above, in sectfon 2, I have found same inter-
esting differences fn the organfzatfon of talk (turn-taking) and in the
grammar. The preliminary results are reported below, in section 3.1.1.

3.1.1 Further differences between 13uga and talanoaga.
1 will describe the differences between l3uga and talanoaga along the
same lines as | described their similarities in 2.
{8) Turmn-taking:
{f) The set of potential speakers varies from lauga to talanoaga.
Only orators who are sftting in the front row can give a lauga. Anyone
{chiefs and orators sitting in the front or in the back) can participate in
the discussfon.
{11} Overlaps and competition for the floor. In the talanoaga part
of the fono overlaps are more likely to occur 3long with some competition
for the floor.

17



For instance, if someone gets “carried away" with his speech and {s
too harsh, another matai may interrupt him and take over the floor.

{i11) Question-Answer pairs: Only in a talanoaga do question-
answer pairs occur. They may fall in either one of the following two cate-
gories: {a) a momentary "side sequence™ {e.g. before going on with the dis-
cussion, the senior orator who is chairing the meeting may interrupt his
talanoaga to ask someone in the audience whether so-and-so has been offi-
cially informed of the meeting: or who was in charge of the message, otc.);
(b) within a talancags speech, a person may ask a question involving one
of the matai present. In this case, the latter may subsequently answer in
his speech, or ask permission, during a pause, to answer irmediately.

(iv) In addition to the use of the word malie! [see (c) in 2.1]
as an elicited response within one's speech, which is common in lauga, the
word mo'i “true, right” is also found during a talanoaga as an expression of
agreement with what the speaker is saying. Notice that this fact per se
points out 3 difference in focus between the two kinds of speech. [t marks
8 shift from FORM to CONTENT.

(v) When more than one lauga is performed in a fono, each speaker
must thank and/or acknowledge all the previous speakers. This is usually
done by starting from the last one and then going back to the first one,
followed by the second, and so on. When giving a talanosga, instead, the
speaker may thank the speaker immediately before him and some important
matai who had spoken before, but there is no predictable norm.

{b) Lexicon:

(i) In terms of the register being used, some “slips™ into or-
dinary language, “"vulgar™ expressions, may occur in the talancaga, but not
in 2 lauga (e.g. oxacka! an expression of surprise).

{11) In the talanoaga proverbs are used to picture a situation or
to express a concern. Since they are assocfated with “opinions® or
"viewpoints,” they are more frequent in talanoaga.

{c) Morpho-syntay:
Along with recognitions as well as denunciation of actions accom-

plished (or intended) by some of the powerful figures of the community,
more constructions with ergative markers appear in the talancaga (as in 8
trial, it seens important in a fono to specify “who did what").

18
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{d) Qratory style: From mostly homiletic {"reinforcement of what is
already known," cf. Firth 1974:42) in the lauga, the oratory becames also
persuasive and manipulative in the talanoaga (see Firth op. cit. for these
categories).

{e) Forms of reference:

Wheress in a lauga, only matai's titles are used to refer to people who
are matai (who are aiso the only individuals in the community that are
talked about in a fono), in a talangaga it is also possible to hear, at times,
somebody 's untitled name being used. This fact probably relates to a
shift from 13uga to talanoaga with respect to the opposition *title:
individual.® In the introductory, ceremonial speeches, reference is made
only to titles as historical mythical figures, that have a life of their
own, independently fram the specific persons who hold those titles at any
given time. In the talanpaga, instead, along with the recall of some more
recent, specific event, people show an interest in other people’s actionms,
and their individual identity.

3.2 Talancaga in and out of the fomo.

The differences between talancags in the fono and outside the fono are
more or less captured by the description of the fono verbal {ateraction
given in section 2. sbove. Despite the fact that the talanoags in the fomo
shares some features with more informal verbal interaction (e.g. a few ex-
pressions typical of casual taik, question-answer pairs, some “stories,”
etc.), 1t s stfll very different from what fs usually consfdered a conver-
satfon, a chat. Thus, we could say that the talanoasga in a fono is a type
of speech that shares many features with the lauga {cf. 2.}, but it “tends
towards” more colloquial Samoan, without, however, ever completely over-
lapping with the way peopie would interact in a casual conversation,

3.3 Lauga in the fono and lauga in ceremonies.
Despite the fact that the auga in the fono and the lauga performed
in ceramonies share some very basic common features, they are also, in
some respects, different.
The common features of lauga in the two contexts have mostly to do
with the structure of the speech, its lexicon and sequential organizatiosn.
There is a basic structure that a lauga must qualify for. Some varia-
tions are allowed {either personal or contextual). A lauga has a certain
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mmber of "parts (vaegs) (and, in fact, there are even further subdivisions
within each part, which I will not mention here): (1) Folasaga or “introduc-
tion,"; (2) ‘ava or “kava"'; (3) fa'afetai or "thanksgiving”; (&) pa'ia
or “dignfty of the chiefs”; taeso {1it. “morning") or "recount of important
events in the history of Samoa"; (6) ‘auga o le aso "reason for the gathering®;
(7) fa'amatafi lagi (1ft. “clearing of the sky") or “wishes of good and long
l1ife.” Despite some variatfons across different speechmakers and on dif-
ferent occasions, some parts are mandatory and follow the order given
above {for instance, the pa’'ia may come after the taeao, but a speech must
end with the fa'smatafi lagi; the folasaga may be left out, but every lauga
must contain the fa'afetai or “thanksgiving to God“).

fach of the above mentfoned parts is made out of an arbitrary number
of expressfons, mostly metaphors, taken from a very rich corpus transmitted
orally over the centuries from one generation of matai to the next.

3.3.1 Differences between lauga in ceremonies and lauga in fono.

I will now list, and subsequently discuss, eleven major differences
between 13uga performed in a ceremony and 1auga performed in a fono. The
data on the lauga in ceramonies consist of transcripts of two different
kinds of cersmonies {a paolo, exchange of dowry and bride wealth, and a
saofa‘'i, the installation of new matai), participant observation of several
other ceremonial encounters {e.g. malaga, exchange of gifts between a
traveling party and their hosts), and interviews with speechmakers in the
village on the content and significance of the speeches.

{CEREMONY) : (FONO) :
1.  Before the lauga, there is a 1. There is no debate.
debate {called fa'atau) among the Orators who wish to speak sit

orators present, in order to decide fn the front row, usually one
who will give the speech. This orator for each sub-village.
discussion may be a pure formality
lasting only & few minutes, or a
very Tong and complex negotiatfon.

2. The number of 13uga is known
be forehand {usually the two “sides”
or parties, e.q. hosts and guests
deliver one speech each).

3. The one who delivers the lauga
must be & recognized, skillful (poto)
speechmaker {this {s guaranteed by
the fact that he was good enough to
win the debate at the beginning -
see {1) above.)

4. People evaiuate the “beauty"
of the speech, its form (see Keenan
1974, for a compatidle Malagasy
example). In Bauman's terms, the
lauga fs tn the domain of "per-
formance® in a more obvious way
than fn the case of the fono.
People usually talk, after the
ceremony, about the lauga that
were performed and express eval-
uations.

5. The speech performance repre-
sents an agreement of some sort
already reached, or, anyhow, i:
thought of as “concluding” some
event (e.g. a visit)

6. The speech fs usually addressed
to a subgroup of the village's
matai and families.
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2. The number of liuga may vary,
sccording to two factors: (i) how

many sub-villages are represented

in the fono; (i) whether the chafr-
person decides to start the discus-
sion immediately after the first liuga.

3. The one who delivered the l3ugs
for a given sub-village, may not be
a recognized skillful speechmaker.

4, The lauga is not talked about
subsequently. There ts much less
amphasis on the act as a display
of oratorfcal skills.

5. The lauga is a prelude to a
possible confrontation. Agreement
among the different parties may
or may not be reached.

6. The speech is addressed always
to tne whole village, or even to
the whole district. This is symbol-
ized by the enunciation of the full
version of the ceremonial address
{fa'alupeqa), which mentions all the
important titles {cf. Durantf in
[=eparatfon, ch. 5).
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7.  The speechmaker may be
formally interrupted (seu) at a
certain (relatively predictabile)
point, and he may have to shorten
his speech {e.g. to stop the
speecimaker from mentioning gen-
ealogies (gafa) which should not
be recited publicly).'?

8. Once the speech is over, no
parts are added or repeated. It
is assumed that speechmakers do
not make mistakes, or that his
mistakes cannot be repaired by
others.

9. There is no specific part of
the speech entirely dedicated to the
fuller version of the ceremonial
address to the village.

10. The speech is usually deli-

vered in a very distinct voice
quality an¢ in high volume.

11.  There is compensation for

the speechmaker (e.g. money,
a fine mat)}.

7. The speechmaker cannot be
formally interrupted, although
he may be actually stopped

for any number of reasons. In-
terruptions are percefved as
violatfon of the norms, and not
as part of the ceremonial dynamic

8. If the speechmaker has not
mentioned the agenda of the day
{or has not done so properly),
the chair of the meeting may ask
him, after the speech is over, toO
“repair” by announcing the agenda

(or doing ft in more precise terms).

9. There is a specific and funda-
mental part of the speech that is
dedicated to the ceremontal greet-
ing to the village (see 6.).

10. The voice quality reminds only
at times of the l3uga delivered

in a ceremony. Both the pitch and
the volume are not as high. The
general tone or style of the sp ech
resambles more the way the debate
before the 13uga fn a ceremony

is conducted.

11. There is no compensation for
the speechmaker.

A1l of these differences can be accounted for by considering two factors:
(i) the focus of the event in which the lauga is being delivered; and (i{)
the role of the 1auga in the event. In fact, not only are the speeches
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different in different socfal situatfons, but also speskersyparticipants’
expectations with respect to the speech vary from one event to another.

A ceromony marks a change in somebody's status: it is & rite de passage,
e.9., from unmarried to married, from untitled to titled (matai), from
alive to dead {a funeral ceremony). The ceremony both represents and is that
change of status.‘s Sameone fn the community enters in the event wi*h
one status and comes out with another. In the case of an exchange of dowry
and brideweslth, or in the case of an investiture of s new matai (saofs‘i),
the ceremony is the public announcament of an agreemesrt that has been
reached by two or more parties {e.g., two families, different lines in the
descent groups). Such an announcement takes fts verbal fom in the laugs
that will be delivered. The village will know from thst speech that those
two families are now related, or that a certain man is not just a nomal
person anymore, he is & chief, 8 sacred person. A ceremonial lauga says
all of these things and more than that, It goes back in time to th. eter-
nal values of the commnity, to the names of the >acred and mythical figures
of the ancestors who founded the village or the whole country.

The ceremonfal J3uga s the most sophisticated form of verbal art in
Samoa. It is the time for the best speechmakers to display their eloquence,
their knowledge, their skills. The l3uga in & ceremony is the socially
recognized domatin of “"performance” par excellence, in the sense in which
this dimension has been defined by Bsumsn (1977:11):

. . . performance as a8 mode of spoken verbal communicat’»n consists
fn the assumption of responsidbility to an audience for & display

of cowmunicative competence. . . Performance fnvolves on the part of
the performer an assunption of accountability to an sudience for

the way in which communicatfon is carried out, above and beyond its
referentfal content. From the point of view of the audience, the sct
of expression on the part of the performer s thus marked as subject
to evaluation for the way it is done, for the relative skill and
effectiveness of the performer's display of competence.

With respect to these characteristics, the laugs in a fono differs
fron a ceramonial lduga. There is no real competition for who should
deliver the speech; people do not usudlly comment on the speech after the
event is over; there is no lsmediste compensation for the speechmaker.
Lauga fn the fono do not stand on their own. They are a prelude to some-
thing else. Thefr role 1s to partly define the event and the participants
(see point 6. above), to greet the assenbly, and to prepare the atmosphere
for the more important and difficult moments to come, namely, the debate
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and confrontation among the mataf about some particularly important issue.
The lauga 1tself, in a fono, is not the focus nor the climax of the social
event. While the speechmaker routinely enunciates those very same expres-
sions that are characteristic of a laugs fn a ceremony, people around him
are hardly li.tening; they cannot enjoy his performance., because they are
concentrating on what will come next, preparing themselves psychologically
for the discussion, thinking of their speech (talanoaga), of the position
that they should take, and the consequences of leaning more on one side
or the other.

It s then the nature of the speech event, its social and cultural
significance, that determines the fom, meaning, and the connotations of
2 lauga. Within the same genre, namely the lauga, variation is not only
possible, but expected, to fit the needs of the participants fn the event,

4. Conclusions.

In this paper, I have discussed several ways fn which the speech event
may constitute a "frame" for performing and interpreting a particular
speech genre. In the fono, the meetings of chiefs and orators, in 2
Samoan village, both the organization of verbal interaction and the particu-
lar kind of language that is used by the participants is very distinct from
what goes on in conversation among the same individuals (before the fono
starts; and even more different in other social situations). The turn-
taking rules are different, the lexicon is specially suited for talking
“about™ matal and “to" matai. Different terms and expressions are used
for differentiating among statuses and ranks of the people addressed or
referred to. Even the morphology and syntax of the language exhibits some
distinctive characteristics. All of these facts make the event and the
people who participate in it very special, different from other events
and from other individuals in the community. However, within the event
itself, native {competent) speakers differentiate between two different
types of speech: (1) laugs and (2) talancaga. 1! discussed in 3.7 tie
pative criteria for such a distinctfon. Furthermore, I also pointed out
same other differences that can be found once the native distinction has
been clarified {3.1.1).

In the rest of the paper. I show that the terms used for this impor-
tant distinction in the fono speeches (13ugs and talanoaga) also refer to
types of speech found outside the fono. What interested me here was that
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their meaning inside and ocutside the fono do not perfectly match. A M
in a fono is quite different trom a Jauga in a ceremony, and the talanoaga
in the fono is quite different from & casusl conversation or discussion
outside the fono (also called talanocaga). We need then again the speech
event as a "key" t~ interpreting these genres fn each case. In 3.3, 1
gave 3 1ist of several important differences between a lauga in & fono
and a lauga in a ceremony. I a,so discussed those differences and ex-
plained them on the basis of the different nature of the socfal event

in which they are performed. I employed in so doing, the notion of
"verbal art as performance” in the sense suggested by Sauman (1977). I
showed that, despite their structural similarities, the fono-lauga and
the ceremony-13uga are both performed by the speechmaker and perceived by
the audience in a different way. The social and cultural significance

of the speech event {fond vs. ceremony) were used to explain the differ-
ences. The speech event is again the "frame" for perfoming and inter-
preting language.
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Transcription Conventions:

Samoan, as often happens in languages, is most of the time spoken in a
different fashim from the way it is written. The most striking differ-
ence between spoken and written 1:.quage is that they have two different
sets of phonemes. In the written language (as well as in some registers
of the spoken related to "wWesterm Culture,” e.g. school, church, talking
to strangers, etc., cf. Shore 1977, 1980) Samoan has an opposition between
/t/ and /%/. and /n/ and /9/, e.g. tI “tea” and ki "key," tind "mother"
and tigd (tigaa/) "hurts.” In the spoken language. both fn formal and
informal interaction {cf. fono vs. conversation), those words that have 2
t in the written have a k in its place, and those words that have an n
nave a g {the Samoan orthographic convention for velar nasal /9/). Thus
the word ki can mean either “tea” or “key," and kigd can either mean
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“mother™ or "hurts.” 1 will keep with the tradition by writing words out of
context in their “citation™ form, that is, in the t-pronunciation. At
the same time, I will leave the k-pronunciation in the transcripts, if
that was the original way in which words were uttered., The apostrophe
(') stands for a glottal stop (/2/) and the g, as already said, for a
velar nasal (/n/). My transcriptfon of Samoan is a sort of compromise
between & phonetic and a phonamic one. I tried to keep close, as much
as 1 could, to the Samoan orthography (cf. Milner 1966), and I did not mark
certain redundant features such as, for instance, geminate consonants. But,
at the same time, I have not marked glottal stops and Yong vowel (vhich are
written with a macron, e.g. 3, &, 1, etc.) when I did not hear them, despite
the fact that they would show up in (some versions of) the written language.
In the transcripts I have used mostly the conventions of Conversation
Analysis (see Appendix tn Sacks, Schegloff and Jefferson 1974). The double
solidus {//) indicates the point at which the speaker's talk {s overlapped
by another participant's. This convention {s usually accompanied by a
long single hracket st the ooirt of Svarlap, with the utierane of lie intere
veéning party placed beneath. Talk between parentheses indicates I was not
sure of the transcription. Empty parentheses indfcate that no reasonable
guess was possfble. Some fnformation about the context is put between double
parentheses {{)). 1 have also used parentheses in the English transiation
to mark Tinguistic information which is not overtly available in the Samoan
utterance. Brackets are, at times, used for conveying some extrd fnforma-
tion on some of the terms used by the speakers, if they need a particularly
“rich" interpretation. Some more specific information about the socia!
organfzation of the viliage and some key-terms will eventually be avail-
able in my Ph.D. thesfs {Duranti in preparation).

2. % .. . a frame is metacawunicative. Any message, which either explicit-
ly or implicitly defines a frame, ipso facto gives the recefver instruc-
tions or atds in his attempt to understand the messages included within

the frame.” {Bateson 1955, reprinted in Bateson 1972:188).

3. The characteristics of the fonc that I will describe in this paper &
“he ones that | have observed in one village (Falefa). 1 am aware of tne
fact that a certain degree of variation should be expected from one village
to another or from one island to another. Some of the variations should be
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predictable on the basis of the socfal structure of a particular place (e.g.
whether it 1s thought of as "one and indivisible” village, or as a conglo-
merate of several “sub-villages®); other features may be idiosyncratic

of one particular place and perhaps not found in any other place. Only
further research in other locations in the country (in addition to the
1iterature already available, cf. Shore 1977; Freeman 1978) will provide the
necessary basis for a detailed comparative analysis of the fono, one of

the most important social events in the Samoan society.

4. In Falefa, there are two special titles, called matua (translated by
Samoans themselves as “parents,” although the word for “pargnts® has a
long a, matua), which give their holders some special status, either "in
between® or *beyond* the traditional distinction between orator {tulafale)
and chief (ali’i). Although they are referred to as tof3 (e.g. lau tofa

i e matua Iulf . . . ), the tem used for orators, they share several of
the chiefs' privileges. In the fono, one of the two matua chairs the meet-
ing, and they both seem to have encugh prestige and authority to even order
or scold very high rank chiefs {on the special role of the two matus, cf. my
dissertacion, ch. 3 and ch. 4; for a discussion of the matua in another
village, on the Island of Savai'{i, cf. Shore 1977).

5. The “front" of the house is established on the basis of an external
point of reference, namely the road or the malae, depending on the way the
house has been buflt and the place in the village where it is located.

6. The first round of speeches in the fono is always the sane, and it
follows a rule that says something 1ike "one speech from each sub-village,
in the following order, first . . . ¥ The mmber of the sub-villages may
vary, from four {the minimal number) to seven, or even more if the whole
district gets together.

7. 1 am using here the pioneer work by Sacks, Schegloff and Jefferson
{1974: Shegloff, Jefferson and Sacks 1977) as a fundawental point of ref-
erence in my account of Samoan verbal interaction. The points I am {llus-~
trating here are only a few, and a more detailed analysis of the systematics
of the fono speeches will be possible only after a deeper analysis of the
turn-taking of Samoan conversation, which I have just started.

3

8. Before starting to talk, speakers may signal their intention to talk

by a readjustment of their body posture and a clearing of their voice. They
may also look at any other potential speaker for the next turn, trying te
spot any signs that would indicate that person's intention to speak next.
There is also a verbal cue that signals a person’s decision to speak and
affirms his intention to hold the “vacant® floor ({.e. ua:- “so, well,”
followed by a brief pause).

9. I owe these observations to John Hawkins, who first pointed out to me
the possibility of this kind of fmplications.

10. cf. Bauman {1977) for further references to several works on paral-
lelism in different contexts and across different cultures.

11. The category “native speaker” is, in fact, too broad here, given that
many native speakers in the community may not be able to make such a distinc-
tion. To be more accurate, I should say “a subgroup of the adult popula-
tion, roughiy cownciding with the matal of the viilage.” I sust say
*roughly™ becsuse not all the matai have similar access to the same amount
of information concerning Samoan oratory and normms of etiquette in &

specific socfal situation. Furthermore, there are probably adult mambers

of the population who are not matai who would be able to make this as well

as other dis. nctions with respect to the language used in the fono and in
ceremonial sftuations.

:2. In reading a transcript of a fono, a native speaker (e.g. an orator)
may spend some time analyzing a certain speech before being able to say
whether it was Or was not a lauga. However, the identity of the speech-
maker may, very often, be an immediate and efficient cue. It turns out
that only the holders of certain matai titles can actually perform 2
1duga in a fono; others cannot. The first group roughly corresponds to the
orators {tulifale), the second to the chiefs (al1'i) and the two senfor
orators (matua).

13. 1f the senior orator who chairs the meeting speaks as second, he will
open the discussion (talancaga), and therefore there will be no more

liuga. If he lets another orator from his sub-village speak ofter the first
speech, then a1l the sub-villages that are represented in the fono sust give
a lauga before his turn will come again toc open the discussion.
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14. On the taboo against mentioning genealogies in Samoa, cf. Freaman 1964,

15. As suggested to me by Edward Finegan (p.c.}, a distinction may have
to be drawn here between ceremonies that are “performatives® (in Austin's
sense) and ceremonies that are public recognitions of something that has
actually already happened. The installation of a chief may be an exawple
of the first kind and a funeral of the second.

3.’

APPENDIX:  Transcripts of Verdal interaction among matai before and

during the fono.

{1) (April 7, 1979, p. 3. Before starting the fono, senfor orstor A

A:

inquires about where the other senfor orator (Iulf) 1s.)
Afealemiua 1 /o le n
Where s the maths //{ )
((Pinishing his grestings to tho assambly))maiua
(to the) matus
ma kagaka o le Rut Ala.
and the people of the King of Atua.
{0.3)

0 fea Iuli?
dhere (is) lult?
{1.2}

Bm ke lo’i fatloa’'t a a’x ga usx mat ¢ le loku.
Ne didn’t meet. I got up early (to) go to church.

S gl a

{Than) I came here.
{(1.8)

A'e {(atl) o?

But is (he) over there?

Ka l& iloa fo'i.
(1) don't know {about that) either,
(2.0)

Ls taf.

{He) 13 there.

(1.0)

A loku get.

{He's) at church now.
{0.5)

Ne,

I af, Iuli?
whe? 1ui{?



D:

(3)

.

Sa loku.
{He went to) church.

(Same transcript, p. 10, before the fono)

(2.9)
A fea wma fo't  lo kou pikogu's (a)li'i, (0.3) ((NAME of B8))?
where all also your sub-village sir,

(Se) ka'ilo a i at. (0.8) Savalivali mi a Xaika.
{d) I know about it walk here 1
Xe le (iloa).

not (know)
{5.0)

Ga'c Maka'afa a le Falelua go aau?
only Mata‘afa of the Falelua past come

Ia ai a ga'e /! Naka'sfa.
there only Mata'afa

*A: Where are the other people from your sub-village sir, NAME?
B: How do I know? I walked by myself. I don't (know).

A: Only Mata‘afa came from the Two Sub-villages?

8: There is only // Mata'afa.”

(Second speech on January 25, 1979. One orator has just given a
13uga, now the senfor orator Moe'ono. who is chairing the meeting
will open the discussion),

({Long pause))

Ia fa'amalo fekalal Kaofiuailoa. (3.0) bu ‘e fa'amakagi le
Congratulations for your speech K. (3.0) You have opened

gofia ma le fomo. (2.0) ma ua ’e momoli fo'i le Rakou

the meeting. (2.0) and expressed also our

fa'afekai k le oga l¢ malostl "wma lava.

thanksgiving to the One who has all the powers [=6od].

{2.0)

Malief

Malie!

Kaw i iga ia fa'afofoga lo kakou Makai, (1.2) fesoasoagi
May our Lord listen to us (1.2} (and) help
ma? ia 't kakou o Akua fa'alelalolagi ma kakou vaivaiga.
us, the gods on the Earth [-matai] and our weaknesses.
(3.0) A 'o legef kaea ' ma le aofia ma le fomo, (1.5) ia ug alae
8ut this morning (in) this meeting (1.5) (we) express
fo'i mai £ le lagi mama ma le soifua maxa 'Alga ma Aleali'i
also our wishes for a heaithy life to the chiefs
Malie!
Malie!
Ala fo'i mai fo'i i fagugalelei le kofa i le Makua lega ma
{we) also express the same to the senior orator here and
le kakou ‘a'at.
to the orators of our village.
{1.58)
Malie!
Kakow vi'ia le Akua i mea aupiko aluga.
We praise God for the highest accomplishments.
Malie!
Malie lava!
Malie!
0 sa mz faiga o Moamoa ((the name of the villae ~iluw)) o lega
The sacred names of Moamoa, your highness K. has
ua pa'i L ai laux kofa Kafilea.
already mentioned.
Malig
Ae o lé kakou aofia ma le fomo, (0.8)
8But as for our meeting {(0.8)
(0.8}
0 le 'a fa'aueo loa.
The discussion will be started now.
Na //1ia!

Auc e le 'o se fogo o le ki ma le kolo.
Because this is not a fono with an extremely serious matter.
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?:  Malie!

M:  Leal o le fogo- (2.0) o lo kakou kofi faipule o lo kakou REFERENCES
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